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RITISH INSTITUTION, Pall-mall.— 
The Gallery for the EXHIBITION and SALE of 
the WORKS of BRITISH ARTISTS is OPEN DAILY 
from Ten in the Morning till Five in the Evening.—Ad- | 

mission, ls.; Catalogue, Is. 
WILLIAM BaRNnarp, Keeper. 


ANNUAL EXHIBITION. 
OYAL HIBERNIAN ACADEMY.— | 
NOTICE to EXHIBITORS.—The NINETEENTH | 

EXHIBITION of PAINTING, SCULPTURE, and AR- j 
CHITECTURE, of the Royal Hibernian Academy, will | 
OPEN EARLY in MAY next. All works intended for 
exhibition must be forwarded to the Academy-house on 
or before the 19th of April. 
y Order, 
GrorGe Petrie, R.H.A., Secretary. 
Academy-house, Lower Abbey-street, Feb. 12, 1845. 








FINE ARTS. 
ATIONAL PREMIUMS, IRELAND.— 
£200 has been offered for the best works in various 
styles of Art in the ensuing Exhibitions in Dublin ; 
amongst others, 
A PREMIUM OF FIFTY POUNDS 
(Open to all competitors wherever resident, ) 
will be given for the best work in any style, Sculpture, 
Painting, or Architectural —-. iu the entire Exhibi- 
tion. y order, 
Stewart Biackgr, Hon. Sec. 
Tae Roya, HiperRNian ACADEMY.—Last day for re- 
Fagg Soom 19th of April next. Secre , G. Perrie, 
Esq., Royal Hibernian Academy, Dublin. Agent in Lon- 
don, Mr. Green, carver and gilder, Charles-street, Mid- 
dlesex Hospital. 


EE-TRADE BAZAAR, and EXPOSI- 

TION of BRITISH INDUSTRIAL ART. The 
attention of artists and persons engaged in ornamental 
manufacure is earnestly requested to the circular of the 
National Anti-Corn-Law League, bound up with the 
present number of the Art-UNION. 


Now ready, the. pry and very beautiful 
o 


ortrait 

4 hes y LADY SALE. Engraved by R. J. 

Lane, A.R.A., in the highest style of Litho- 
graphy, from the very beautifal and faithful original 
Picture, painted by 

Mrs. Henry Moseey. 
‘ Size : 9} inches by 12 inches high. 
Price: Prints, 5s.; Proofs, 10s. 6d.; Before Letters, 
touched by the Artist, £1 Is. 

_London: Published by Henry Graves and Co., Pub- 
lishers in ordinary to her Majesty, 6, Pall Mall. 











Now vik 
THE MEET of the VINE HOUNDS, the 
Duke of Wellington's Hunt. Engraved in the 
finest style of Mezzotinto by WILLIAM HENRY SIMMONS, 
from the beautiful original Painting by HENRY 
CaLvert, Esq. 

“ This magnificent engraving contains about forty 
portrait: of the most celebrated noblemen and gentle- 
men connected with the noble sport of Fox Hunting, 
including the most faithful portrait of ‘ The Great Duke’ 
ever published.”-New Sporting Magazine.” 

Price : Prints, £3 3s.; Proofs, £5 5s. ; 
Before Letters, £6 6s. 
_ London: Published, by Henry Graves and Co., Pub- 
lishers in ordinary to her Majesty, 6, Pall Mall. 


: Now ready, 

THE MAGNIFICENT ENGRAVING OF 
ER MAJ ESTY’S MARRIAGE. From 
the original Picture painted by Sir Gzorar Hay- 
Hara M.A.8.L., her M "s Historical and Portrait 
ay ae by aaniee ees Waeansey. 
aq. pt at deseription o grand and noble 
picture must be very imperfect, but the Publishers beg to 
State that the splendid cugraving which they have now 
Published will enable all the admiring ms of Art to 
possess this, the only authentic. memorial of one of the 


most interesting events of her M "8 . 
Price: Prints, £4 4s. ; ie 
Before Letters, £12 12s. 


nanton: Published by Henry Graves and Co., Pub- 
ers in ordinary to her Majesty, 6, Pall Mall. 








ASSOCIATION 


FOR THE 


ROMOTION OF THE FINE ARTS IN 
SCOTLAND. 


FouNDED IN 1833, 


COMMITTBE OF MANAGEMENT FOR THE YEAR 
1844-45, 


The Right Hon. the Earl of Stair. 
The Hon. Lord Robertson. 
Sir George M‘Pherson Grant, Bart. 
Professor Monro. 
James Tytler, Esq., of Woodhouslee. 
Professor Trail. 
David Maclagan, Esq., M.D. 
Edward James Jackson, Esq. 
Sir John M‘Neill, G.C.B. 
William Burn Callander, Esq., of Prestonhall. 
Thomas Maitland, Esq., of Dundrennan, 
Macduff Rhind, Esq., Advocate. 
John T. Gordon, Esq., Advocate. 
Dugald Grant, Esq. 
J. A. Bex, Esq., Architect, 
Secretary and Treasurer. 


HONORARY SECRETARIES POR LONDON. 

T. Manrsu Neson, Esq., Architect, 3, Charlos-street, 
St. James’s-square. 

Messrs. Smita, ELper, and Co., Booksellers, Cornhill, 


The Committee beg to inform the Members of the As- 
sociation, and the Public generally, that the Collection 
of the Annual Subscriptions for the current year 1844-45 
has now commenced.. 


The Committee take this opportunity of earnestly re- 
questing the attention of all those who have not yet en- 
rolled themselves as Members of the Association, to its 
great importance and usefulness as a National Institu- 
tion. The plan of uniting the efforts of individuals, by a 
small annual subscription from each, into one large fund 
for the benefit of all, has established in favour of Art a 
new and most effectual source of encouragement. 


It is confidently anticipated that the Works of Art 
which the Committee of this year may be enabled to pur- 
chase will be both numerous and valuable, and they will, 
as usual, be distributed among the Members at the An- 
nual General Meeting, each person receiving one chance 
for every guinea subscribed. 


Members for the present year 1844-45 will be entitled 
to copies of a Line Engraving, now being executed by 
Mr. Lamb Stocks, after Mr. Robert Scott Lander’s bean- 
tiful picture of ‘ Ruth.’ This Engraving, from its size, 
and the elevated manner of its treatment, will be the most 
important which has hitherto been distributed, every 
copy of which will certainly be worth more than the usual 
annual subscription of One Guinea. 


The delivery of the plate of the ‘Glee Maiden,’ en- 
graved by Mr. Stocks after Mr. Lauder’s celebrated paint- 
ing, is now nearly completed; and if any omissions have 
occurred, the Secretary will immediately cause them to 
be rectified upon receiving a note from the subscribers 
for the last year, 1843-44, who are alone entitled to copies 
of this print. In a short time each member for that year 
will receive a copy of the Report, which was read and 
approved of at the Annual General Meeting, which was 
held upon the 20th day of last November. To this Re- 
port is appended a full list of the members, together with 
an Appendix, containing a ‘ Statement’ by the Directors, 





~ On the lst of March, price 14s., will be 
TRONAGE 
Historical Sketch: compri 


Rise and Progres 
with a History o 


Petersburgh. 


Joun Pys, 


, bed the Imperial Academy of Arts, 


BRITISH 
an Account of the 

s of Art and ye in London, 

f the Society for 

Distribution of the 

Portraits, &e., and with Notes, Historical, 


and ao eg ee 


Honorary M 


the 
Artists’ Fund. 


published, 
ART, an 


M 
Titus 


it and 
with 
phical, 
ver, 
St. 


London: Longman and Co. 





BURNET’S ILLUSTRATED EDITION, 


Just 
Plates 


blished, in 


royal 


dto., price £2 


in French boards ; 


— eer * ee 


delivered to the Students of 


Illustrated 
Burnet, F 


 ceees i 
James Carpenter, Old Bond-street. 


otes and Plates 
“ Hints on 


giz iBanta RiYSOLDY bigCounses, 


Academy. 
by Joun 





Rus “ARCHITECT 


TIC 
rungsqve Decorations or R 


£1 15s. bourd, 
URE— 


Buitp- 


E 


, Old Bond-street. 





rice 25s. 
2. Ou COMPOSITION. Fifth Edition. Price ls. 
in boards. 
3. On LIGHT and SHADE. Fifth Edition. Price 
18s. in beards. F 
4. On COLOUR, Fifth Edition. Price £1 Lis. 6d. in 


boards. 
This work is 


James Carpenter, 





The Works of Sir A 
weeny: 

res 
ret 


. James’s-square, near the 


they will 


Cc 


a ee 


Calleott, R.A., deceased. 
ISTIE and MANSON 


inform the ag Gey public, that 


y AUCTION, at 


m, 
of APRIL, 


order of the Exeeutors, the whole of the DRAW- 


INGS and SKETCHES, the exquisite 
highly ey member of the 


Galleries ; 


Calleott, 


deceased, 


of that 


Royal Academy, Sir 
also his collection of Books of Prints, 


Works on Art, &¢. Further notice will be given. 








The Collection of Works of Art and Verth of Andrew 
Geddes HaisTié” deceased. 
MESES. CHRISTIE and MANSON 

res connoisseu 


and 


public, that 


peetfully 


inform the nobility 
on Tuurspay, APRIL 10, and 


re, 
two fol- 


SELL by AUCTION, at their 


St. James’s-square, at one pre- 
the valuable 


of 
of 





j 

















ILLUSTRATED WORKS 


BOOKS 


i. PATRONAGE OF BRITISH ART. 
By Joun Pye, Landscape-engraver, Honorary 
Member of the Imperial Academy of Arts, St. Peters- | 
burgh. Svo. (In the press. 
*,* This work is in the form of an Historical 
Sketch, comprising an account of the rise and pro- 
gress of Art and Artists in London, from the begin- 
ning of the reign of George II. ; together a 
History of the Society for the Management and Dis- 
tribution of the Artists’ Yond, from its establish- 
ment in 1810 to its ine in 1627. With 


illustrative Notes, His , Biographical, 
Ex 


THE PRIZE CARTOONS ; 

Being a series of Bogravings, vedaeed 

from the Designs to the Price rded 

at Westminster Hall. felio, Bleven En- 

i , £5 bs. ; Proofs 
ive preparation. 


and 





Ke 
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, from the 
Bordetraprintedin Gold and Colours 
. enpeal Beo., 42s., bound in an 
ornamental . 
‘A ework that willdiad its way into the beudmr 
pres lady of taste, amd tire of every dover 
of virti.” : 


‘oat. 
“In the jon of this spleridid volume, the 
ome cintences at cempetitors in rival- 
the gorgeousness of itlaminated missals.” 
Spectator. 


LECTURES ON PAINTING AND 
DESIGN 


’ 

Delivered at the London IAnustitation, the Royal 
Institution, ‘Afbemarle-street, to the University of 
Oxford, &e. B. R. Havpen, Historical Painter. 
With ' Designs drawn on Sood by the author, and 
engraved by Edward Evans. Svo. 12s. 

“There are few seetions of Mr. Haydon’s work 
from which we might not extract some sound and 


cf 
Hi 
i 


6. THE GENERA OF BIRDS; 
Comprising their Generic Gkaracters, a Notice of 
the Habits of each Genus, andan extensive List 
of Species, referred to their several Genera. By 
Groner Roazet Onay. Acad. imp. Georg. Florent. 
, Assistant of the i 
r the 


: i . Tiustrated 
with 350 imperial @to. Plates, by David William 


Mitchell, B.A. 

= ee ication ia Monthly Parts, 10s. 6d. 
each; each part ing generally of Four im- 
perial quarto coloured Plates and Three plain, and 








accompanying | ; giving the Generic Cha- 
racters, chert ee The Habits, and a List 
of Species of each Genus -as plete as possible. 
The uncoloured Plates will contain the Characters 
of all the Genera of thewarieus Sub-families, con- 
sisting of numerous details of Heads, Wings, and 








Feet, as the ease anay require, for ing out their 
. pointing 


*.° The Wonk will not exceed Fifty Mouthly Parts. 
No. 1l-will be pablished.on the Ist of March. | 


LONDON : LONGMAN, BROWN, GREEN, AND LONGMANS. 


THE ART-UNION. 


AND 


ON 





7. THE ILLUMINATED BOOKS OF THE 
MIDDLE AGES. 


A History of Illuminated Books, from the Fourth 
to the Seventeenth Century. By Henry Nogr 
Humpureys. [Illustrated by a Series of Speci- 
mens, consisting of an entire Page, of the exact size 
of the Original, from the most celebrated and splen- 
did MSS. in the Imperial and Royal Libraries of 
Vienna, Mescew, Paris, Naples, Copenhagen, and 
Madrid :—from the Vatiean, Escurial, Ambrosian, 
and other great Edbraries of the Continent ;—and 
from the richPublic, Collegiate, and Private Libra- 
ries of Great Biitain; superbly printed in gold, 
silver, and colours. ‘ 

In course of spublication, in Parts, each contain- 
ing Three Plates, with Descriptions, Imperial 
Quarto (15 inches by 11), N remmere * ene we gold, 
silver, and colours, indmitation of ¢ originals, as 
accurate as can bespreduced by mechanical means, 
12s.; Large Paper, on Half Imperial (214 inches by 
15), to prevent folding the large Plates, 2is. Six 
Parts to form a Volume, Hoar Volumes completing 
the work. 

PLATES CONTAINED IN THE PLRST PART. 

1. Page from adarge-and beautiful MS. executed 
for Edward’ TV ., containing’? sitswf himeclf, and 
his brothers Gloucester and Clarence. 

2. Page from asbehiMM8,0f the Qrations ef De- 
mosthenes, made ferronmef the Bamesi. 

3. A remarkable Frontigpieee, of great beauty, 
froma Venetian Diploma. 

““"We have seen some ppecimens of a “proposed 
work by'Mr. on iuminuted MBS., which 
have surprised: acouracy of their-execution, 
and the effeet:qwedmced -by anevaly mechanical 
means.” (uerteriy Review. 

CONTENTS OF WHE SECOND PART. 

Plate 1. from.a beautiful MS., presented 
by John Duke o y, to his uncle, the Duke 
of Berri; one ofthe t monuments of the De- 
corative Art of the fourteesth century. This fine 
volume, a collectionof the Travelsof' Marco Polo and 
others, entitled “ibes‘Merveilies du Monde,” is now 
preserxed.in the Royal Library ef Paris. The pic- 
ture on the selected for our plate represents 
the departure of @irWéltienr Mandeville on his tra- 
vels. Itis surrounded with a rich border of some- 
what unusual character, cari i 
capital, inethich are carefully emblazoned the azms 
of Kerri and Burgundy. 

Plate 2. Will consist of two entire pages from the 
beautiful Prayer Book of Heury VII. ‘preserved in 
the British Museum, 

Plate 3. Wall comsist.of two entire pages from a 
I ificent Psalter of the thirteenth century, most 
singular 





eurivhed with designs of quaint and 
r. 

fe* Dhis hi nated Pealter formed the 
ehief oraament of the collection ef the late Mr. 
Bright, and is new din the possession of a distin- 
guished English collector. In addition to the above- 
mentioned plates, the second number will contain 
several other berders aud duminated capitals from 
the same MSS. for the embellishment and illustra- 


tion of the letterspress deseriptions. 


. REYNARD THE FOX; 

A renowned A of the Midslle Age. Repro- 
duced in Rhyme. Enibdllished ; t with 
Seroll Capitals, in Colours, from Wood-block Let- 
ters, made expressly for thisework , after Designs of 
the twelfth and thirteenth eentaries. With an In- 
Collepertd by Samuer. eee late of Queen’s 
; , Oxford. Large square Svo., 18s. in stamped 
vellum eloth, with Semmes. " 

“ Mr. "Naylor ‘has exeouted “his version of ‘this 
epic with consummate ability. So thoroughly has 
he imbued himself with the spirit of the original, 
that it has all the racimess, vigeur, purity, and hu- 
mour of a purely English poem. We cannot con- 
ceive anything more felicitous than the rich, unc- 
tuous, and diversified style im whieh be has clothed 
the entire poem. Allowing himself free license as 
to metre and phraseology, he riots joyously through 
it, just as we can imagine , or Prior, or Butler, 
jointly or severally, to have written such a work. 
There are a freedom, a power, and idiomatic cha- 
racter, which, while they reflect the highest credit 
on a talents, ean thandly fail to render 
“Reynard the’ Fox’ as popular in England as it has 
long been in Germany.” Jokn Bull. 





en 


SCIENCE AND ART. 





March, 


9. THOMSON’S SEASONS. 
Edited by Botton Corney, Esq. Illustrated 
Seventy-seven Designs drawn = Wood, by ‘oe 
lowing Members of the ing Club :-— 
J. Bell, Sculptor, Frank Stone 
C. W. Cope, C. é 
a Creswick, F.T 4 
. C. Horsley, H. J. 
J.P. Knight, T. Wiebesq Adis. 
R. Redgrave, A.R.A., 
Engraved by NEE MEET ete ee 
Square crown 8vo., 1s.; bound in anereceo, by 
Hayday, £1 16s. ” 
10. THE SERMON .ON THE MOUNT. 
St. V. Wi. wii 
Intended 


W. Boxall, Esq. Small 8vo., 
in moroceo (old style). 
** At once exquisite imthe tasteand: 
Yo of its embellishment. ‘The test 
of St. Matthew) is .distefeuted over of 
like vellum, each surrowmied.by a different border 
not dess chaste thawfaneifil in design, 


book=—with ts profes 4 nat dt 
a 


., uniform «with “"Dhemson’ : Is.; 

fae in sncecnee foy-Eingaeg 18) ‘len fashready 

12. A PICTORIAL TOUR EN THEMED. 
TERRANEAN ; 


‘onapeiai Dalmati ‘Asia \Migor 
Comprising Malte, Dekeete, ok a 
J , 
folennls, Gictly’ Telly, eet Spain. ‘Aman 


C 
Member of S 
of the Egyptian * of Cairo. ‘dnap.“ito., won- 


taining 3 of 
qOMeod Bngraviogs, £3 Se. 
13. RESEARCHES ON LIGHT: 
‘An ‘Examination of ail the Phenomena eonnected 
with the Chemical and Melecular Changes produced 
of the: Bays; all 
‘Processes, aud new 
ies i Act. By 4 
of the Royal Cornwall ia i nivo., 
with Plate and Weedeuts, id. ees 
ees eo tener 
w enly m 
ita favourable reception fram the philosophical 
ce.” : 
PW Jameson's New Tidinkungh Philesaphical Fouraal. 
14. THE PENCIL OF NATURE; 
A Golleetion of uine i 2 
of Photequnhy tamed repeat om from Plates 
Obtained by the action of exeosted 
. ‘No.2, 





with the utmost care, by Optical and 
cesses, By H. Fox Tausor, 9.78 


royal 4to., 21s.) 
Subjects contained in Part I. 
1. The Bridge of Orleans, over the Loire. 
2. An Seeeeees tna 
3. A Seene e Author’s . ‘ 
4. Facsimile ofa ame from am-OkdiBook printed 
in black detter. 
5. A Copy of a Lithographic Print, greatly dimi- 
nished in size from the original. r 
6 and 7. ‘The Open Deor,’ and The Haystack, 
two scenes from Nature. » 
15. MOORE’S LALLA ROOKH. 
fo ame Edition. —. 8vo., rye} 
1 zg g s 
2is.; santo. ath 35s.; or, with India Proof Plates, 
42s 


16. THE HAND-BOOK (OF ‘TASTE; 
Observe Works. of Art, especially Gar- 
peep Hewes 0 mem ‘By Fapius PicseR. 
Second Edition. Fep.$v0., 38. 
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1846, 





tion is 


completion of 


chester.—January 24, 1845. 


JUNE next. 


for 1845 :— ‘ 

For the best Oil Painting-of a subject 
forming a scene seleeted from His- 
tory, Romance, the Drama, or 


Fi ah th bent I. d. 7 





™ Bre “>? 
Flower ‘Piece, Ornamental Design, 
and Architectural Design in Water 
Colour, respectively ° ° 


Jan. 1, 1845. 


THE ART-UNION. 








ANCHESTER ASSOCIATION for the 

M Promotion of the FINE ARTS.—This Associa- 

now open to the offer of an unpublished En- 
ving of merit; and, as the Exhibition of the Royal 

Manchester Institution will open on the 2nd of June, 
the Council would beg the favour of an early communi- 
cation from those who may have a suitable work, the 
which can be guaranteed prior to that 
time. Letters and Specimens to be addressed to Mr, 
AsppEN, Assistant-Secretary, 26, Mosley-street, Man- 


Ba 8 


ROYAL MANCHESTER INSTITUTION. 


RTISTS are respectfully informed, that 
the EXHIBITION of MODERN “PATNTINGS 

in OIL and WATER COLOURS, SCULPTURE, &c., 
will be opened not later than MONDAY, the 2nd of 


The Council of this Institution, loo’ ing at the satis- 
factory result of the past season, and confident in the 
expectation that the ensuing one is likely to be still 
moreprosperous invite the support of those: Artists-who 
feel an interest in the Manchester Exhibition. . 

Mr. Green, of Charles-street, Middlesex .Hospital, 
will, until the 19th of May, collect, pack,.amd forward 
to Manchester all Works of Art abovealluded to,.the 
expenses of which, being the production of amd eentri- 
buied by artists to whom a circular has been addressed, 
will be defrayed by the Reyal Institution. P 

The Council beg to announce the nature of the Prizes 


Geo. WAREING ORMEROD, 
Hon. 


The Heywood 
Gold :‘Medal 


A Silver Mey- 
wood Medal. 





| OYAL BIRMINGHAM and M&DLAND 
| COUNTIES ART-UNION, for the PURCHASE. 
of the WORKS of LIVING ARTISTS. 


CE-PATRON 8. 
ings,-by ard Goodall, Esq., after 

Roberts, PB 
amount subscribed. 


Art for the current year 





Wade, 86, Le 
Co., 65, Cornhill; Mr, Ed 


Albert-street, Mozni m-erescent; Mr. M‘Queen, Tot- 
; Mr. Hugh Cunningham, 193, Strand ; 


tenham Court-road 


Mr, Jos. Henry Mottino, 20, Pall-mall 
16, Clerk’s-place, High-street,. [ski 


Lewis, 15, Gower-street North; Messrs. Roney, Rath- 


bone-place 





Heavy Cay: under t 


Nine in the Evening. Admission, Is. 


Presentations of a battle.”—Times. 











PATRONS. 
Her Most Gracious Majesty the Queen, and 
His Royal Highness Prince Albert. 
PRESIDENT POR THE YEAR 1844. 

The Bight dion. the Kart of Warwick. 


va 
Distinguished Nobility, Membersof Parliament; and 
Gentry of the Midland Counties. 

The Subscription Lists of this Society are NOW 
OPEN. Each Subscriber of One Guinea,.in addition. to 
one chance in the ballet, will receive at thet time of pay- 
ment, impressions from the.pair of superb Line v= 


minster y and Bridge, with the 
Lattleper'eDoy 

A Subscriber of Two Guineas is entitled to.a pair of 
India proofs, or to two pair of plain impressions, wathtwo 
chances in the ballot, and so on in proportion to the 


Impressions of the Society’s Engravings will be for- 
warded to any part of the kingdom, on reeaiptof a Bost- 
office order for the amount of subscription, payable to the 
Secretary, and a numbered ballot-ticket willbe furnished 
from the Central-office, by return of pos 

The gainer of a prize is entitled to.select for himself a 
work of Art from any Gosiesy’ iety’s Exhibition ef works of 


t. 


Acents in Lowpon.—Messrs. Dimes and Elam, 91, 
Great Russell-street, Bloomsbury ; Mr. M‘Lean, carver 
= gilder, Fleet-street; Mr. F. Paternoster, 13, Char- 

tte-street, Fitzroy-square; David Thos. White, 28, 
Maddox-street, Hanover-square; Messrs. Winsor:and 

ewton, 38, Rathbone-place, Oxford-street; Mr. Wm. 

adenhall-street ; Messrs. Smith, Elder, and 
ward Goodall, 


BAe of WATERLOO.—New Medel, 
* upon a very large seale, representing the id 
arge, in the earlier om of the Battle, by the British 

5. e Marquis of Anglesey, and b 
erties Infantry under Sir Thomas Picton.—Egyptian 
» “lecadilly. Open from eleven in the morning till 


“ The modeller has certainly: beer ; 
‘ 2 most successful in 
placing before the public one of the most complete re- 


“In point of execution the i 
. : model is perfect; but it 
oer . - 0 Meher attraction than ite artistic excel- 
it jonal memento of one of England's 
ost glorious triumphs.”—United Service Garette. 
e* Description by Waterloo Men. 


of id 
with 


Mr. H. B 


Re vat IRISH ART-UNION, 
Established by Authority of Parliament. 





PATRONESS, 
HER MAJESTY THE QUEEN. 
PATRON, 
HIS EXCELLENCY THE LORD LIEUTENANT. 
VICE-PATRONS, 


HIS GRACE THE LORD PRIMATE, 
BIGHT HON. THE LORD CHANCELLOR, 
RT. HON. THE COMMANDER or tur FORCES. 


PRESIDENT, 
THE MARQUIS OF ORMONDE. 


Subscriptions in London will be received, and proper 
vouchers given, by 


"MBSSRS, P. and D. COLNAGHI, M4, Pall-mall East; 
MESSRS, .C. ROBERSON, 51, Long Acte. 


Or by 
J. EVANS, Eeq., F.8.A., 17, Upper Stamford-street, 
Blackfriars ; 
and 


J, BLACHFORD, Esq., 36, Moorgate-street, 
HON. WOCAL SECRETARIBS. 


Or the same maybe dorwarded direct by Past-office 


order to 
STEWART.BLACKER, Esq,, Hon. Sec., 
20, Gardiner’s-place, Dublin. 





STANDARD ENGRAVING FOR 1845. 


BYENING ACADEMY for DRAWING and 

PAINTING, 6, Bloomsbury-street (late Charlotte. 
street), Bloomsbury. 

Mr. CARY has commenced an Evening Class, in ad- 
dition to his Morning School; the hours for Attendance 
"Printed. partioulee of the T 

rinted particu: of the Terms to be had at 
School.—Pupils received in the House as Boarders, it 


DPRMwiNe GALLERY, 18}, Maddox-street. 
Evening Class for AMATEURS and ARTISTS, 
Tuesdays, Thursdays, and Saturdays, from eight to half- 


pas . 
Class for LADIES, T . e 
Prony! uesdays, Thursdays, and Satur 


‘lass for ARTICANS, Mondays; Wednesdays, end Fri- 
days, eight to half-past nine, 
Terms, 12s. per month. 


FPESSELLATED PAVEMENT and OLD 
ENGLISH TILES; also Venetian and other 
paving tiles, manufactured under Prosser’s patent, which 
are more durable and than stone; enamelled 
tiles and slabs for the sides of stoves, &c.—At WYATT, 
4 "7 CO.’s, Albion Wharf, 
side o also 
Ee i 


TENT ELECTRO-PLATED and GILT 











ARTICLES in Establish- 
— corner of Jermynratzest; City 
‘Patent Electoopsocesses being 

beg to state they ~aaditee 





LECTRO-PLATING AND 
Old PLATED GOOD8 RESTORED and mode 





THE FIGHT INTERRUPTED. 
From the celebrated Picture, 
THE CHEF D’GUVRE OF W. MULREADY, B.A., 
Now in s of e in the finest line manner 
byt. Fox. e Santen atmicdiee of the finest 
works of Wilkie.and.Landseer 


This Anowerk,one ofthe choicest gems of the dis- 
ti collectionef J. SHERPSHANKS, Foo. ye er 


Gate, and previously of 
has poem Bee am 4 the 
; , for the of greducing ——— 
Wann. ilinstretive of adr. MULREADY’s powers, 
FOR THE ROYAL IRISH ART-UNION ; 


Mr, himself lending Jhis valuable superintend- 
ence and ad during the rof the work with a 
cordiality and Kindness highly ereditable to him. 


and erg mm Society of £2000; at 

, ve ° f 
mentioned above, that would not be well placed 
in better hands. 


SUBSCRIPTION, ONE GUINEA; 
For-which the Subscriber will also have a fair chance of 


paren | seme of.the selected Prize Works of Art, 
which be distributed in autumn. 


PROOFS Two Guineas, allowing Two Chances as above. 
PROOFS ON INDIA PAPER .Three Guineas, with 
Three Chances 


ELECTROTYPE.—in case it.is found necessary to 
nie ie 65 Rae yes Paneth, Oe NOOR ES 
const a 
i ay yn ‘vill be taken the original 
plate belar the trotype is applied; for these Five 
uineas each will be ed, and no more taken 
the number is made up. parties will also get their 
equivalent share in the Distribution of Prizes. 
All levers.of the Fine Arts, and desirous of 
lose no time 


fpr a doy ner tons mone will 
taking out their vouchers. 


N.B. As the. Members of the Art- Union of 
on -will reeeive an impression of re 
* Convalescent,’ their is 

to this fine work, as a Com- 








be with 
7 » Fesails th Elementary Cullections, 
aa i akaewant deserted at 2, 6 1, 20,0 50 


car efu 
Guineas each ; 
Hammers, 
ner abegist 
HANDELIERS, &c.—A 


PSUBY PELLATT 
late Pellatt and Green), Falcon Glass Works, 
treet, Blackfriars, Glass Manufacturer to her 


Hollan 
cenemannes hei ere ote ae the 
Eobea suite of SHOW-ROOMS for the 
pa convenient EXHIBITION of CHANDELIERS, 





is established at the Baker-street Bazaar “7 o- 
blowing and steam-cutting works seen % 
Wedaesday, or Phureday. No connexion with any house 
in the City. 


NEY. HOUSES OF PARLIAMENT. 
! —— the Report of her Majesty’s Commis- 
¥ — 


“ Among the Carvers whose works were exhibited, 





W. G. Rogers holds the @vst place, and they consider 
ita best qualified to be entrusted with these of 
the Woodwork of the Honse of Lords in great 





panion. 








atitinimannniatie eit 

















THE ART- UNION. 


~ $$ = 


ILLUSTRATED WORKS 


BOOKS 


1. PATRONAGE OF BRITISH ART. 


By Joun Pye, Landscape-engraver, Honorary 


Member of the Imperial Academy of Arts, St. Peters- | 
(in the press. | 


burgh. Svo. 
*,* This work is in the form of an Historical 
Sketeh, comprising an account of the rise and pro- 
ng of = and Artin | in —— -y: from the begin- 
; together with a 

heey the Po ‘ for the Mt ar and Dis- 
chao of the Artists’ Pond, from its establich- 
ment in 1810 to its in in 1627. With 


, Biographical, and 


Eogrmangs, vedueed 


ve Prive 
folio, Bleven En- 
, £5 bs. ; Proofs 





‘work that will fied ats its way into the beudmr 
See a vamd tire of ~ ee 


“In the aie ats of 4 splendid volume, the 


wate Sar wel in rival- 
SURpUsUnnbnaad Sanaa 
= _ 
LECTURES ON PAINTING AND 
DESIGN, 
Delivered at the 
Institution, 


Oxford, &e. 
awe on Wood by the author, and 
engraved by Edward Evans. vo. 12s. 

"There are few eettions of Mr. Haydon’s work 
from which we might not extract some sound and 
effective passages. But we to commend his 
volume to Ml who take an t in its » F 
with the assurance that it-will y their st ze 
it.” Quarteriy Review, No. 149. 


6. THE GENERA OF BIRDS; 
Comprising their Generic Gharacters, a Notice of 
the Habits of each Genus, and.an extensive List 
of Species, referred to their —_ Genera. 
Groxer Ropert Cray, Acad. } 
Bec. C 
De t, British Museum; and Author 
a &e. &e. I 
“ imperial Mistes, by David William 
Mitchell, B.A. , 

In course of publication in Monthly Parts, 10s. 6d. 
each, each part consisting pneu of Four im- 
perial quarto coloured ——— Three plain, and 
accompanying Lett — the Generic Cha- 
racters, t on Habits, and a List 
of Species of each Genus .as complete as possible. 
The uncoloured Plates will contain the Characters 
of all the Genera of thewarious Sub-families, con- 
sisting of wamerous details of Heads, Wings, and 
Feet, as the case nay require, fer pointing out their 


> ee peopl 
net 
Now ‘iu will be —iweatmwilio 


London Lustitation, the Royal 
-strett, to the University of 


LONDON : 


B. R. Haypon, Historical Painter. | 





AND 


ON 





. THE ILLUMINATED BOOKS OF THE 


MIDDLE AGES. 

A History of Illuminated Books, from the Fourth 
to the Seventeenth Century. By Henry Nog 
Humrureys. Illustrated by a Series of Speci- 
mens, consisting of an entire Page, of the exact size 
of the Original, from the most celebrated and splen- 
did MSS. in the Imperial and Royal Libraries of 
Vienna, Moscow, Paris, Naples, Copenhagen, and 
Madrid ;—from the Vatiean, Escurial, Ambrosian, 
and other great Eébraries of the Continent -—and 
from the rich Public, Cotlegiate,and Private Libra- 
ries of Great Biitain; superbly printed in gold, 
silver, and colours. 

In course of »publication, in Parts, each contain- 
ing Three Plates, with Descriptions, Imperial 
Quarto (15 inches by 11), a in gold, 
silver, and colours, in émitation of e originals, as 
accurate as can be produced by mechanical means, 
12s.; Large Paper, on Half Imperial (214 inches by 
15), ‘to prevent folding the large Plates, Zis. Six 
Parts to forma Volume; Soar Volumes completing 
the work. 

PLATES CONTAINED EN THE BARST PART. 

1. Page from a darge-and and beautiful MS. executed 
for Edward’TV., of himself, and 
his brothers Gloucester _' Camence. 

2. Page from astehiM6,0f ‘the Orations ef De- 
mosthenes, made foronmef the Hammes. 

3. A remarkable Frontispiece, of great beauty, 
frem a Venetian Diploma. 

“We have seen some specimens of a posed 
work by"Mr: on Ubamsiamted M08. w hich 
have surprised: coummaspetdisir-encvution, 
and the effeet prodaced -by qnevely mechanical 

(Quarteriy Beriew. 


means, 





‘7 OF WHE SROOND PART. 

Plate 1. ¢rom.a beautiful MS., presented 
by John om of y, to his uncle, the Duke 
of Berri; one of the monuments of the De- 
corative Art of the fourteesth century. This fine 
volume, a collectionof the Travelsof Marco Polo and 
others, entitled “es Sdenweliies du Monde,” is now 
preserved in the Royal Library of Paris. The pic- 
ture on the selected for our plate represents 
the departure of -@irWilllienrM andeville on his tra- 
vels. Itis surrounded with a rich border of some- 
what character, eariehed with a beautiful 
capital, inwthieh ave eareiully the asms 
of Kerri and Burgundy. 

Plate 2. Will consist of two entire pages from the 
beautiful Prayer Book of Henry VII. preserved in 
the British Diuseum. 

Plate 3. Wall camsict of two entire pages from . 
maguificent Psalter of the thirteenth century, mos 
Ps hin aga with designs of quaint aad 
singular 


te*® Dhis highly-elaborated Psalter formed the 
ehief oraament of the collection ef the ljate Mr. 
Bright, and is new dn the ypossession of a distin- 
guished English collector. In addition to the above- 
mentioned plates, the second number will contain 
several other borders and #huminated capitals from 
the same MSS. for the embellishment and illustra- 
tion of the letterspress descriptions. 


. REYNARD THE FOX; 


A renowned Apebegue of the Middle Age. Repro- 
duced in Rhyme. Embellished t -with 
Seroll Capitals, in Colours, from Wood-block Let- 
ters, made expressly for this work, after Designs of 
the twelfth and thirteenth eentaries. With an In- 
Catena by SemvuEL eee’ late of Queen’s 
e, Oxford. Large square 18s. in stamped 

vellum eloth, with qa ty " 
“Mr. Naylor ‘has executed ‘his version of this 
epic with consummate ability. So thoroughly has 
he imbued himself with the ‘epirit of the original, 
that it has all the racimess, vigour, y, and hu- 
mour of a purely English poem, e cannot con- 
ceive anything more felicitous than the rich, unc- 
tuous, and diversified style in which be has clothed 
the entire poem. ee free license as 
to metre and riots joyously through 
it, just as we can poy meme se or Prior, or Butler, 
jointly or severally, to have written such a work. 
There are a freedom, a power, and idiomatic cha- 
racter, which,’ ye highest credit 
—_ en’ 00 pepeenin Raglandes nine 
ox’. as in das it has 

long been in Germany.” een John Bull. 








SCIENCE AND ART. 


9. THOMSON’S SEASONS. 
Edited by BotTon Corney, Esq. Illustrated with 
Seventy-seven Designs drawn on W 
Eetaaalenioan of the Clube yeaa 
J. Bell, Sculptor, 
Cc. W. Co 
Thomas Creswick, 
J.C, Horsley, 
J.P. Knight, 
R. Redgrave, A.R.A., 
Engraved by Thomson and other eminent Engravers 
Square — £1 1s.; bound in merecco, by 
Hayday, £ 
10. THE SERMON 0 ON ‘THE MOUNT. 
V.,%i., wi.) 
Intended ~ ‘a  Binthday wane or Gift-Book for 
all Seasons. Printed in gold ;and ¢olours, inthe 
missal style, with Ommamental gion te Som 


Jones, architect, anda I vo Iie bo rer 


exquisi 
- le of its embellishment. ‘The text 
St. ese 


: ” £1 Is.; 

Ganad tnamesvannhyilineannablinas tieeunne 

12. A PICTORIAL TOUR IN THE MEDI- 
TERRANEAN ; 


Grea Are spain gp iceam teas 

Memberaf ane rf 

of cnodheypetant of Gairo. ‘dep.*ito., eon- 
s of 0 

‘TO Weed’ vings, 3 3s. 

13. RESEARCHES, ON LIGHT: 

An ‘Examination of ail ‘the Phenomena eonnected 
with the Chemical pee ey Changes, poetical 
by the Influence of the Selar Bays; ——a 
the kaewn eneeghle ‘Processes, 
coveries in the Art. I Polytea Hex, aa 
of the Royal Cornwall P Reciety. “bro., 
with Plate and Weedeuts, i a. hed that 

“* Mr. a a eputati 


we need onl Teh era pleasing wclume toeeeare 
it a favou Ie reception’ fram the philosophical 


public 
“Temuowon's Newlidinluengh Philemphical Foun. 


14, THE PENCIL OF NATURE; 

A Collection of genuine ‘of the mewsArt 
or Photography, in —_ its branches, from Plates 
actually obtained by the atten <8 executed 
with the utmost care, by ‘No.2, 





cesses, By H. Fox TaLsor, Esq., TRS. 
royal 4to., 21s.) 


two scenes from’ 
15. MOORE’S LALLA — 
Twentieth Edition. Wyre ah 8vo., 


3 E vings fished in th parr arm e 
— esenaben; a: or, wi 


16. THE HAND-BOOK OF ‘TASTE; 


LONGMAN, BROWN, GREEN, AND LONGMANS. 























ets. 


al 
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THE ART-UNION. 








ANCHESTER ASSOCIATION for the 
M Promotion of the FINE ARTS.—This Associa- 
tion is now open to the offer of an unpublished En- 

ving of merit; and, as the Exhibition of the Royal 
fianchester Institution will open on the 2nd of June, 
the Council would beg the favour of an early communi- 
cation from those who may have a suitable work, the 
completion of which can be guaranteed prior to that 
time. Letters and Specimens to be addressed to Mr, 
AsppeNn, Assistant-Secretary, 26, Mosley-street, Man- 
chester.—January 24, 1845. 


ROYAL MANCHESTER INSTITUTION. 


RTISTS are respectfully informed, that 

the EXHIBITION of MODERN “PATNTINGS 

in OIL and WATER COLOURS, SCULPTURE, &c., 

will be opened not later than MONDAY, the 2nd of 
JUNE next. : : 

The Council of this Institution, loo! ing at the satis- 
factory result of the past season, and confident in the 
expectation that the ensuing one is likely to be still 
more prosperous, invite the suppert of those: Artists who 
feel an interest in the Manchester Exhibition. 

Mr. Green, of Charles-street, Middlesex . Hospital, 
will, until the 19th of May, collect, pack,.anad forward 
to Manchester all Works of Art abowe:alluded to,.the 
expenses of which,-being the production of and centri- 
buted by artists to whom a circular has been addressed, 
will be defrayed by the Reyal Institution. 

The Council beg to announce the nature of the Prizes 
for 1845 :— 

For the best Oil Paimting,of a subject 
pre } The ‘Heywood 


forming a scene seleeted from His- 
Geld: Medal. 


tory, Romance, the Drama, .or 





Foreagh; the best Jaud pe Drawing, 
Flower ‘Piece, Ornamental Design, | A Silver Biey- 
and Architectural Design in Water [ wood Medal. 
Colour, respectively ‘ ‘ 
Geo. WAREING ORMEROD, 
Jan. 1, 1845. Hon. 





OYAL BIRMINGHAM and M&DLAND 
COUNTIES ART-UNION, for the PURCHASE 
of the WORKS of LIVING ARTISTS. 


‘PATRONS. 
Her Most Gracious Majesty the Queen, and 
His Royal Highness Prince Albert. 
PRESIDENT POR THE YRAR 1844. 
The Bight dion. the Kart of Warwick. 
VICE-PATRONS. 
Distinguished Nobility, Membersof Parliament; and 
Gentry of the Midland Counties. 
The Subscription Lists of this Society are NOW 
OPEN. Each Subseriber of One Guinea,.in addition. to 
one chance in the ballet, will receive at the: timeof gay- 


ment, impressions from the.pair of superb Line ve 
ings, by ard Goodall, Esq.,after peintings.of id 
Roberts, Esq., B.A., -eutitled ‘St. Panl’s with 


y , 

; of Two Guineas is entitled to.a pair of 
oe — —— pairof plain impressions, : 
chances in the ot, and so on in portion to the 
amount subscribed. we 

Impressions of the Society's Engravings will be for- 
warded to any part of the kingdom, on reegiptef 9 Bost- 
office order for the amount of subscription, payable to the 
Secretary, and a numbered ballot-ticket wi furnished 
from the Central-office, by return of post. 

The paw of a prize is entitled to.select for himself a 

Art from any Sceiety’s Exhibition of works of 
Art for the current year in ‘Bizmi . 

Acrnts in Lonwpon.—Messrs. Dimes and Elam, 91, 
Great Russell-street, Bloomsbury ; Mr. M‘Lean, carver 
and gilder, Fleet-street; Mr. F. Paternoster, 13, Char- 
lotte-street, Fitzroy-square; David Thos. White, 28, 
Maddox-street, Hanover-square; Messrs. Wimeor and 
Newton, 38, Rathbone-place, Oxford-street; Mr. Wm. 

ade, 86, Leadenhall-street ; Messrs. Susith, ‘Elder, aud 
Co., 65, Cornhill; Mr. Edward .G 


Albert-street, ee Py ye ee Mr. M‘Queen, Tot- 
fonhemn Court-road ; Mr. Hugh Cunningham, 193, Stzand ; 

. Jos. Green, M4, Charles-street, Middlesex Hospital; 
Ur. Jos. Hemry Mottino, 20, Rall-amall ; Mr. F. Watkins, 
Clerk’s-place, High.street,. Ishi : Bz 


Lewi t t shington ; . H.R. 
acinar Gower-street North; Messrs. Roney, Rath- 


ATTLE of WATERLOO.—New Medel, 
Upon a very large seale, representing the d 
{harge, in the earlier poe of the Battle, by the British 
oem under the Marquis of Anglesey, and by 
Hat 5 ree Infantry under Sir Thomas Picton.—Egyptian 
rm iecadilly. Open from eleven.in the morning till 
ine inthe Evening. Admission, Is. 

. The modeller has certaimly been most successful in 
placing before the public one of the most complete re- 
ne ? a battle.”—Times. 

n point of execution the model is perfect; but it 
ee = ona sttenation than ite artistic excel- 
Pad memento of one of England's 
most glorious triumphs.” —United Service Garette. 
*s* Description by Waterloo Men. 








OYAL IRISH ART-UNION, 
Established by Authority of Parliament. 





PATRONESS, 
HER MAJESTY THE QUEEN. 
PATRON, 
HIS EXCELLENCY THE LORD LIEUTENANT. 


VICE-PATRONS, 

HIS GRACE THE LORD PRIMATE, 
BIGHT HON. THE LORD CHANCELLOR, 
BT. HON. THE COMMANDER or tux FORCES. 
PRESIDENT, 

THE MARQUIS OF OBMONDE. 


Subscriptions in London will be received, and proper 
vouchers given, by 


‘MESSRS. P. and D. COLNAGHI, 14, Pall-mall East; 


MESSRS, C. ROBERSON, 51, Long Acte. 
Or by 
J. EVANS, Esq., F.8.A., 17, Upper Stamford-street, 
Blackfriars ; 
and 


J. BLACHFORD, Esq., 36, Moorgate-street, 
SHON .“WOCAL SECRETARIES. 
Or the same may be forwarded idimect by Past-office 
order to 


STEWART .BLACKER, Esq., Hon. Sec., 
20, Gardiner’s-place, Dublin. 





STANDARD ENGRAVING FOR 1845, 


THE FIGHT INTERRUPTED. 
From the celebzated Picture, 
THE CHEF D’EUVRE OF W. MULREADY, B.A., 
Now in s of engra in the finest line manner 
pe e Serer of the fimest 
works of Wilkie.and.Landseer 


This Sncwerk, ene efthe choicest gems of the dis- 
ingmi ecollectionef. J. SHEEPSHANKS, Fea. of Rut- 
‘Gate, and previously of 
é 8! 0} f 
— for the of greduciag A NarTaowaL 
« MULREADY’s powers, 
FOR THE ROYAL IRISH ART-UNION; 


Mr. wetratenhineds lending his valuable superintend- 
ence and advace. during: the ,of the work with a 
and Kindness highly ereditable to him. 


cordiality 

and most ee aabontes of £2000; at 
‘events BO be todo it full and 
the Public have every , fam ‘the mames 
mentioned above, that could not be well placed 
in better hands. 


SUBSCRIPTION, ONE GUINEA; 


For-which the Subscriber will also have a fair chance of 
ing seme of.the selected Prize Works of Art, 
awhich be distributed in autumn. 


PROOFS Two Guineas, allowing Two Chances as above. 
PROOFS ON INDIA PAPER .Three Guineas, with 
Three Chances. 


ELECTROTYPE,—in case it is found necessary to 
autho use 08 the Hastestyp posoess, 02, noe - 
only .a very few i aed the inal 
plate before the Electrotype is applied; for these Five 
tence mae ap spire get De 

be ° g 
equivalent share in the Distribution of Prizes 

All. levers.of the Fine Arts, and 

the Arts in Ireland es 
taking out their 
N.B. As the. Members of the Art- Union of 
5 iti seseine an impression of ern & 
* Comvalescent,’ their 
te Seee ae adapted as a Com- 
panion. 


, will lose no time 


FvENING ACADEMY for DRAWING and 

PAINTING, 6, Bloomsbury-street (late Charlotte- 
street), Bloomsbury. 

Mr. CARY has commenced an Evening Class, in ad- 
dition to his Morning School; the hours for Attendance 
yg yh og f the T be 

r Pp of the Terms to had at 
School.—Pupils received in the House as Boarders. » 


| gp tty NB pry ea 
vening 8 for ATEURS and ARTISTS, 
teeny Thursdays,and Saturdays, from eight to half- 

Class for Satur- 
oresge en Tent 

r ’ _ ) 

days, eight to half-past nine, er 
Perms, 12s. per month. 


SELLATED PAVEMENT and OLD 

ENGLISH TILES; also Venetian and other 

paving tiles, manufactured under Prosser’s patent, which 

are more durable and ch than stone; enamelled 

tiles and slabs for the sides ms stoves, kc.—At WYATT, 

PARKER, and CO.’s, Albion Wharf, H net, 
may 


Surrey side of Black: 
bamnab’t P., and Co/s: BR omere wah oor 


ADATENT ELECTRO-PLATED and GILT 











ARTICLES in at the Establish- 
ments of the Patentees,. ‘ON .and .CO,, West 
End—22, . corner ;, Gity 
—45,M The 
Sap to. tbntiahtiapasninel , to 
esis harper Sh oeaae coe 

' 
Old Articles replated and 





‘tac tRO TL arin’ AND GILDING-— 
Old PLATED GOODS RESTORED and made 
equal to new by Messrs. ELKINGTON and CO,’s Patent 


on 


estabtlishmen 
. Stweet), or 45, M , City 


upon ——— quant wastety. Seca of quiens and 
toall parts of the kingdem sndiabrond, free. 





Karl of 
the kindness of 
efficient 


ns desirous of 


CpRamanss for the DRAWING.ROOM, 
: jn Malan. 
Marble, Brome, aud of 


G 
Obelisks, Wat " 4 
a Wratckatands. Peper-ee 
and | manufactured by J. TENNANT (late Mawe), 149, 
trand, 

Students in Geolegy,iMineralogy, or Deneiongs a> 
be ae extensive assortment ‘ 
Min , and Bessils, or with Elementary Cullections, 
carefully arranged and described, at 2, ye 20, to 50 
Guineas each ; together with odels, Maps, 
Hammers, 
ner alogist to. 
here &c.—A PSUBY PELLATT 


late Pellatt and Green), Falcon Glass Works, 
Holland-street, Blackfriars, Glass Manufacturer to her 


oe ey * hype rea Works, and added 
saloon mite of SHOW-ROOMS for the 
satan Bullion scheint 
eg ee new Veg nernrenn 
enware, &c.; the the Queen’s crystal 
plate ee aicdenmonamm of 
ancient and medermmannfactares. A branch show-scom 
is established at the Baker-street Bazaar. The glass- 


blo d steam-cu works to be seen any Tuesday, 
Wetucnieg tag P on een Neeonnexion with any house 
in the City. 








W HOUSES OF PARLIAMENT. 
N Extract from the Report of her Majesty's Commis- 
vicqasong. the Carvers avbose -works \were exhibited, 


: 
é 
i 
i 


“ , -.B. jun, 
‘Macacuay, Wren.” 


ment eonpage vthe Fine Arts, and an 
iner toeneeeees Oe Pilcher Clase of Ocnamental 
Work G. ROGERS is to reeeive into his 
Establishment a few of talent and taste 
for the Arts, to be trained in Carving, Model- 
ling, Composition, and . with reference 
to the Ornamental Works for the of West- 
minster. 



































THE ART-UNION. = 
VALUABLE ILLUSTRATED BOOKS, 


HENRY G. BOHN, 


YORK-STREET, COVENT-GARDEN. 





_ PUGIN’S GLOSSARY OF ECCLESIASTICAL ORNAMENT AND COSTUME, 


i . Signification of the various Emblems, Devices, and Symbolical Colours, peculiar to Christian design of the Middle . with 

- --t ot the Deabeties iy seorea Vestments and Altar Furniture formerly used in the English Church, illustrated by nearly Eighty Plates, splendidhy 
and Colours by the new Lithochromotographic process, and Fifty beautiful Woodeuts by Jewitt, containing Examples of the Ecc’ esiastical Costume of the Roman, E 
French, and Bishops, Priests, and Deacons; Altar Furniture; Embroidery; Diaperings ; Bordures ; Powderings ; Floriated Crosses; Holy Emblems; 

ms; Exam of the Nimbus; Conventional Forms of Animals and Flowers for Heraldic and Church Decoration ; Funeral Palls, &c. &c. &c.; also a variety of Ornamental 
Tiphabets of Church Text of various dates: the details of many of the Ornaments are given of the full size. The whole drawn, coloured, adapted, and described from Ancient 
Authorities, by A. Wetsy Puain, Architect, Professor of Ecclesiastical —— at St. Marie’s College, Oscott. One magnificent Vol. royal 4to., half morocco extra, 
top edges gilt, the back and sides ornamented with appropriate devices in gold, £7 7s. 





PUGIN'’S EXAMPLES OF GOTHIC ARCHITECTURE, PUGIN’S EXAMPLES OF GOTHIC ORNAMENTS, 


isti 4 vations, Sections, ate 
Sclosted ry Ancient Saad te annelity seneieins foe, ae ractical Con- | Containing 90 fine Plates, drawn on Stone by J. D. HAxpinG and others, selected 
struction of this admired class of Arch tecture; from Drawings and Admeasure- from Neng in Englend and Re dy, including veriows Specis ens from the 
ments made by Avoustus Puan, Esq. ; his son, Aveustus WeLsy Puotn, Esq. ; ———- ” ae > by Examples of * Gothic Architecture ; arranged by E, J 
and his Pupil, Tuomas Larkins WaLkenr, Esq.; with Historical and Descriptive ILLsOn, Architect, F. -A. Royal 4to., 90 plates, half-bound morocco, £3 3s. 
, by E. J. Witiso08N, Faq., F.S.A., Architect, and others. 3 vols. 4to., “ Mr. Pugin’s Works furnish the most valuable practical instructions, and are 
2s by Le Keox (published at £12 12s.) cloth, £7 17s. 6d. standards of taste to which we can safely refer.”—Literary Gazette. 

“ These Examples are by far the most iapertant - pass qneemted of 
Mr. Pugin’s valuable works. He has here effected more for the practitioner in ic . 
Architecture than all his predecessors together.”—Literary Gazette. PUGIN’S NORMAND’S PARALLEL. 

PUGIN’S ORNAMENTAL TIMBER GABLES, A new Parallel of the Orders of Architecture, according to the Greek, Roman, and 
Selected from Ancient eae | oy in England and Normandy, Drawn on Stone by his Italian Architects. By CHARLES NORMAND, Esq., Member of the French at 
y E. 


Pupil, B. Fuaasy; arranged J. WILLSON, Architect, F.3.A. Royal 4to., 30 Plates, ag eb Pete ives ee ae Plates, by AuGusTus Puatn, Architect. 
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MERCANTILE VALUE OF THE 
FINE ARTS. 


How far Art may be safely made the handmaid 
of Religion is a problem that, from the earliest 
ages, has received a very different solution from 
the wisest and best of men. Some, exclusively 
directing their attention to the danger of the 
sign being substituted for the thing signified, 
have discarded all external aids to devotional 
| feeling; while others, considering that imagi- 
nation is not less an attribute of the mind than 
reason, have sought its aid in suggesting recol- 
lections and emotions which give animation and 
form to the convictions of the understanding. 
| The Society of Friends at one extreme excludes 
from a place of worship all forms and ceremo- 
nies which have any reference to the senses; 
while the Greek and Latin churches have la- 
boured that every part of a sacred edifice, every 
| article of dress worn by the officiating minister, 
| and every movement and gesture in public wor- 
| ship should have a symbolic signification which 
pleasurably exercises the imagination in tracing 
out its reference. It would be neither discreet 
nor useful to enter into a metaphysical analysis 
of the ultimate causes which have led to such 
diverse conclusions being formed by the opposing 
classes to which we have referred. It is of more 
importance to observe that there is in all men a 
poetic element, which both in idealisms and in 
realities labours, as Lord Bacon has happily ex- 
pressed it, ‘‘ to accommodate the shows of things 
to the desires of the mind.” Art, in its highest 
sense, is an embodying in form of mental con- 
ceptions associated with ‘warm feelings and deep 
emotions. Every system which makes itself in- 
fluential, whether for guidance or restraint on 
the mental and moral powers, must of necessity 
| seek from Art an “ accommodation of the shows 
of things,” that is, of all external things over 
which plastic agency can be exercised to those 
“desires of the mind” which the system has 
| trained, formed, inculeated, and suggested. The 
existence of Christianity necessitated the exist- 
ence of Christian Art; and, to some extent, the 
intensity of the Christian feeling within may be 
regarded as measurable by the energy of the 
efforts to embody both its sentiments and its 
| ideas in external objects. 

It is not necessary to inquire how far the types 
of Christian Art have been always successful in 
| Tealizing the archetypes of Christian feeling : we 
| may very safely concede that the types were often 

ill-chosen and fantastic ; that they bore so remote 
| and forced an analogy to the archetype as to lead 
to frequent misapprehensions; and that incautious 
thinkers and speakers sometimes gave the type 
such a factitious importance as almost to 
it from a symbol into anidol. Bat, after all, this 
only amounts to saying, that Christian Art, like 
every Christian institution, is liable to be per- 
verted and abused ; that ignorance will frequently 
misinterpret what intelligence has produced ; and 
superstition carry into extremes what piety knows 

W to use with moderation. We only contend 








that there is such a thing as Christian Art, and 
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} that, like every other Art, it is subject to the rule 
of philosophical and scientific principle, ' 
It must not be forgotten that, under the dis- 
| pensation which preceded Christianity, there was 
| @ sacred Hebrew Art, having a distinctive charac- 
ter and a peculiarsymbolism. The Holy Scrip- 
tures inform us that Bezaleel was summoned to 
found this School of Art by the direct interposi- 
tion of Jehovah. “ Moses said unto the children 
of Israel, See, the Lord hath called by name 
Bezaleel the son of Uri, the son of Hur, of the 
tribe of Judah ; and He hath filled him with the 
spirit of God, in wisdom, in understanding, and in 
knowledge, and in all manner of workmanship; 
and to devise curious works, to work in gold, in 
silver, and in brass, and in the cutting of stones 
to set them, and in carving of wood to make any 
manner of cunning work.” (Exod. xxxv. 30—33.) 
There can be no doubt that a symbolism was in- 
tended in every part of the framework and of the 
furniture of the Tabernacle. We have indeed a 
distinct declaration that divine directions were 
given for the construction of the most minute 
details. “‘ Moses did look upon all the work, and, 
behold, they had done it ; as the Lord had com- 
manded, even so had they done it; and Moses 
blessed them.” (Exod. xxxix. 43.) It would he 
easy to extend this argument from the Tabernacle 
to the Temple, and show that every part of this 
edifice had some suggestive force and indicative 
meaning ; but we have said enough to show that 
the existence of Sacred Art is distinetly recognised 
in the Old Testament, and assuredly it is nowhere 
prohibited or condemned in the Gospel. Eccle- 
siastical history gives us’ little information re- 
specting the origin of Christian Art, but it must 
have existed so soon as an edifice was erected for 
Christian worship. We doubt whether there was 
ever an. edifice erected in which the architect 
resolutely abandoned every notion of artistic 
effect : the plainest meeting-house exhibits some- 
thing beyond the mere purpose of providing ac- 
commodation in the arrangement of the seats 
and distribution of.the doors and windows. We 
may even go farther, and assert that more true 
Art, exhibited by preserving unity of idea, has 
been frequently shown in the plainest conventicle 
than in elaborate edifices of much higher preten- 
sion. The question is not between Art and No- 
Art; it is between appropriateness and inappro- 
priateness—between that which is suggestive and 
that which is unmeaning—between the symbolic 
and the purposeless— between imagination guided 
by intellect, and fancy subjected to the dictates of 
mere caprice. 
Mr. Pugin has interwoven with his Glossary* of 


the terms belonging to that department of Chris- | 


tian Art which more especially relates to eccle- 
siastical ornament and costume, indications of 
the symbolical associations with which they are, 
or ought to be, connected. For obvious reasons 
we shall not enter into any discussion either of 
the validity of his inferences or the significance 
of his symbols. But, as in any special branch of 
Art there must be exemplifications and elucida- 
tions of the working out of general artistic prin- 
ciples, we shall direct attention to some of those 
objects which are most likely to give instructive 
hints to the DESIGNER and the MANUFACTURER. 

The bason since the Reformation is principally 
used for the collection of alms and oblations ; 
that which we have figured appears, from the 
spout in the shape of a lion’s head attached to it, 
to have been also used for the purpose of holding 
water to wash the hands of the bishop during 
the celebration of sacred rites, The pattern isa 
very fine example of elaborate simplicity, and 
was very appropriate to the material, silver-gilt. 
The circle, which has been amung many nations 


* Glossary of Ecclesiastical Ornament and Costume, 
compiled and illustrated from ancient au —_ 
examples. By A. Welby P , Architect, Professor 

Ecclesiastical Antiquities at St. Marie’s College, Oscott. 
With extracts from the works of Durandus, Georgius 
Bona, &c. &c.: faithfully translated by the Rev. Bernard 
Smith, of St. Marie's College, Oscott. London: Henry 








G. Bohn, York-street, Covent-garden. 
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other hand, there is nothing suggestive of asso- 
ciations distinct from the purpose for which the 
utensil was designed, as is the case when church 
plate is charged with the heraldic bearings of the 
donors : 

“ Quid juvat hoc, templis nostros immetere mores, 

Et bona dis ex hic sceleraté ducere pulpé 1?” 

In our notice of the Parisian Exposition we 
directed attention to some splendid candlesticks 
designed for ecclesiastical uses. Mr. Pugin lays 
down should 


dlestick, they should always be subservient to 
| those essential forms.” We do not see that there 


would be any violation of propriety in substi- 
tuting a socket for a pricket, and in greatly sub- 
duing the if not, under certain circum- 
ste nces, ing italtogether. The custom of 


date, and there doesnot appear to be any church 
rule for fixing their num or arrangement. 
We are thus at liberty to examine the question 
without any special reference to precedent, and 
to decide according to the reason of the matter. 
Is there any symbolism in the use of candlesticks 
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puch 2 reference—it is a lively symbol of the re- | which guided the children of Israel through the 


surrection ; the which indeed | Desert, even as the light of the Resurrection 
sania sathas bo conaiieeed os 0 pillar of wax, is | guides Christians through the wilderness of the 





appearance of profaneness in i 
applying the weights 
and measures of Art to a subject of such 

mendous import. . c 





| 


very beautifully compared to the pillar of light 





CANDLESTICKS. 


We must again protest that we neither give 
an opinion for or against the employment of 
symbolism in religious worship; but knowing it 
to be fact that symbolism is so used, we only 
investigate how far it accords with the philoso- 
phical principles which regulate the use of sym- 
bolism in works of Art. example before us 
serves to point out the danger of allowing our- 
selves to be fettered by precedent ; accidental 
forms may be traditionally preserved that never 
had any symbolic ficance ; and, in the in- 
stance before us, we think that the forms which 
Mr. Pugin declares essential had reference only 
to the material of which the candles were made, 
and had little or no relation to the purpose for 
which the candelabra were employed. If, in- 
deed, he contends that wax tapers alone should 
be employed for illuminating altars, the forms 
best suited to wax must be preserved ; but we 
are not aware that any special symbolism is at- 
tached to wax which renders it more appropriate 
than gas, camphine, or naphtha. For the same 
reasons we cannot see why the corona of tapers 
should be preserved in to the chande- 
lier ; indeed, we believe that more distinct and 
intelligible symbolism could be attached to the 
latter. There is an important difference between 
the distinctness and the definiteness of a sym- 
bol: the former character attaches to the thing 

fied, the latter to the sign. When the seer in 
SS ae Oa Eee before 
my face; it stood still, but I could not discern 
the form thereof ;” now, in this instance, the 
vision is perfectly distinct, though it is wholly 
indefinite; indeed, the indefinition may to some 
extent be regarded as an element of distinctness. 
So, too, suspended light may be made to suggest 
the “ gazing through golden vistas into heaven,” 
and will do so all the better when strict defini- 
tion of form is avoided. Hence we have ever 





present world. 





regarded the illuminated cross suspended in the 
dome of St. Peter’s on Good Friday as a most 
elaborate blunder when artistically considered. 

Turning to a different subject, the Deptych, or 
folding tablets, on which were inscribed the 
names of persons to be commemorated during 
divine service, we may take occasion to remark 
that the binding of books and records in the 
middle ages had very frequently a representative 
or symbolic reference to the contents. We have 
observed a revival of this custom in some of the 
shops for the sale of Bibles and Prayer Books in 
London ; and we shall at some future time exa- 
mine how far some of these designs fulfil the 
requisites of symbolism in Art. It will be suf- 
ficient to say here, that mere distinction should 
not be sought, but that, if the covering be de- 
signed to indicate the nature of the book, there 
should be a recognisable type or symbol of sig- 
nificance. This significance should not be re- 
mote, or else in nine cases out of ten it will be 
unmeaning ; neither should it be immediate, or 
it will jumble type and antitype. 

The example given of the frontal of an altar is a 
happy mixture of symbolism and representation. 
Viewed by a believer in the sacrifice of the mass, 
the centre panel is the antitype to the typical 
mystery on the altar, and may therefore be re- 
garded as representative explanation ; while the 
adoration of angels symbolizes the influence of 
“the great mystery of redemption” on the 
highest intelligences. Artistically regarded, we 
must view it as one of the rare instances in 
which the functions of symbolic Art are to some 
extent reversed, Art here giving the antitype 
instead of the type. It would lead us into a 
very long and not a very safe discussion to in- 
quire a far this is a 
the philosophic laws of relative suggestion, be- 
cause it would be scarcely possible to avoid the 


The lettern or choir-desk, from which 
sons are read, is still used’in many Protas 
churches. There is one in the episcopal chapel 
of Trinity College, Dublin, which we believe to 
be of considerable antiquity ; and Mr. Av 
mentioned several others. It is capable being 
made very ornamental, and it breaks the long 
line of an aisle far more effectively than a 
The symbolism in the example before us does 
not seem to be of the highest order of ‘ 
and the same may be said of the pyx or box, 
which the consecrated elements were kept. W, 
may mention, as a curious instance of verbal cor. 
ruption, that the colloquial phrase, “ please the 
pigs,” is a corruption of “ please the p 
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+ but because symbolism 
in one of its most extensive and obvious 
tions, enters largely into ns 
with the M Value of the Fine Arts. It 





legitimate process under design, and that deco 
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the mere design of ornamenting, afe 
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excrescences. But this is true not onl 
of veclesiastical Art, but of Art generally, in 
its forms and varieties. He is not an artist who 
adds anything for mere decoration, irrespective 
of its bearing on the main purpose and its har- 
mony with all other adjuncts ; he is rather to be 
regarded as the author of 


Some monstrous shape, which, like a sick man’s dreams, 
Varies all forms, and mingles all extremes.” 


In all the papers we have written in this 
series we have endeavoured to impress upon the 
minds of the designers for all branches of deco- 
rative manufacture, that unity of design is not 
inconsistent with unlimited variety pattern. 
The symbolism by which all the parts are held 
together may be frail and feeble as the web of the 
gossamer, but it cannot be broken with impunity. 
We think that no more healthy exercise could be 
offered to the analytic faculties of the artist than 
examining the immediate or remote symbolism in 
the splendid plates which adorn this work, and 
of which, at a very heavy expense, we have fur- 
nished our readers with some specimens. Mr. 
Pugin has indicated rather than developed some 
of the typical ideas connected with medieval 
symbolism ; with the propriety or impropriety of 
these ideas the artist has no concern, that is ex- 
clusively the question for theologians, on whose 
province we have not the inclination, even if we 
had the privilege, of making any incursions. It 
is enough for the artist to know that such ideas 
existed, and his only business is to inquire with 
what success they have been carried out, Let us 
take for example the pastoral staff, and we shall 
see that in this, the symbolism of episcopal func- 
tions, as they are understood in the Latin Church, 
is faithfully and accurately embodied, so that it 
must claim an acknowledgment of perfection from 
as great an enemy to episcopacy as Martin Mar- 
prelate himself. The staff, in fact, embodies an 
article of faith ; we may receive that faith, or we 
may reject it, but this is a matter utterly uncon- 
nected with the completeness of the embodying 
of the idealism. Phidias was universally allowed 
to have reproduced in stone Homer’s ideal of 
Jupiter ; but those who made this acknowledg- 
ment did not thereby bind themselves to make 
their own of the ideal, either of the poet or the 
sculptor. 

The general question of symbolism in Art, and 
its relations to direct representation, would open 
a wide field of metaphysical inquiry, which we 
believe would not end in mere speculation, but 
would lead to many useful and practical results. 
At the same time, it would be very difficult to 
institute a comparison between the symbolical 
and the representative in ideality, without en- 
countering questions on which great difference 
of opinion exists, and consequently running the 
danger of vexatious misrepresentation. It is a 
subject, however, on which young designers 
should habituate themselves to meditate ; they 
will find in its results a clue to the of 
Art, and a guide to some of the most prominent 
causes which have led to the artistic failures not 
only of individuals, but of nations. 

Had Mr. Pugin’s work inculcated no lesson 
beyond the proprieties of ecclesiastical decora- 
tion, we should not have bestowed upon it so 
much space and attention ; for the question of 
the decoration of churches has unfortunately 
fallen into the category of those controversial 
topics, which are discussed with passion and 
decided by prejudice. But we deem that the 
work abounds with most important and useful 
hints to all who are engaged in manufactures 
connected with the Decorative Arts,—and now 
that the people begin to discover that beauty 
and propriety are as cheap as ugliness and de- 
formity, the distinction between the decorative 
and the useful Arts must soon disappear,—we 
Pw therefore, taken up a few points as in- 

ive of the lessons which the work 


entitled to the highest praise for the perfection to which 
they have brought the beautiful art in this country. 
The extensive and increasing taste which at present 
a a class of Art for which “ printing in colours” 
lithographic printers—with more or less success; we are 
justified, moreover, in stating that none of them can as 
yet vie with the productions of the presses of Messrs. 
Hanhart; and we avail ourselves of this opportunity to 
give to their establishment the strongest recommenda- 
tion it is in our power to bestow. This beautiful book— 
so full of their work—will supply ample evidence of their 
ability; here, however, the great essential has been 


accuracy 
with equal force—as exhibiting their power to deal with 


Pc the trul 
ve borrowed the woodcuts which illustrate 

text, and the example of chromo-lithegraphy, 
which accompanies the article—demands a 
stronger recommendation than we have given it 
in the course of our remarks. Considered as a 
production of Art, nothing superior to it~ 
perhaps nothing equal to it—has been issued in 


Of the chromo-lithographic illustrations the 
book contains no fewer than seventy-three; the 
example which accompanies the ART-UNron will 
serve to exhibit the character of the series.* 
They embrace all the leading matters essential 
to the illustration of ecclesiastical ornament and 
costumes— printed in colours and gold ; in some 
instances nine or ten stones (and, of course, as 
many “ printings”) have been employed to fur- 
nish the example. The work has, therefore, 
been produced at enormous expense; yet, al- 
though beyond question one of the most sump- 
tuous volumes of modern times, its cost to the 
purchaser is singularly small. 

Our purpose—as we have intimated—has been 
to treat it less as a book of “ ecclesiastical” orna- 
ment than with reference to ornament generally : 
as instructive as well as suggestive to THE DE- 
SIGNER, no matter to what branch of manu- 
facture his thoughts may be devoted. The 
examples of ORNAMENT scattered through this 
series, being the most authentic, and usually the 





® These examples are printed by Messrs, M. and N. 
Hanuanrt, of Charlotte-street, Fitzroy-square, who are 


calculated, has led to its adoption by several 


: other publications may be referred to—and 





and of the practical 
oe applied. purposes to which they may 








subjects that require or permit exercise of the imagina- 
tion. 


y beautiful book—from which we 








most beautiful, are calculated to be of vast value 
to all whose business it is to augment the mer- 
cantile value of manufactured articles by the aid 
of the Fine Arts; and there is no “ trade” which 
may not derive some advantage from this collec- 


their guidance. It will communicate much 
knowledge, and supply “ hints” in abundance. 

Of Mr. Pugin, as an artist and an author, it is 
unnecessary to speak. It would, however, seem 
ungracious and if we closed the latest 
of his productions without 


our sense 
of his services in the cause of Art, and that - 
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MEMBER-EXHIBITORS OF THE 
ROYAL ACADEMY. 


A Pew weeks agp we weno casted to Sad Sa pee 
vincial an anvouncement to the effect 
that the ye 

w 


Academy had recently resigned the 

dr to which custom entitled each member, of 
ng eight pictures at the aonual Exhibition— 
hereafter limi ete nied “ This alteration 
(we quote the in which the statement is 
gutsy wasloed bythe pectedon peueny.” We 
ly recei iy.” e 

else Ge bad nots Ge oo subject; and 
therefore wrote for information to one of the mem- 


@ LARGE 

to receive intelligence so 

Tit Gneniahainieae” dorthenetenen 
to at Oar information was 

& period of the last month to 

communicate it then to our readers; but it was our 


however, have been grievously premature, inasmuch 
as we now learn, from the wbe source which con- 
firmed the news in the provincial journal, that “the 
new regulation has been RESCINDED, and all remains 
the same ;” i.¢., the right of banging eight pictures, and 
not siz, bas been re- his “ rescinding ” 
is ly to be deplored. It is “confirmation strong” 
that the Royal Academy is its members 
as an Institution for the few and not many; or, 
at all events, that the generous, just, liberal, and wise 
— of the body is utterly and entirely powerless 
good. We know it is the custom of the Academy 
to sneer st the term “public,” to admit responsibility 
only to themselves, and to assume that neither Go- 
vernment nor people will dare to interfere with their 
corporate rights ; and they andoubtedly act as if they 
were wilfully deaf and to the uivocal signs 
all about them, that a more enligh spirit is to 
t would 
avoid-absolute ruin. “ t of room ” has been the 
invariable excuse advanced by the Academy for the 
perpetration of such crueltics as, last year, made 
an exile, and nearly broke the heart, of one painter of 
genius, and consigned to comparative ignominy half- 
a-score of artists as good. And we accepted the re- 
large a ” carried—to take 
less room for themselves, ive more to others, as 
evidence of sincerity in wishing that the space were 
larger, 80 as to exhibit fairly and to advantage every 
good picture + Ae: unprivileged exhibitor. 

The resola has, however, been “ rescinded ;” 
and we should be sadly wanting in duty if we did not 
raise our voices against the act—as one utterly in- 
cal of explanation or Our informant, 

states that “it was found that the works of 
members for the last twenty yoars did not average 
three a year, and therefore the regulation would be 
useless —— - ;” — “ useless and unne- 

» why was it made by “a large majority ?” 
and, if useless and unnecessary, where has Seen “the 
necessity for rescinding it? It may be—and no doubt 
is—true that the average contributions of members 
have not exceeded three. But how does this happen ? 
Because some lions produce but one at a birth—such 
as Eastlake and Mulready; of such our only com- 
piaint is, that they contribute too few; and because 
some members never produce, or at all events never 
exhibit, any, Who ever saw at the Exhibition a 
work by Smirke or by Cook? or more than one or 
two of Allan (who contributes, as in duty bound, 
largely to the tish Academy, of which he is Pre- 
sident )? or any of Cockerell (an architect, we know )? 
or any of pemins tos architect, we believe)? or any 
of Sir Robert ke (another architect, we are 
pears or any of Hardwick (another architect, we 
are told)? orany of (as every body knows, an 
architect alse)? or of H. Thomson (lately dead)? or 
of Gandy? or of Alston? or of William Westal ? It 
is very easy to account for the fact that the average 
contributions of members amount only to three, when 
#0 many contribute none at all. ow would the 
case stand, we ask, if each did send his eight,— 
which he may send, and which, we presume, he may 
insist upon being hung? We take for granted that 
the right to have eight hung—be the eight good, 
bad, or tadifferent—does exist, and that the hangers 
can use no discretion concerning the matter,—not | 
having the power to reject any. Grit were not 80, we ! 


pervade all institutions, ary or public, t 





should not, year after year, have seen so many blots 
by “8. Drummond, A.” 

Let us see. There are—exclusive of sculptors, 
miniature-painters, and architects—about forty mem- 
bers and associates who are painters. Allowing eight 
to each, they would send in 320 pictures to hang; 
the number hung annually—exclusive of those 
placed in the miniature, sculpture, and archi- 
tectural rooms, and the condemned hole called 
“the Octagon”—is about 550 (in 1844, 557; in 
1843, 587; in 1842, 556; in 1840, 509) ;—so that 
for ALL Bririsn artists not members of the 
Royal Academy there would have been just 230 

laces. But our informant alleges—by mistake, 
for a more honourable gentleman does not exist 
—that, “on referring to the catalogues (and 
there is nothing like facts), it was found that for 
the last ten years no members but Sir William 
Ross and Mr. Chalon had ever sent their number.” 
How stands the case in this respect? Let us see. 
We have not at command the catalogues of the last 
ten years; but those of the last seven years (ex- 
cepting that for 1841) are now on our table. So far 
from the contributors of eight pictures being limited 
to the two miniature-painters, Mr. Chalon and Sir 
William Ross, we find that, in 1838, eight pictures 
each were exhibited by Briggs, Chalon, Geddes, Lane, 
Phillips, Pickersgill, and Reinagle; and seven each 
by Cooper and Etty. In 1839, the contributors of 
eight each were Messrs. Chalon, Phillips, Pickers- 
ill, Patten, Ross, and Uwins; of seven, Messrs. 
e. Landseer and S. Drummond. In 1840, eight were 
contributed by Messrs. Bri Chalon, Phillips, 
Pickersgill, Reinagle, and Wilkie; seven by Stan- 
field, Turner, Knight, Chantry, and Cooper. In 
1842, Messrs. Chalon, Pickersgill, Reinagle, and 
Ross contributed eight each; and Messrs. Collins, 
Cooper, Landseer, and Phillips, seven each. In 
1843, no one but Mr. Reiaagle sent his full number 
(there was, if we recollect rightly, a resolution—not 
“rescinded”—that each who sent in several should 
withdraw one). In 1844, the contributors of eight 
were limited to Chalon, Ross, and Geddes; of seven, 
to Bailey, Grant, Pickersgill, and Turner. 

And now let us pause, and note the class of artists 
who usually contribute the full number of eight; 
the Portrait Painters—with their whole lengths and 
their half lengths and their “ bishops’ lengths” ?— 
works that convey little instruction and no enjoy- 
ment. The average space occupied by this class of 

icture—amounting to about 50 annually—has been 
ittle less than a tithe of the entire of the walls of 
the three rooms; and in number nearly a tenth of 
the whole of their contents. These 50 raits— 
the works of portrait painters being members of the 
Royal Academy—are, be it remembered, all “ sold” 
before they are sent in. Why they are sent at all 
it would be often very hard to determine; for no one 
will pretend to say that the fame of the producers 
might not be as fully sustained and as widely extended 
by placing two of their productions instead of seven 

ight. Thus, year after year, Mr. Pickersgill and 
Mr. Phillips occupy each between 20 and 30 square feet 
of the galleries in Trafalgar-square, while Messrs. 
Eastlake and Mulready cover little more than 20 or 
30 inches. The resolution to limit the number to 
six instead of eight, “carried by a lerge majority,” 
was no doubt rescinded by the portrait-painters in 
the Academy, the only persons to whom the adop- 
tion or rescinding would have made any difference. 

Those who know us, and can at all appreciate our 
motives, will need no assurance that we do not pub- 
lish these remarks and details without considerable 
pain. Conservative by education, habit, and 
principle, we shrink from the idea of aiding the ad- 
versaries of any established Lustitution. We know how 
dangerous it is to trust the business of innovation to 
the hands of enemies; the only way of averting so 
grievous an evil is either by the Academy reform- 
ing itself in time, or by the introduction of salutary 


from the Government of the country. Who wi 
hesitate to affirm that this latest error—this passin 
® wise and liberal resolution “ by « large majority,” 
and then “rescinding” it—is evidence incontrover- 
tible that a REFORM is become absolutely necessary ? 
It will be our duty, ere long, to submit to Sir 
Robert Peel—the enlightened and truly liberal head 


changes into its constitution—emanating ee | 
1 | 


of her Majesty’s Government—the several facts and | culty of the mind, I fane 
reasons that may sustain and bear out the view we | of a living body wo 

t subject. He is 
the great protector of the Royal Academy, and will | 


reluctantly take of this im 


mot encourage groundless and unmeaning attacks 


upon it, on the part of “rejected contributors” or | 


disappointed candidates for admission; but he is 





| ficulty in giving the “ individuality” of some co 


i 


the 
We have no fear bat that Sir Robert Peel 


apply a safe and a salutary remedy for existing evils. 


CORRESPONDENCE. 


THE CAST TO EXEMPLIFY CRUCIPFIXIONs, 


Tuis justly celebrated cast, taken at the suggestion 
Messrs. West, Banks, and Cosway, aided and Sowiated tp 
Carpue,—whose name alone is a hostin any cause,—ig 
worthy of consideration for the combined ingenuity 
dexterity of the experiment. But, while equal credit ig 
given to the head and heart of the projector and operator 
the question naturally suggests itself, “ Did the . 
ment, admirable as it was, solve the problem at issue 
os suggestively, ‘‘ No.” the problem still remains un- 
solved; and must do so,in modern Europe at least, and 
I trust America, unless accident gives example of the 
truth. I humbly opine, also, that the exclamation of 
Benjamin West—* He had never before seen a human 
hand”—arose out of sheer haste and enthusiasm; ig. 
norance in such a man, of such a profession, it could not 
be; for what special resemblance to a human hand (in 
its beauty) could the distorted hand of a flaccid corpse 
be, under such circumstances of dead-crim rude- 
ness? And I confess myselfas much at a loss to see, ex- 
cept in the admirable execution of the work, the real 
cause of Gall’s soliloquy: surely, a flaccid ry Ng 
nailed, while yet warmed by the remanet of life, to a 
cross—as little betokened the absolute cruelty of man—I 
mean by any extraordinary demonstration—as the face 
foolishly enveloped in a nightcap portrays the real 
agony of a suspended malefactor, in articulo mortis. I 
have myself taken a cast* of an executed man, while yet 
warm, and as early as the sheriff dared place it in my 
hards; and closely watched—and, thank Heaven, onlyonce 
in my life—as far as could be seen through such a veil, 
the expression really developed. My impression was in- 
delibly fixed that, so little was seen, even by the analytic 
observer, if executions were to remain legal on the mere 
lea of example (though I personally question both the 
fegalit and utility), then the only means of 
the object would be one which would be more brutal 
brutalizing, in practical working,—viz., to uncover the 
face, and really show agony as it is developed there! But, 
to return. 

If the ancient masters fell into a grand error in 
copying the rigidity of a dead model, which is un- 
questionable,—nay,it were more than error, a real ab- 
surdity and solecism, rarely practised by close observers 
of men and things,—the moderns will f ll into a worse, by 
placing a blind reliance on this, intrinsically, u 
cast. I grant that Mr. Carpuet did all which, in modern 
Europe, could be done towards removing the obstacles to 
correct study. We can neither stab a model on the cross to 
see its agony,—and I much question, though we did, ifit 
could portray thatt agony precisely which nailing 
the cross nom inspire,—nor could we tolerate the savage 
development a Sultan of Turkey afforded to an ° 
lish artist who had misdrawn a headless trunk, and 
the neck too long by nearly half. that is, by giving s sig- 
nal to an attendant eunuch to sever the head of a slave} 


® This was a more partial cast, but it effectually re 
moved an erroneous opinion I had then formed, viz., that 
plaster casts of living subjects were good . 
They are ghastly and bad, infinitely less correct than 

ones; in fact, a cast taken by Miss Wilson, wa 

quarter of a century ago, from my face, gave anh ie 
losophy a worse description than Mirabeau gave a 
own: “ A tiger’s head pitted with smallpox, and you 
see Mirabeau.” 2 

+ I was a pupil of his rival, Brooks, in my youth, and 
therefore have known his talent long. dif. 

¢ Sir Thomas Lawrence frequent! found great 





sitters,—the intellectual as well as mer: corporeal ~ 
line. He conversed playfully with such persons, 


watched the muscular expression narrowly; S he 


the countenance became “lighted up, B 

touches of the brush effected the desired “ .f rid 

aa the muscles of the face portrayed the pr ominant 

the torture of the 

give a distinct developmest 

re the whole frame,—distinct even from 

the alleged stabbing of the model. ao on 
} Infinitely more dexterously, by @ sort 0 —— - 
it to poiné peculiar to the Turks and aa 

certain gentleman amputated the head o Thistle- 


wood. 
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fore his eyes, and pointing with a smile of derision to 
_ rapidly contracting museles. I grant, also, you wish 
to place before the student a dead crucifixion, nota body 
in its agony with every living muscle s in its 
tured frame; still, I humbly opine the body nailed to 
cross while warm but flaccid, and what nurses call 
“ limp,” and therefore hanging as adead weight by the 
flexors and extensors of the arms,—for both be 
alike, as dead matter, strained,—could never correctly— 
however admirable as a cast—delineate the true lines.and 
positions of a body nailed to that cross, and expiring in 
its awful agonies. And as to West’s “ beauty of the 
hands,” surely, surely, the hands of the yet warm Legg 
must have been distorted from hav pported suc 
dead weight; while the actual crucifi would be dif- 
ferently marked indeed. The muscles of the lower ex- 
tremities and abdomen, in defiance of torture, would 
have so far supported that weight actively which the 
upper ones bore passively in the dead but warm subject 
as to mark decidedly the case. _ 

It must be remembered that, if the razor be dro; 
from the clenched hand of the suicide in the last sad 
convulsive extension which marks the action of the ex- 
tremities in such cases, the mind here has sought death 
—the result is natural. But where the mind on © life, 
—and the Salvator Mundi exclaimed, “‘ Eli, , lama 
sabacthani ?”—** My God, my God, why hast thou for- 
saken me?”—which surely warrants the idea,—then I 
say the muscles would, after death, assume very different 
aspects and lines. Here the muscles, to carry out the de- 
monstration, would be so firmly sprung as to set with a 
vigour, a lifelike expression, not to be defined by dead and 
strained ones ;—witness the babe drowned in its mother’s 
arms in cases of shipwreck,—’tis still fondly clenched to 
her breast, so decidedly that in numerous cases of thus 
developed affection, which the study of shipwreck has 
brought under my notice, I never read of one case of the 
babe being dropped: anda marked distinction exists be- 
tween intense cramp and the cramp of cholera feet, in 
expression, as collapse approaches. 

Not to cavil at a splendid instance of the ingenui' 
of man, but to assist him humbly in carrying it out, 
offer these passing remarks. Mr. Carpue and his co- 
adjutors merit the thanks of society, and already havethose 
of one who has devoted thirty years out of fifty to the 
service of mankind; and if more palpable and efficient 
means of doing so have not been adopted it is not the 
fault of WILHELM DE WINTERTON, 


| 


——>——_ 
OBITUARY. 


GEORGE C. SCOTT, ESQ. 


Tue friends of Italian Art have lately suffered a 
ievous loss in the premature death of Mr. Cc. 
tt. Mr. Scott was the son of a clergyman in Lan- 
cashire, and connected with many families of consi- 
deration in the west of Scotland. He was educated 
as a civil engineer, but before he could enter upon his 
profession he found himself incapacitated by weak- 
ness of sight from pursuing it with success. Some 
pus ago he visited Italy, after disciplining his mind, 
y careful study, to appreciate the treasures of an- 
cient and modern Art which enrich that favoured 
land. He was not long in discovering how inade- 
quately those monuments and their constructors have 
been illustrated by the multitude of books professing 
to describe them, and he formed the resolution of 
devoting his time to supply in some degree these ob- 
vious defects. Daring prolonged and repeated resi- 
dences in all the considerable towns of Italy he not 
only examined every object of curiosity, but, after 
making himself master of whatever had n written 
upon the surrounding district, he set forth to verify 


or correct the labours of preceding explorers. His 
perseverance in preliminary studies was equalled by 
the zeal with which he visited the most uded and 


inaccessible spots, in search of some antique inscrip- 
tion or monastic fresco. He threaded the byways 
and mountain-paths, familiarizing himself with ° 
nificent scenery and neglected monuments aod 
looked upon by strangers. For many months 

ther he wandered in solitude, cheered only by his 
enthusiasm, and welcomed by all who observed his 
gentle and unobtrusive manners. He rectified, from 
personal and minute observation, the reports of others, 
and tested by judicious criticisms their unwitting 
misrepresentations; nor did he ever consider his duty 
performed until he had visited at least three times 
every place of interest, to correct the crudeness of his 
first impressions. In this way he accumulated a vast 
quantity of notes, which he originally meant to give 
to the public in an artistic Guide of taly, but out of 
which be latterly planned a general Hi of Ita- 
lian Art. Another object steadily se: by him 
~ the formation of a library of eatian Art 
enoeraphy, and his bibliographical knowledge in 
ese branches enabled him to amass a unique 
collection of such books, In this way he spent ten 
years, and began to look forward to the completion of 
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knowledge were ever cheerfully im to all in- 
uirers. He had by diligent study and observa- 
tion matured his criti wers, and t them 


to bear upon painting, sculpture, architecture, and 
engineering, in all there branches. No one had ever 
so faithfully and so extensively examined the monu- 
ments of t sister Arts existing beyond the Alps; 
and, had time been granted for the execution of 
je our language might have had the honour of 
ret giving to the world an accurate and comprehen- 
sive critical work on Italian Art. We trust that bis 
MSS. may yet be published in part, 
deposited somewhere for general reference. His 
curious collection of books may, we fear, be 
although it was his favourite hope that it might even- 
tually be acquired by one of our public libraries. 


HENRY JOSI, ESQ. 


The interests of the Fine Arts have sustained a 
severe loss in the death of Mr. Josi, the amiable and 
accomplished keeper of prints and drawings in the 
British Museum, which took place at his residence in 
Upper Wharton-street, Pentonville, on the 7th of 
February. His father, Mr. Christian Josi, a native 
of Holland, came to this country at an early age, and 
studied the art of engraving under the celebrated 
Jobn Raphael Smith. He engraved many of the 

lates in a work of beautiful facsimiles of Dutch 

rawings, which he himself published, but soon aban- 
doned the pursuit of this art in order to devote the 
whole of his attention to dealing in drawings and 
prints. So highly was his judgment » that, 
when the compulsory restitution of the different works 
of Art collected in the French met was deter- 
mined on, Mr. Josi was employed to select and restore 
to their respective owners the prints and drawings 
deposited in the Bibliothéque. Young as the late 
Mr. Josi then was, be accompanied his father, and 
was of considerable assistance to him ; and he then, 
no doubt, laid the foundation of that knowledge of 
the value and interest of those classes of works of 
Art he afterwards possessed in so remarkable a de- 
gree. After his father’s death, which took place 
about twenty years ago, Mr. Josi discontinued 
the business; and, on the death of Mr. Jobn 
Thomas Smith, the keeper of the prints and drawings 
in the British Museum, became a candidate for that 
office. We believe his appointment had actually 
taken place, when, by high official interference, it was 
comalied, and Mr. Ottley obtained it. This gentle- 
man, however, held the post but a very short time, 
and on his decease, in 1836, Mr. Josi was immediately 
installed into bis situation, to the great satisfaction of 
every artist and amateur in the country, by a very 
large number of whom his recommendation bad been 
> Having obtained the object of his wishes, 

. Josi set to work most energetically to increase 
the value and importance of the department under 
his care. How thoroughly he succeeded is well 
known to every visitor of the print-room, and is 
amply proved by the number of persons resorting to 
it for purposes of study and amusement, and now in- 
creased from a very few hundreds annually to yer & 
thousands. The additions made to the national col- 
lection of prints and drawings through bis untiri 
energy have been enormous. It may be men’ 
that to him alone are attributable the purchase of 
Mr. Sheepshank’s collection of Dutch and Flemish 
ar and etchings; the greater portion of the 
late Mr. Harding’s five prints; an invaluable collec- 
tion of specimens of early mezzotint engravers; Raf- 
faelle Morghen’s own ion of bis works in all 
their different s; and one of the last occu- 
of his life was the attainment of Mr. Con- 
’s collection of prints by the early German 
engravers, the final accomplishment of which he did 
not live to be acquainted witb. 

Mr. Josi bad scarcely completed his 44th year, and 
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HORTENSE-VICTOIRE HAUDEBOURT-LESCOT. 


This lady, whose death took place recently in Paris, 
du nearly thirty years, enjoyed the reputa- 
of the most accomplished female 

artists that ever adorned the She was 
born in Paris in 1785, and became in due time the 
pil of Lethiere, the severit pag nmin ae evar | 


THEODORE GECHTER. 
On the 10th of December this artist died very sud- 


denly, after having spent the day in his studio. 
is the author of the statues of the Rhone and 
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BOOTS AND SHOES IN ENGLAND.* 
By F. W. Farrnott, F.S.A. 


Wuen Burleigh, in a complaining tone, and evi- 
dently tired out by the eternal caprices of his 
royal mistress, describes her as “ sometimes 
than a man, and at others, in good sooth, 
than a woman,” how truly can we picture to 
ourselves the character and bearing of the extra- 
ordinary 
love and a still-enduring national affection by 
some wise act et ony or duty ; presiding at 
council, in days of the greatest difficulty, with 
extraordinary —— 3 or mounting her horse, 
and heading troops at Tilbury, with noble 
boldness displaying to the world 
* the stout heart of E Queen, 

Wher Pope and Spaniard could not trouble it * 
While at other times, in melancholy contrast 
to all this, she would squabble with the ladies of 
her court on mere matters of love-making ; im- 
prison lords and ladies who dared marry for affec- 
tion only ; lay traps for ambassadors that they 
might praise her beauty and exquisite dancing 
when she had “ fallen into the sere and yellow 
leaf;” and, worse than all, blacken her memory 
irretrievably, and excite the still-enduring dislike 
of our northern brethren by the foulest of mur- 


ders,—the execution of the unfortunate Mary of | 


Scotland,—and that done most probably by the 
operation of the same vanity which excited her to 
banish looking-glasses from the court lest “ the 
Beauty of Queens,” as her flatterers termed her, 
should too visibly see her own ageand deformity. A 
strange mixture of contrarieties, of greatness and 


meanness, she carried a love for dress to as ridi- | 
culous an extreme as the weakest of her sex | 


could have indulged in; and when a certain 
godly divine preached a sermon in St. Paul’s 
Cathedral before her against unnecessary excess 
in apparel, she scarcely gave time for the service 
to close before reprimanding 
significantly advising him, in future, to attend to 
matters much more doctrinal. At her death her 
wardrobe contained many hundreds of dresses, 
and those of nearly all fashions and nations were 


found there. With such taste in the Queen, ex- | 
travagance in costume became popular in the | 
noble, and sumptuous and quaint their dresses | 


frequently were ; but the feet appear to have been 
clothed much as they were in the reigns of her 
brother and sister before her. The materials of 
boots and shoes—the leather, the silk, the gold 
and embroidery—were rich ; but the shapes re- 
mained almost unaltered, and the ornaments less 
elaborate than they were in many earlier reigns. 


Three specimens are here given of various pat- 
terns and decoration. belong to the latter 
end of the reign of Elizabeth. The first displays 


the large “ 
sometimes very costly, and occasionally decorated 
with gold and silver thread. Taylor, the water 
poet, alludes to the extravagants who 

“ Wear a farm in shoestrings edged with gold ;” 
and Philip Stubbes, the celebrated “ anatomizer” 


of “abuses,” declares that “they have corked | 
shoes, puisnets, pantoffies, and slippers, some of | 
them of black velvet, some of white, some of | 
a some of Spanish | 


, and some of 
ther and some of English, stitched with silk, 
and embroidered with gold and silver all over 
the foot, with other gewgaws innumerable.” 
The high-heeled shoes are alluded to by Warner 
in “ Albion’s England,” as being 
“ Inch broad, corked high.” 


* Coneluded from p. 9. 





Elizabeth. Now earning her subjects’ | 


They are also mentioned by Hamlet, when he 
salutes one of the lady-actors—“ What ! my young 
lady and mistress! By’r lady, your ladyship is 
nearer heaven than when I saw you last, by the 
altitude of a chopine.” These chopines were of 
eastern origin, and may be seen upon the feet of 
Turkish ladies in the plates to the “ V: of 
George Sandys,” who travelled to the Holy Land 
in the reign of Elizabeth, and may still be seen 
upon their feet. We, however, obtained them 
from the Venetians. That whimsical traveller, 
Thomas Coryate, tells us in his “ Crudities,” 1611, 
that they were “so common in Venice that no 
woman whatsoever goeth without, either in her 
house or abroad ; it is a thing made of wood, and 
covered with leather of sundry colours, some with 
white, some red, some yellow. It is called a 
chapiney, which they wear under their shoes. 
Many of them are curiously painted ; some, also, 
of them I have seen fairly gilt. There are many 
of these chapineys of a great height, even half a 
yard high; and by how much the nobler a 
woman is, by so much the higher are her chapi- 
neys. All their gentlewomen, and most of their 
wives and widows that are of any wealth, are 
assisted and supported either by men or women 
when they walk abroad, to the end they may not 
fall. They are borne up most commonly by the 
left arm, otherwise they might quickly take a 
| fall.” The pantoffles or slippers were most used 
to protect the richly embroidered shoes from dirt. 

The central figure of the preceding cut shows 





him for his temerity, | 


oe-roses” that were worn until the | 
protectorate of Cromwell, and were made of lace, | 


the leather strap with which the shoe was held 
| over the instep, and the small shoe-rose or tie 
| worn by the middle classes. The other shoe is a 
| good example of the ordinary one worn by the 
| upper classes during the reigns of Elizabeth and 
James. They were generally made of buff 
leather, the slashes showing the coloured stocking 
of cloth or silk beneath. James I. and his attend- 
ants wear such shoes in the woodcut in the 
| “ Jewel for Gentrie,” 1611, from which the full- 
length figure of his Majesty was copied for the 
sixth part of the Notes on Costume. 

Shoes with similar roses, more or less full- 
blown, were thus worn during the reign of the 
| First Charles. The shoes themselves do not ap- 
pear to have been very expensive ; but the roses 
| and lacings and embroidery of course greatly 
added to their value. From thediary of expenses 
| of a foreign gentleman, preserved in the museum 
at Saffron Walden, in Essex, which contains en- 
tries from 1628 to about 1630, and from which it 
appears that he moved in the highest circles in a 
two years’ visit to England, we find entries of 
payments like the following :— 


“1629. Two pair of shoes 





One pair of shoes . . @ 
One pair of boots and shoes 


And elsewhere we gather the price of boots 
singly :—~ 


. £0 
1 


6 6 
3 0 
00 


“1 pair of boots, Ls. ;” 

which is about in the same proportion as the 
| present prices, when the relative value of the 
money of that period and of our own is taken into 
consideration. Under the year 1630 the follow- 
ing entry occurs :— 

me To a bootmaker for one pair of boots, white and red, 

8. 


| The boots probably 





were decorated with white 
tops, or vice versd. The boots 
of this period will be best 
understood by a glance at 
the accompanying cut of 
those worn by Bacon’s secre- 
tary, Sir Thomas Meautys, 
from his portrait published 
by the Grainger Society, 
and which seem to be so 
entirely made for simple 
use that they leave no op- 
portunity for explanatory 
description. 

The ordinary form of 
boot at the latter end of 


' the reign of Charles I., and during the stormy 





é 


lid 


fF 


i. 
iFey 


ir 


i 


much opposition, of a kind 
breaches on that liberty 


display the rich lace 
lining, and they are altogether good of 
the fashion of that day. The tops of such boots 
were turned up in riding or turned down in 
walking, to suit the taste or convenience of the 
wearer. They sometimes reached to the knees, 
and the tops, when raised, covered them entirely, 
as in the example here 
engraved, from a print 
of this period, showing 
one leg with the boot 
turned down below the 
knee, while upon the 
other it is turned over, 
and completely covers 
the knee and the lower 
half of the thigh. 


The reader who will 
be at the pains of turn- 
ing to the number of the 
Art-Union published 

February, 1844, will see, upon the first column of 
the Notes on Costume, some very good ¢x- 
amples of the ordinary boots worn in 1646. They 
are of two kinds, and in the extreme of fashion, 
although worn by Presbyterians and Dissenters ; 
indeed, monstrous boots appear to have been the 
amour propre of the saints of that day: witness 
the boots here engraved, and 
to be found — the legs of 
rd mn Lilburne 

the sturdy 


himself, in a print Pithe po 
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illustrative of his co- 
ronation on, 
many choicespecimens 


may be seem ; one has 
been selectedforexhibi- 
tion here: it is at once 
sumptuous and incon- 
venient, a combina- 
tion Paegenes to homage 
any fashion popular, 
we may judge from 
the experience of ages. 
A very ugly shoe came into vogue at this time, 
also imported from France, where it adorned 
the foot of the courtier. It had square toes, 
high heels, and enormous ties so as 
to stand forth at the sides of the feet for some 
inches. When the tie was not stiffened, it was 





allowed to hang over the instep. Examples of 
each are here given: that last mentioned from 
Simpson’s work on the “ Division-Viol.,” 1677 ; 
and the other from Playford’s “‘ Introduction to 
the Skill of Musick,” 1670. 


& Z 


During the reign of William III., shoes of 
the same fashion were worn, but they had not 
such ties, the upper leathers were higher, 
reaching far above the instep. Small buckles 
came into fashion, which fastened the boot over 
the instep with a strap; and the tie was oc- 
casionally retained merely 
as an ornament. One speci- 
men is here selected from 
Romain de Hooge’s prints, 
representing the triumphal 
entry of William into Lon- 
don. The very high heels 
were frequently coloured 
red, and that became indicative of dandyism. 

The ladies’ shoes of the period were equally 
unsightly, and when accompanied with a fixed 

clog must have been 

very inconvenient. The 

one here given, en- 

graved from one in the 

** Gentleman’s Maga- 

zine,” vol. 67, will il- 

lustrate this. The clog 

is small, and fastened 

to the sole. Hone, in 

his “ Every-Day Book,” has engraved one 

very similar, but having a small covering for 

the toe: it is made of white kid leather, calashed 

with black velvet. He says, “ that such were 

walked in is certain ; that the fair wearers could 

have run in them is impossible to imagine.” 

Randle Holmes, in his “ Academy of Armorie,” 

gives some specimens of such shoes. Hone 

copies one in the work already quoted, with the 

remark, “ This was the fashion that beautified 

the feet of the fair in the reign of King William 

and Queen Mary.” The old “ deputy for the 

King of Arms” is minutely diffuse on “ the gentle 

craft ;” he engraves the form of a pair of wedges, 

which he says “ is to raise up a shooe, when it 

18 too strait for the top of the foot ;” and thus 

com passionates ladies’ sufferings: ‘‘ Shoomakers 

love to put ladies in their stocks ; but these 

wedges, like merciful justices upon complaint, 
oon do ease and deliver them.” If 

turns to the cut—to the cut of the sole, with the 

line of beauty” adapted by the cunning work- 














man’s skill to stilt the female foot—if the reader 
behold that association, let wonder cease that a 
Seaslne he aakeaeaee Wa lee oer 
quarterings to uarterings of a 8 " 
and, fi of heraldic — condescend 
from his “ high estate” to the use of similitudes.” 
Another cut 
will help us to 
understand the 
form of the boots 
worn during this 
reign. The first, 

with its loose to 

decorated wi 
lace, and its ex- 
tremely broad in- 


prints already described, and consequently belongs 
to the early part of the reign. The stiff jackboot 
beside it is taken from an equestrian portrait 
of the King himself. It is very stiff and formal, 
and exceedingly fit for a Dutchman to wear. 
They are both of the starched for- 
mality of taste and dress pee gamma 
the rigidity of William an 

” wf The ladies’ shoes were 
sometimes decorated with 
a little embroidery, or 
with ornamental bindings 
and threads—such as the 
pair, of which one is 

given from a print 
published in this reign, 
and which is the latest 


8 of a kind of or- 
nament greatly resembling the 





slashes of the 
reigns of Elizabeth and James. The second figure 
gives the more general fashion of those ordinarily 
worn. 

During the reign of George I., the shoes seem 
to have increased in height and inconvenience, as 


blacking then in use, which gave 
no polish, and which was to be 

at every 
by shoeblacks, ready to clean the 
dirty shoes of beaus—a very ne- 
cessary operation in the days 
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ladies and gentlemen, shows the very small buckle | 
the feet of gentlemen — 


that was usually seen upon 
just previous to their final disuse. 


few , as the present century scarcely comes 
within the province of description. But there is 
one boot which certainly claims some respect, as 


it belonged to another century, and has still re- | 
tained a place in this, encasing the legs of many | 


an honest farmer, as it is likely to clothe and pro- 
tect many more. The top-boot, once the pride 


of the “bucks and bloods” of the latter half of | 


the eighteenth century, is the article to which we 


allude. A pride was felt in its bright polished | 


leg and its snowy top, over which much time and 


trouble were lavished, as well | 
as some few execrations by | 


the cleaner. The specimen 
we en 


in no particular from that 
still worn, except that the 


leg of the huntsman boasts | 
one of more elegance and | 


finish. These boots did not 

sometimes reach above the 

calf. A specimen of such 

may be seen in the last part 
of the Notes on Costume. 


The Hessian boot, with its elegantly-cut top | 


and pendant tassel, was the 


great pride of the dandies of the | 
first twenty years of the present | 


century. It was certainly as 
elegant a boot as was ever 


worn, and some few examples | 


still linger on.” The Welling- 


ton became the rage after the | 
battle of Waterloo, and still con- | 


tinues to be worn under the 

trousers; the Hessian derived 

its smartness from being placed 

over that article of dress; or rather over the 
pantaloon. 

The constant custom of wearing long trousers 

knee-breeches being now, oddly enough, con- 


ned to courtiers, footmen, and charity boys) has | 


originated many articles combining the warmth 
of the boot with the lightness of the shoe. Thus, 
boots are covered with ornamental fronts and 
silk to look like the stocking, and the foot ap- 
pears to be merely covered by a shoe. The uni- 
versal adoption of caoutchouc, too, has spread to 


the shoe and dress-boot, for which it was pecu- | 


liarly fitted ; and the consequences have been a 
degree of elegance and comfort not known before. 
We select the most 
modern of these im- 
provements, the 
more particularly as 
it is the province of 
the Art-Unron to 
noticeall such things. 
It is a gentleman’s 
dress-boot, reaching to the ankle, and fitting 
tightly and beautifully, with no other security 
than the gore of elastic india rubber in- 
serted at the side, which embraces the leg, but 
allows of freest motion, preserving the natural 
ease and elegance of the foot by a very judicious 
and simple contrivance.* And so, with one foot 
on the verge of the present year, we take our 
leave of this subject. 





* This very useful and agreeable boot-shoe is manufac- 
tured, and was, we believe, invented by Mr. Sparkes 
HA, boot and shoemaker, of Regent-street—an in- 
rm * artificer. It has many qualities to recommend 
t»—First, is is drawn on and off in a moment, without 
the trouble of lacing or unlacing; next, it fits close to the 
ancle, to which it gives great support; and next, from the 
certainty obtained in following the form of the foot, in- 
step, and ancle (from the absence of all the irregularities 
that result from uneven lacing), its appearance is always 
neat, and its durability is largely increased, The elas- 
ticity is obtained by fine wire as well as by india-rubber. 


We mer dismiss the subject now with a very 


grave was copied from | 
a print of 1775, and it differs | 





THE ART-UNION. 





IMPROVEMENTS IN MANUFACTURED ARTICLES. 


an 2) 
, | a aT 


id 


Or montbly report under this head will be limited 
this month. We are, however, preparing examples 
of satisfactory progress in several branches of trade, 
and affording indubitable proof that the Fine Arts 
are rapidly influencing every class of English manu- 
factures. Our readers are aware that our wish is to 
describe such productions as they appear—explainin 

their peculiar advantages as clearly as we can do, an 

calling Art to our aid in order that our explanations 
may be more intelligible.* ‘The Potteries—not only 
of Staffordshire, but those of Worcester—supply us 
with ample themes; and ere long those in glass will 
be as striking and as numerous, The woodcut above 
placed will convey some idea of a chandelier recently 
produced by Mr. Apsley Pellatt, at his manufactory 
in Blackfriars. It is formed entirely of pure clear 
glass; neither metal nor coloured matter being any 
where introduced. The effect is exceedingly brilliant, 
the long pendent drops reflecting the light in a very 
powerful manner; and yet with a degree of harmony 
that prevents any startling or disturbing results. 
The form of this chandelier is especially good; the 
“ design,” indeed, cannot fail to satisfy the critic in 
such matters, for it is based upon true principles. 
The subject of chandeliers, and the numerous mem- 
bers of its family, is one upon which we have already 
treated somewhat largely. Now that the great ob- 
stacle to their improvement has been removed by the 
wisdom of the Legislature, we may expect to see in 
all respects beautiful examples of Art. Mr. Pellatt 
is preparing (and that at immense cost) the chande- 
lier for which a premium was obtained by one of the 





_* “In pursuance of our plan, therefore, we shall no- 
tice every improvement in manufactured articles where 
the influence of the Fine Arts has been or may be exer- 
cised ; and, wherever our notices seem to require the aid 
of explanatory woodcuts, such woodcuts shall be asso- 
ciated with them. We shall thus hold out a sure encou- 
ragement to improvement, in giving to such improve- 
ment ee which rarely fails to secure substan- 
tial reward; while, at the same time, recompensing the 
party improving by according to him that ‘meed of 
praise’ for which all good men labour; and, above all, 
we shall thus stimulate others to ‘improve likewise.’ 
Hitherto the manufacturer has had no medium by which 
he could make known the improvements in taste and ex- 
ternal form to which his productions had been subjected ; 
for the public journals—in Literature, Science, and Art— 
although reviewing, largely and continually, published 
books and prints, cows completely overlooked the silent 
but powerful instructors whieh emanated from the fac- 
tories of Great Britain.” 
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© The syren candle-bearers form part of the besutifet 
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‘eter 
masterpi = 
Vischer (born 1460, died 1529). 
mous shrine of St. Sebaldus, . 
in the same city. The whole structure 1s 4 ae 
bronze chapel, of Gothic style, consisting bof ich, ie 
work canopy supported on pillars, benea 9 
a metal bower, the relics of the saint yr oaken 
chest encased with silver patee. The rey 
are superior to the bulk o the monument: a 
figures of the twelve A the syrens, na 


le statue of the artist himself. 
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many other fanciful tations, and, finally, #* 
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THE BRITISH INSTITUTION 
EXHIBITION, 1845. 


reviewing the present Exhibition we may not for- 
we that i 4 an experiment ; a new system has been 
and tried for the first time; if, therefore, it had 
been a failure we should have admitted but little cause 
to be discouraged, inasmuch as many difficulties must 
have existed that will not occur again. On the whole, 
however, we regard the experiment as successful ; the 
omission of all pictures that had been iously ex- 
orited con hardly be eaid to have w ed the col- 
lection ; while, unquestionably, it has thus obtained 
greater freshness and augmented interest. The prin- 
ciple is @ good one, and ought to have been adopted, 
even if the result had been to diminish the attractions 
of the Exhibition. The Directors here have a far 
higher object to contend for than popular applause ; 
but we feel assured that the result will be to —— 
equally the interests of the Artists and the Institu- 
tion, while giving additional'enjoyment to the visitors. 
Now, as we gaze around the walls, the eye falls 
upon no “twice told tale:” a few honoured names 
may be, in consequence, absent from the catalogue, 
but their places are well supplied by younger can- 
didates for fame; while a few “‘ men of mark ” in the 
profession have, instead of sending old acquaintances 
hither, contributed works direct from the easel. We 
by no means, however, admit that the Exhibition is 
what it might—and ought to—have been; we cannot 
describe it even as satisfactory; although a com- 
ison with Exhibitions of past years leaves us 
Fttle to regret. Of the senior artists only a few 
| have lent their aid; while of those who have 
usually contributed valuable works, some have with- 
| drawn altogether, and others have supplied pictures 
they would be indisposed to submit as fair ex- 
| amples of their abilities. These drawbacks are easily 
accounted for: many are busily preparing for the 
| approaching contests in Westminster-ball; and the 
| majority are reserving their best productions for the 
Royal lestens, where there are likely to be many 
| 
| 








“vacancies” ere long,—to say nothing of the proba- 
| bility that, within a year or two, pressure from with- 
| out will compel that body to increase the number of 
| members and associates of which it is com 
| The great evil, however, against which the British 

Institution has to contend, is the prevailing opinion 
| that the fate of a contributor depends less upon de- 

sert than favour; that, if the pictures are not hung 

with a deliberate design to serve sxme and injure 

others, the ceremony of hanging is, at all events, a 

matter of chance,—any labour for honourable station 

being time and talent thrown away. Most uubap- 

pily “the Directors” take little or no interest in a 

procedure upon which the fate of two or three hun- 

dred artists depends. In this country an aristocracy 
of mind is not recognised by an aristocracy of rank : 
he who writes a good book or paints a good picture 
is regarded in much about the same light as he who 
produces a more durable clothes-brush than his 
*neighbour-tradesman. The acknowledgment is ha- 
| miliating, but the fact cannot be gainsayed. We 
| Understand that, this year, the “ hanging at the In- 
stitution” was left entirely and altogether to the 
| keeper and deputy-keeper, Mr. Seguir and Mr. 
| Barnard; that there was not, either directly or in- 
| directly, any interference on the part of any Direc- 
tor. Whether this has arisen from confidence in their 
officials, ora oe the subject, we must leave the 
| public to judge. e repeat, that the noblemen and 
gentlemen who have voluntarily undertaken the duty 
| Of protecting and encouraging British Art—ss far as 
_ the means and position of the British Institution can 
| and by whom that daty has been neglected, are as 
guilty of any evil that may arise in consequence, as 
the prias went be who, having the care of a 
| hospital, permits the patients to die because it was 
not his convenience to prescribe medicine for their 
| Cure, and whom he had consequently left to the sole 
—— Ae A —— of i orant nurses. Still, = 
but admit that this year the “ i 
| less obviously ‘culpable than it has been titherto, 
| Some unaccountable “ mistakes” have been made— 
such, for example, as giving to No. 298 one of the 
posts of honour, and condemning No. 401 to oblivion 
in the South Room. Bat cases of partiality or in- 
ability to comprehend excellence are not so namerous 
Or so flagrant as they have been; and we must re- 
celve even a small evidence of improvement as a 
great gain. 

The Exhibition contains 521 works—of which 12 

‘re in sculpture. This is an increase of 80 over last 








year’s assem ; yet no fewer than 277 have been 
returned to respective owners. 

This brief introduction to the Exhibition of 1845 
will suffice. It supplies no strong or permanent 
feature for comment. There is not a si = 
class picture in the collection; no attempts at 
intellectual efforts (with one exception) 
have been made; neither are we supplied with con- 
clusive evidence of industry or more energy 
in the pursuit of knowledge; no one seems to 
have striven to strike out a new path to distinc- 
tion; there are few failures, indeed (proofs of 
“ falling off” being as rare as evidence of la 
advancement), but there are no great efforte—cf- 
forts that shall elevate our school and become the 
landmarks of our We maintain that we are 
somewhat justified in yao, all that we do not 
get. Never have artists enjoyed so many advantages 
of obtaining information, and thence improvement, as 
at the present time: every part of the Continent is 
now accessible upon terms so low as to bring all the 
best collections of the world within eyesight, as it were, 
of the young English Yager the printer is labouring 
for the education of the artist a hundred times where 
ae pp yo once; reason of a kinds 
are sprii up about him; anatom no longer a 
science at the command of a chosen few (witness the 
lectures of Mr. Rogers, illustrated by living and dead 
subjects, of which artists may a themselves for 
“next to nothing”); in short, to every avenue to 
knowledge there is a guide for those who would pass 
the open portals. Moreover, until very recently, 
there was no national recognition of the living and 
labouring painter. Honours to artists, accompanied 
by substantial rewards, have — em from 

State. Ere long, probably, the State will be the 
only source of distinction—taking into its own hands 
the duty of fostering, encouraging, directing, and re- 
compersing the Arts. There are, then, many rea- 
sons why we might be justified in expecting a far 
better Exhibition than this year is supplied by the 
json Institation ; — = oe | no Fe je 

isposed to regard as a failure the experiment of re- 

fusing to receive pictures that have been already 

vom! seen—an arrangement which cannot fail to 
beneficial to the Institution and the Profession. 


No. y Decoy-man's s ot Rete > yl 
seer, R.A. is in charge e ducks, 
which are lying poten eo being the keystone 
of the composition. The countenance of this ani- 
mal is deficient of that keen expression of worldly 
cunning which the artist almost always, and most 
appositely, gives to his dogs of the terrier kind. 
The ducks are very skilfully drawn; but there is so 
much care in the painting of their plumage that it 
is difficult to suppose them dead—a breath would 
displace the breast feathers of the drake. Some of 
the touches here are ee the bright 
green of the head is broadly and freely touched upon 
over a luminous emerald ground. 

No. 2. ‘ La Cephaline,’ J. Insxree. A female 
head of a character similar to those which this artist 
has in foregone years exhibited. The rich glaze 
thrown over the features, and the red drapery in 
which the figure is en derive infinite value 
from the dark smoky | by which the 
whole is thrown out. It may be said that there is a 
somewhat of monotony in these heads; we can, 
however, always admire their Ue sweetness, and 
ay epee treatment, although we have very 

to a the studied carlessness and want of 
finish hb they are characterized. 

No. 4. ‘On the lege Maggiore’—a sketch, C. 
SranFiecp, R.A. is a smaller production 
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in this picture; but unfortunately 
say Rater coments, | 
this artist. rat 
the Duke being, of course, the foreground figares, for 
they are by a ; 
the nearer: he is presented 


here described—albeit wearing an ample cloak—as a 
much taller and larger man t 
best years. This work, like so many others by the | 
me vee arte cm A cr gp god with theca- — 
2 horse upon | 
Phi the teams seems to be taken from | 
pF ang oes ent aaany det an 

the Duke (Copenhagen, perhaps, we are 
Sesto ot ree | 

in constant r ig + not 0 ° 
ever, all this, aan is yet much skill and abundant: | 
knowledge displayed in the work. 
No. 19. ‘A Native of Salonica,’ S. A. Harr, | 
R.A. A study of a male figure in oriental costume. | 
He is seated, and holds before him what we may pre- 
sume to be a cherry-stick pipe. The work is marked | 
yA. utmost poverty of style and feebleness of | 


Ne Bs. ‘A Fresh Breeze,’ J. Wiusow. A small 
cna, SADA te teat clenae-seeasioeess 
i scarcely an » 
deored blue-black, and ones extremely cold. fi is 
in manner nothing beyond a sketch, rubbed in with 





artist. 
No. 26. ‘ Fruit,’ G. Lance. This composition is 


made out of pete < ee Se 
felicitously etude te fui especiall =o 
with a delicious as of 
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Extior. Thisis one of the sketches 
sent in upon jon of the late competition at 
sey, which bas already been noticed in the 
Art-Uniox. Of the merits 
that is favourable can be said. 
No. 39. ‘ Lucy Lockit,’ A. Mortow. 
“When young at the bar you first taught me to score.” 


The figure is life-sized, and painted on a three- | 


quarter sized canvas—a most injudicious manner of 


treating such a subject. The work cannot be classed able te avail bimes 


the most succesaful of its author. 


J | an Irish merrymaking 
| verb old and young, the artist shows Irish nature 
| effervescing 


| nuded trunk , 
| noble tree. The style of the artist carries us back 


the production little | 


| ALL. We bave more than once represen 
| additional interest which the works of this dis- 
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ine scatiog in ‘ber boat. The effect is ge 


j 

finely felt, but the volume and liquid character of the 

waieans injured by being over-spotted with . 
No. 54. ‘A Wood Scene,’ J. Livwert. By far 

the best production of this able and excellent painter. 

It is mach like composition, but composition of this 

kind must always be valuable. It is scarcely so 


| much a wood scene as a scene neara wood. Inthe | 
the work, which is in shadow, are | 


near part of 
seen some figures; 
rises the princi 


and about the centre of the canvas 
object—an ancient and now de- 
what we may su 


to an earlier period of English landscape art—being 
painted with careful freedom and extremely rich in 
colour. There is in this work nothing of constrained 
character; yet every portion of it has been studied 


ith d d attentive thought, and worked out | 
vi «tvs It exhibits a rare blend- | 


with elaborated pu J . 
ing of genius with industry; a trusting nothing to 
chance, or to that which often means something less 
certain than chance—zrrect. On the whole, the 
picture may be safely pronounced to be the most me- 


ritorious of the collection this year exhibited. We | 
| trust it will fall into worthy hands; for hereafter it 


will be referred to as an achievement of the age. 

No. 55. ‘Eel Traps on the Thames, near Shiplake, 
Oxfordshire, A. W. Witttams. The objects here 
compose well enough, but the artist has not been 

lf of this advantage. The trees 
on the right of the picture look dead from want of 
colour, and the water falls in opaque and streaky 


| threads. 


No. 59. ‘ The Widow's Benefit Night,’ F. Goop- 
ted the 


tinguished young painter would acquire from 
home treatment; and we are at length gratified 


to find that he seeks matter for his pictures at 
| our own threshold; hence such a subject as this, so 


admirably treated, is doubly effective in the exquisite 
piquancy of even its minutest details. The scene is 
. in which, true to every pro- 


co pe all human nature. The scene is 


an interior, of the better sort we may say ; and the 


| vogue of the moment isa jig danced by two of the 
| young people, for many of 


company are old, but 


~ | still rey ae The “boy” is dancing, body 


Hifi 


fete 


: 


| skin. 


| apology for raiment: it is fati 
movement of this figure. 


| sight. 


and soul—bis thrust into bits of untanned cow- 
What wear and tear, outward and inward; for 
he threatens to shake off the shreds that stand as an 

ing to contemplate 
ut, mingle where we 
may in this interior, every figure presents a study 
which is beyond all praise. Te are some surpass- 
ingly beautiful groups of children lying in the im- 
mediate foreground, and distributed in nooks, here 
and there knots of old and elderly figures, painted in 
a manner which has never been excelled. As a 
whole, the pictare is beyond all eulogy: the facility 
of its composition, and the working out of the whole 


_ of the detail, evince genius and executive power of 
the highest order.* 7 








| which so many of the 


| solation” is not intelligible 





_ © Weare tempted to the —e course of print- 
ing—in a note—the comments of a friend with whom we 
examined this picture,—and who may be r 

somewhat of an “ authority” concerning I d 


as 
and 
matters Irish. “‘ The picture riveted my attention and 
absorbed my sympathy from the moment it caught my 
I saw, at once, that it was thoroughly Trish ; and 

the first impression of its high merit and rare truth has 
grown upon me since. It delighted me by its treatment 
ole—abou in Irish character and life—the 
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it isa work of the that is 


No. 68. . 
“* There ’s nought in the Highlands but syboes 

An’ lang legeit callants wantin’ the breeks." 
small fal-length, portrait of gentle 

-length portrait of a gen 

the Highland costume, whose degree 
the two heron feathers which 
figure is standing ; and we cannot 
too prominent difference of 
various parts of the picture. 
stance, are voy aoe painted ; 
dress nor in the background is the 
ceptible. The latter-mentioned 
very thinly painted ; and when two 
vious in a picture of this kind, it 
less diminished. We more than su 
of hands have been employed 

No. 70. ‘ Sandbank near Q 
Craft waiting for Wind and 
The aieret is Pe so broad at Ae 

nted—the opposi 
siderably into distance, pore nt | 
pictures 

recently painted. The tide fi 
and its h is admirably described on 


of sand in the foreground. 


cadeau, Pyrenees.’ W. Otrver. 
as a title to 


which exhibits the descent of a storm 
bursting over a Von overhung by 
which any convulsion must give a 
aspect. 


posed and care 


the colour savour much of water-colour 


most 
| brought forward with nicety of detail. — 
- + » BF. Grant, ARA, 


F 


and leeks, 


f nd of the picture is well 
ly painted, bat the manner 


No. 72. ‘ The Forsaken,” J. FrrzceRatp. 


sittin i 
her, brother fs 


basket while 
imself with his companions. 


The a ; the colour somewhat fist. 


No. 74. ‘ 


’C.R. Srancey. This isa view 





ness, or humour, or gossip, ora mi 
whispering lovers ‘ 

crow! child 
which I 

the beauty o 
pression,—the fun and bumour lurkin 
and the soft, fond, gaze © 


about 
those 


eyes !—The widow, whose ch is clambering to 


is the sorrow so gently shadowed forth ; there 
attempt to be dramatic, the face is neither, 
» very patient her friends 
bours have assem to do her 
fied—her benefit is a bumper—forthe I 
to each other. 


ties. point out a single p: 
single bit of matter of any sort or kind 
aaieh an net: era a ve 
Production of Art that so completely realized 


cushla 
“irish child only can possess,—] meal 
oe fae loving and tender ex- 


Irish 
is here 20 


ise 
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pression the character of the view is such as is every- 
No. 80. ‘ A Mountainous and Rocky Scene’ com- wets prevalent, in North Holand. There is merit 
posed from Westmorland Scenery— of After- | in the picture; but the merit is that of imitation, as 
noon,’ R. R. Retwacce, R.A. Fore picture it is | it is according to the recipe of Old Vander- 


sated : 
i ther what be con- | velde and his followers, in little but black and white. 

~s os ommaeieethde rome. with a No. 110. ‘Old Mill,’ H. H. H. Horsver. A failure 

stream sod a distance. This is evidently a mere | at imitating Creswick. 

studio production, bearing not the most distant ap- No. 114. ‘King Henry VIIL, act iii., scene 2,’ 

prosch to the truth or freshness of nature. J. Grepert. 

No, 81. ‘ Scene in Mar Forest, Aberdeenshire,’ J. |  Norfolk.—So fare you well, my little, good Lord Car- 
P. Pumir. An upright picture, in which are exhi- dinal. i 2 
bited some well-grown pines, the ample boles of which Wolsey.—So farewell to the little good you bear me. 
are lighted + Ane rays of the sun. It is The subject is the last part of the scene between Nor- 
with much boldness and decision, and the effect has folk and Wolsey, in which the former has demanded 
been successfully studied. that the great seal be Sr Norfolk with 

No. 82. ‘The Miser,’ J. Srepuanorr. A small | the above farewell, and Wolsey is left to famous 
picture, less mannered and more carefully finished | soliloquy. The artist is teri OR vere 
than any we have of late seen by the same hand. Wolsey’s “ long coat”—~as St calls 

No. 83. ‘ Stady of a Child’s Head,’ Mrs. W. CamreEn- | gin ;” bet, although we know red best su; 
ter. A portrait, coloured with much natural trath, | red, we cannot admire the crude and unsubdued glare 
and characterized by that free style of handling which | of the picture. It is Semen Sey pene es 
| distinguishes the works of this lady. there is in the cardinal’s bearing t of the 

No. 84, ‘ Melody,’ C. Doxzs. A youth is here | ego et rex meus; the features are not those of Wolsey. 
| playing a pipe, the melody of which is attentively | “ No, 115. ‘The Ascension,’ W. Rimer. Another 

istened to by a maiden sitting near him. The two | of the sketches made for the Bermondsey competition, 
figures rise in relief against an open background ; they | in which the figure of the Saviour is posed in an atti- 
are very agreeably treated, and manifest considerable | tude extremely ungraceful. The proportion which 
ability, but somewhat more attention should have | the limbs bear to the body is inaccurate: they are 
been given to the drawing of the hands, and other | much too , and the artist has laboured to mark 
By, oe metintns Gennen sant them by peculiarities that should have been avoided. 

0. 89. ‘ The last Ripening Sunbeam,’ G. Lance. . 117, * Coasting it,’ W. Parrot. The subject 
The sunbeam enters the grated window of a larder, Fs peace abt i two children a 
and falls baht age Ay fruit, consisting of a pine, gating 9 
some grapes, pears, It is impossible that the | 4 fsrmhouse k; but every item of the compo- 
effect could be more exquisitely represented; and | sition is very badly painted. 
such is the fidelity of imitation, that the minute dis- No. 118, ‘The © mec of Rome, with a distant 
tinetions of the species of the fruits are preserved. View of the Apennines,’ W. Simson. Rather a 

No. 90, ‘ Dort (Morning)—Mynheer’s Yacht be- | large picture, in which the face of the country is 
calmed,’ E. W. Cooxe. This, we ume, is the | accurately described ; but the manner is somewhat 
yacht of the burgomaster of t, which is | hard and cold. The foreground is occupied by tra- 


very probable sea-going craft. This is sacred nd: | fal 
one Albert Cuyp. The effect of calm in this picture | Days,’ W. L. Lerrca. This work assumes the ear- 


is well preserved ; but, frequently as this artist pre- | lier style of Italian art: the foreground is 
sents this aspect, there is yet mo recent picture so | thrown into strong shade, which is to the 
sweet as that of last year. light of the distance. The severity of this style of 

No. 93. ‘The Footway to Church,’ A. Mowracue. | Art is but little relished or u ts very 


A small picture, much like composition, and more re- | ascetism is repulsive. . 
markable for abandon of style natural trath. No, 124. ‘A Water Mill,’ H. Baront. Beautifal 
No. 94. ‘Cupid looking after the Gold-fish,’ W. | as this picture is in many of the most seductive 





Erty. This is evidently a mere study, to which a | qualities of accomplished mannerism, we cannot 
title is givan—a title in beyond the babitaal gra- Took the disproportionate materials of which it is 
vity of the artist. Cepid ts a child most awkward! composed—for it seems to be composition. 
| seated in a shell examining attentively two red fish, | hage masses of loose rock in the foreground make the 
| aaeweld eatite the curiosity of others more skilled look diminutive, = be ag that me 
in 
than he ever was. We have to observe | not tended—nay, even en oe : 


_ of the ‘single-figure pictures of this distinguished | scene seem to 
| Painter, that they are never more than academy and luminous, but not natural; and the chique of the 
studies, and very unliie those compositions upon pelette-hatie pela is most perfect, but not cha- 
he bestows thought and a little mechanical nny a pee vonddla bw teint 
tition year, ceo inaccurate ; 
95. ‘ Coast Scene, C. Duxes. A yet, with these — pictare exhibits a 
to No. 84, which it ison many accounts greater command e 
The artist will have to dread the danger of being Une ane othes ln OS eats 
” in conception and execution; or, ifhemeans | No, 126. ‘A Stady,’ W. Sater, M.A.P. Five 
dexclasively with “neatly ”-produced suggested by the stedy by 
ly to excel. 
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® 103.‘ A Gondola Race,” J. Hottanp. A | is 








fitted with the universal sea-wings, although not @ | vellers and a goatherd, who are all presented in faith- 
: character. 
every foot of it is proud of having been ed by | No, 119. ‘Landscape—a Recollection of Early | 
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to be seen on the 


treatment ; there are no im le groups or objects 
thrown in for effect: the conmatbeat success of 
the picture arises from a very natural treatment of 
materials. The entire is that of 
ate—one striking and curious feature of 
the country is the stork seen on the house- The 
water is a triumph of Art, being in the highest de- 
gree lustrous and liquid. It has been accorded the 
* place of honour” in the Institution this year—a 
place to which it is eminently entitled. Mr. Miiller 
was not always so “fortunate” here: we remember 
his exhibiting two noble works soon after his return 
from Egypt, that were thrust bigh up into dark 
corners of the South Room. Let other men of 
genius “ take heart” when i thinks to crush 
them! True merit will make its way in spite of all 
stambling-blocks. 

No. 145. ‘ The Departure for the Battle,’ J. E. 
Cortixs. The subject is the equipment of a knight 
previously to bis joining the furniture of bis lance, 
who are waiting for him on the outside of the castle 
wall. There are some effective grouping and skilful 
painting in the work; but a picture of this kind, 
which professes something, should be painted with 
attention to ie associations. The knight 
wears a crusader’s cycias over a full suit of plate ar- 
mour, which is a gross absurdity ; then the lady of 
whom he is taking leave wears a cote-hardie of the 
time of Edward IIL., besides other anomalies. 

No. 146. ‘An Avenve,’ F. R. Lez, R.A. Similar 
to the pictures of the last and the preceding year; 
and although by no means equal to the first picture 


awarm ¢ 


of this kind, far exceeding that of last year. The | 
ive is perfect, and the shadow and objects in | 


the nd are re ted with fine effect. 

No. 148. ‘Dead Fallow Deer—Bloodhounds wait- 
ing for the Sledge,’ C. Hancock. A com 
be sw to 
avimals are carefully painted. 

No. 150. ‘ Entrance Porch of the Church at Can- 
des Indre at Loire,’ A. E. Goopatn. The high 
altar and other parts of the interior are perceptible, 
all of which are painted with good effect. The 
shadow of the porch, which is substantially — 
tells strongly against the inner light. We hail the 
ailvent of another artist of the name; one from whom 
it is sure to receive augmented honour. 

No. 156. * Infancy,” Mrs. W. Canrenter. Por- 
traits of two children, one of whom is presented nude, 
reminding us of Rubens in colour and substantial 
painting: the roundness and force of the head are 
admirable. The other, some years older, has much the 
character of some of Murillo’s children. Both figures 
- drawn and — witb a decision and “handling” 
‘ar surpassing t on 
for themselves the bi 

No. 157. * On the 
The character of the scenery is strictly preserved ; 
the water and the distance are re 
admirable effect. The lines of the near buildings 
are, perhaps, a little too positive ; but in every part 
there is evidence of well-directed thought and study, 
and abundant proof of decided improvement. 


MIDDLE ROOM. 


No. 158. ‘In Wharfdale, Yorkshire—Ben Rhbyd- 
ding in the distance,’ J. Peet. Painted in a mas- 
euline and original style; but the foliage should be 
more in masses, for the near trees are weak, and fret 
theeye ; the colour, moreover, is flat and lifeless. 

No. 160. * Morning in Paradise,’ J. Mantin. The 
title is accompanied @ passage from “ Paradise 
Lost.” The of 
its production, are 
ae (ot wh oo of the my rising 
‘ore which perspective is ill-main- 
tained), in strong shadow, d to a distance 


honours of the Arts. 


means feeling, - 
- te: | A view over » country of « wild and im 


No. 170. ‘On the Cornish Moors,’ T. J. Soper. 


character ; but highly picturesque as treated in this 
small picture. 

No. 182. ‘Boy Feeding a Hawk,’ M. Crecan. 
This work is, we believe, the production of the Presi- 
dent of the Royal Hibernian Academy, and as such 
entitled to respectful treatment. It is by no means 
without merit ; but we have seen far better produc- 
tions of his. 

No. 183. ‘The Favourite One,’ W. Fisner. A 
portrait of a mother and child, with an ill-chosen and 
very affected title. The picture is decidedly 
painted with delicacy and vigour, judiciously blended. 
Of works by this artist, however, we have seen better. 

No. 184, ‘Evening in Paradise,’ J. Martix. Pro- 
fessedly painted from the passage :— 

Ke. te. 


“« Now came still evening on, and twilight 

Had in her sober livery all things clad,” 
Thus the describes all things as clad in “ sober 
livery.” Bat herein Martin dissents from Milton, 
and it bad been better to have omitted the lines—for 
there is nothing sober in the picture, which, with a 
little transposition, is the same as the other. The 
first pair are more prominent here; an unfortunate 
circumstance, as it exbibits the imperfect drawing of 
the figures. We know that the reply to this is, 
that “figure-drawing in such compositions is an 
' immaterial point ; bad drawing is a characteristic of 
| the English school ;” to which we respond, that there 
has been abundant truth in this—which is assuredly 
too much of a merited reproach to be gloried in as 
a defence—it is the proverb of a false philosophy 

now happily falling into desuctude. 

No. 185. ‘On the Medway,’ R. Hitper. Forcibly 
painted ; but the water is opaque. A little more care 
would have added much to the value of the picture. 

No. 187. ‘ Lane Scene,’ T. J. Soper. A narrow 

n lane, closed in by lofty trees, which are power- 
ully drawn and harmoniously coloured. The style 





ition to | 
< narrres Highland scenery. The | 


ke of Como,’ G. E. Herrne, | 


scene, and the manver of | “ When reposing that ni 
y what we have been of late | 


of work in this production is robust and independent, 
and it must be observed with what fidelity the per- 
spective is kept. The name is not familiar to us; we 
| feel justified in auguring that it is one with which we 
shall become familiar hereafter. The ‘Lane Scene’ 
companions a work, not unlike it in character, by Lee 
| —and it bears the association without injury. A 
| severe test is this! 

No. 188. ‘ Street Scene at Nantes—Rue de la 
Poissonnerie,’ W. Oxtrver. Unquestionably the 
best oil picture we have ever seen from the easel of 
this artist. The aspect of the whole is most faithful 
to the locality—the houses are rather overdone with 
detail, but we had rather this than anything like 
loose execution. The blue slate house looks in much 
better condition in the picture than in the reality— 
the colour is too cold, and should have been modi- 
fied. The artist excels in this style: we counsel 
him seriously to adhere to it. 

No. 189. ‘ A Mill Stream,’ F. W. Hutme. A 
small upright composition, representing a close scene, 
embodied, perhaps, of materials as slight as any 

icture can be. Meagre, however, as the subject is, 





ice of many artists who claim | it is bandied in a manoer so skilful as to afford a very 


| interesting production; its character is such as to 
make us look out for the artist hereafter. 
No. 190. ‘ Sussex Spaniel,’ E. Lanpseer, R.A. 


mted with | The animal is waiting by his game, a dead pheasant, 


until it is picked up; his coat is of a light “ liver 
colour,” a beautiful hue to paint, and of which the 

artist has made the most. The bead of the dog is, 

as usual, admirably drawn, and his frame is at once 
| symmetry and strength. 

No. 196. ‘ Drachenfels,’ G. Anpuranot. When 
| have we seen an Exhibition without a ‘ Drachenfels’ ? 
| A long list, beginning years ago, of which we have 
| a glimmering recollection, and ending with this pre- 

sent pictare,—a long and dismal descent ! 

No. 197. ‘The ier’s Dream,’ F. Goopatt. 

The subject of this charming picture is derived from 
| the verse of Campbell :— 
t on my pallet of straw, 
By the wolf-scaring t that guarded the slain, 
At the dead of the night a sweet vision I saw, 


| And thrice ere the morning I dreamt it again,” 


radiant with every hue of the relabow. It is using a | 


mild term to say that the picture is OE 

oun Fee — ee Peed . Crane. 
sized, nearly balf-length, figures seen in 

file. The features of whe 9 om ony beautifally 

modelled ; indeed, the composition generally is made 

out and treated with skill and taste, insomuch that 

the work merits a better place than it occupies. 


! 


| 


The sentiment of the poetry is fully equalled by that 
of the picture, in wth ws see a soldier of one of our 
Highland regiments bivouacking in a remote land— 
even in pt. The red glare of the watch-fire falls 
upon his features and accoutrements. Above is fioat- 
ing, in an unsubstantial form, the matter of his 
vision—which is of home! He dreams of his return 
to his native place, and of the warm welcome with 
which he was received. The detail of the figure is 
not so minute as in the other picture, but it is by no 








Peg 
ee #9 


straight wall which runs from the 
the subject. The distance is 

the young artist promises, in many 
his excellent teacher. 

No. 202. ‘A Shady Lane—Sum 
The subjects of this gentleman are 
my than selected. This has 

aving been diligently sketched on 
same amount of labour on 8 
would have uced a work of more 
value of this composition, which is 
meagre trees, which, plant them w 
carry with them an air of extreme poverty. 
foliage there are light and life ; but it is 
practice with the artist to throw his foregrounds 
shade, and it is generally done with extreme heaviness, 

No. 212. ‘The Cartoon Gallery,’ J. D. Wme- 
FIELD. It is unnecessary to say that the “ 
Gallery,” as it is called, is the dark room at Hampton 
Court which contains the mouldering Cartoons of 

. The artist, for ra of pi 
has taken t liberties with the “ gallery,”—inas- 
much as | getter it without a single shadow: 
now, it must be borne in mind that the place is 
lighted only by windows. The figures in the pictu 
are those of William III. and some of his 
ters—all in grande tenue ! 

No. 213. ‘The Young Cavalier,” W. Saurse, 
M.A.F. Life-sized portraits of a child, and » pony 
on which he is mounted. The animal, a “ ’ 
is characteristically painted. 

No. 218. ‘A Shady Lane,’ H. P. Witttams. A 
little unpretending work that pleases us “ mightily. 
It is surely a transcript from nature—there is no 
mistaking that; the execution, too, is decidedly 
and a group of figures in the fi is in' 
with taste and j nt. 

No. 222. ‘A Woodland Solitude,’ H. Jorsum. 
The rocky bed of a small stream overhung with 
trees: it is extremely picturesque, and the artist 
has done ample justice to its beauties—in that 
foliage pencilling which signalizes all his works. 

No. 224. ‘Deer Park, Bolton,’ J. 
near parts of fed cage rey 
composition usually observable in the 
gentleman—are thrown into shadow 
trees, the trunks of which are —s " 
smaller branches are not rere iy: a 
mination. Tbe touch with which the foliage 
out is slight, and the colour thin and indefinite. | 

No. 225. ‘The Forsaken,’ W. Err, ere 
mere academy = apne + is given: 

a female figure lying over a rock in 

with ¢ heed towards the . The 
is painted from a very heavy 
symmetry and rere of contour. If the be 
intended as dead, it has not the appearance ; 
if alive, we are left in ea mar BRaDirr. 

No. 232. ‘ Gipsy Girl and De . - 
This is a portrait, ereated according to us 
by no means so felicitous in any way on 
generally of this artist. : 


EEE 


I 


li 





i 


Pos 
RE 


F. 


a3 
i 
i 


4 
z 


; and 


2 


H 


& 


Hy 


5 
3 


ferte 


] 


A 
rT) 





—— 























sented in an outhouse-with 

every item of the composition, the 
an walteching severity, and paint 
manner rarely seen. 

No. 234. < Bhowers and Sunshine—Autumn,’ F. 
R. Les, R.A. No artist ever indulged his imagina- 
tion less than Mr. Lee. This is another piece of 
land raiture, painted with singular fidelity. 
We have again to say that, if he would be more care- 
fal in the selection of his subjects, his works would 
be of much greater value. The foreground is heavy 
to » degree; but the effects of the coming shower 
and the fleeting shadows of the clouds are admirably 


ven. 

OM, 235. ‘ Arched Rock, Isle of Wight,’ Hume 
Lancaster. A sunset very unlike nature, which 
never gives the foreground so decidedly blue. 

No. 236. ‘ Ablution,’ W. Erry, R.A.- A study 
of afemale figure brought forward as washing the 
feet. These figures are more finished than others we 
have seen in compositions lately exhibited by Mr. 
Etty ; but they bear evidency of being worked upon 
during the usual number of sittings in the life school. 

No. 238. ‘ The ge Savery yA W. _— A 

action vulgar in feeling, an and poor in 
anes The figures are coarse and ill-drawn; in 
short, the picture appertains to a class of Art which 
should have no place in any exhibition. 

No. 240. ‘ Early Winter among the Mountains of 
New Hampshire, United States,’ T. Doveunry. 
There is nothing in the gallery that bears more un- 
questionable evidence of truth. The work is the pro- 
duce of an American artist, we understand; and it com- 
panions another of a very opposite charac 226) 
‘ Windsor Castle ;’ but the painter is more at home 
in bis own country than in ours. This scene is redo- 
lent of nature; the effects of early frost have never 
been more accurtely painted ; the picture is ill hung 
(our English hangers are not famous for —s 
any where); but those who examine it with care will 
pronounce it to be a work of very high merit—one 
that would lead ua to have faith in the young genius 
of America. 

No, 245. ‘The Ascension of our Saviour from the 
Mount of Olives,’ F. Howarp. One of the unsac- 
cessful sketches sent in to the competition for the 
Bermondsey altar-piece. 

No. 247. ‘ Scene from “Old Mortality ”—Morton 
condemned to Death by the fugitive Covenanters 
after the Battle of Bothwell Bridge,’ W. Fisk. The 
particular moment is that in which Mucklewrath puts 
forward the index of the clock to anticipate the fatal 
hour. The work is, throughout, extremely loose in 
execution; many of the figures seem to have been 
put in without models: there is, consequently, an 
entire absence of that contour and relief, without 
which no work can be valuable. 

No. 249. ‘The River Kid, Knaresborough, York- 
shire,’ H. Jursum. The river flows in a va bed, on 
each side of which rise acclivities clot in the 
changing hues of autumn. The open parts of the 
view are laid in with breadth and solidity; and the 
distant stream and its banks are most effectively 
painted. There are, on the whole, a style and execu- 
tion about the work which are rarely seen. 

No. 258. ‘Mother and Child,’ N. J. Crowzer, 
R.H.A. The mother is carrying the child in such a 


in a substantial 


| manner that the two figures — with good ef- 
painted. 





—— 


fect: the head of the former is wel 

No. 261. ‘On the Dutch Coast,’ Hume Lancasrer. 
We have seen, in former exhibitions, works by the 
same artist infinitely superior to this. There is too 
much of a leaning to the modern cold Datch style; 
and the figures are too sharp in outline, and generally 
too hard in execution. 

No. 266. ‘ Madonna and Child” J. F. Hanxegs. 
Composed after the feeling of the early masters, and 
apparently intended to be painted in fresco. The 
work is full of affectation; the flesh shadows are 
ee and the foot of the Madonna is much too 


No. 269. ‘ Contemplation,’ J. F. Pasmorne. A 
falling off in the style and execution of this artist. 
The colour is throughout objectionable, and there 
is no difference between that of the drapery and the 
Phen ee 

0. 274. ‘Study from Nature, with Fi . 
F.R. Lez, R.A. A small picture, with evidence of 
the truth of the title. The effect, however, is not 

sing, and some parts of the work have been too 
Tapidly touched. 

No. 279. ‘The Riddle, Avoustus Eco. The 
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of a shot. 
Geatily pabeted, but the lores Heshe of this 
ve an aw 


. appearance, 
thick overalls which cover them, but from a cer- 
stiffness. 

285. ‘On the Moors, near Jedburgh, Scot- 
- M. Rionarpson, jun. The view is high! 
ue, but we have seen many more e 
by the same hand. The distance is very 
ly made out. 
286. ‘A Glen,’ J. Starx. A large canvas, 
bject of which is the rocky bed of a scant 
stream, which takes its broken course among the 
stones that oppose its current. This artist is less 
successful is this kind of subject than in the close 
woody scenes, which are more familiar to him. The 
rocks here are indifferently painted, as is the water. 
ane = * Jephthah’s Return,’ W. Sarrer, 
.F, very composition, ting the 
meeting of Jephthah with his econ hen having 
made —— of ag i ham edly ay My 
accu treatin, » @ leader il- 
does of temal, as polunghent Roman conqueror, nor 
of giving to the entire array an appearance so deci- 
dedly Roman ; but, perhaps, the artist has his argu- 
ment in support of this. ‘The picture hout 
bears evidence of research and study; but it is ob- 
vious that the composition has been undertaken 
under a principle of y- It is the largest work 
in the » and one to which a very prominent 
= is given: it does not, however, justify the 
to it. We cannot without deep re- 
gret condemn an attempt at excellence in the higher 
department of Art; but this effort is not such as to 
warrant Mr. Salter's of portrait-painting, in 
which he is universally known to excel. 

No. 310. ‘Near Freyburg, in the Black Forest,’ 
T. Creswick, A.R.A. A close inspection is neces- 
sary before this picture exhibits the touch and feel- 
ing of the artist—a proof that it is a subject unsuited 
to his style, or rather one in which he not suc- 
ceeded as usual. The subject is the bed of a winter 
a like the scene of an incantation, and 
thrown with very appropriate feeling into shadow. 

No. 311. ‘ Masic—a design for a Fresco,’ H. N. 
O’New. Music is here embodied under an erroneous 
conception. She is painted from a very unintellectual 
Italian model—heavy, solid, and certainly in nowise 
akin to any one of the Pierides. It is to be observed 
that this jartist affects more and more in each suc- 
cessive picture the “ waxy” execution of the German 


SOUTH ROOM. 


No. 329. ‘Makri—a Town of Lycia, Asia Minor, 
the site of the Ancient Telmessus,’ N. J. Jounson. 
This piece of eastern scenery is extremely well 
paio The artist has invested it with a tranquil 
seclusion highly interesting ; the surface of the water 
is rendered with a fine feeling, and the retiring of the 
hills well described. ‘ 

No. 332. ‘ Interior of the Cathedral of Amiens,’ 
H. Garrren, jun. Exhibiting considerable skill, and 
mach sound know ; treated, too, with fine feel- 


i close i 

0. 333. ‘ Sketch from “ Zanoni,”’ the late T. Von 
Housr. This is not a subject of general interest. 
Like so many of those painted by this artist at eve 
period of his vanes ada of the supernatural ; 
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and the shadows, mesot of his later works, are 

extremely opaque. . 

o Rasseiien enw wep Ark i evinces 
. BRANWHITE. 

indefa’ labour pra poh It is a close scene, 

presenting the course of the river, backed by a screen 

of trees. The is rich, and the touch prompt : 


but it must be observed that the colour of the foilage 
is of a hue unnaturally cold; also the representation 
of the clear water over the stones is 


too darkl looks more like 
a ty poms 2 9 flatness which should have 


MMe. BAL Calverton Mills, near Tunbridge Welle; 
C. T. Dopp. A of a right good order, 
manifesting accurate know. of Art and close and 








No. 348. ‘View on the E ” R. 
Lerrou. A work that exhibits considerable te per. 


A t a story with much natural truth 
It tod wit and - 
F le nee, common skill, and evinces con 
0. : ’ T. Creswick, 
A.R.A. This isa pp ame a ee of 
sim kind which this artist has hitherto 
painted inimitably. is a shallow stream, 


across which extend the “ stepping- ; 
opposite bank is crowned by group of trees, telling 
8 


relay. Say Se grghe ht of the even- 
ing e is of that unrefresbing hue of 
which we have often complained in the works of this 


artist ; the little Fg is otherwise admirable in 
feeling and execution. 


No. 363. ‘ View of Ben Slarive over the Woods of 
Inveraw, at the foot of Ben Cruschan,’ Corner 
Frecprxe. A small picture, descriptive of a wild 
country brought forward with a stormy effect, which 
gives to the scene a degree of grandeur in 
with its aspect. The effect is faithfully made out; 
but in the oil pictures of this gentleman there is a 
want of that breadth which distinguishes his water- 
colour works. 


No. 359. ‘Rocky Scene 
Bearing indubitable 
from nature; and exhibiting much 4 
i 364, wi aitaite s T. inp Joy. & buy 

ly, carrying in her arms a pet dog ;—v al 
indeed the little animal iat bat diy hon the 
honour am erat and phe ah yo it enjoys. The 
picture mi 3 er expres- 
sion are given with oe effect; and in execution there 
are few things that surpass it in the exhibition. 
. 368, ‘Fishing Boats on the Beach near 
Beaumaris, N.W.,’ 5. Watters. A work of far 
power. The name of the artist 
is not familiar to us; we shall 

No. 369. 


No 871 up Loch 
, West Highlands,’ Copter Frevpmc. A 
pendant to a picture by this artist, wherein 


"No. 988" "Gores Bay, Tale of Jersey—Shi 

0. 388, ‘ 

odaavey: &.& Renin. b wae ea te 
coast, treated successfully with a full daylight e 
The are judiciously distribu 

tance is well felt. 
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’ . ‘Doubtfal Weather, J. Zerrrer. 
shrimp-fisber, who is about to leave his hut for his 
fishing-ground, is snxiously warned of the threatening 
aspect a The figure of the man 
is entirely that of one of bis cailing. , . ‘ 

No. 475. ‘Isola di San Giulio, on the Lake (ta, Pictures Sold at the British Institution. 
i ‘ The Gate of the Harem,’ F. Danby, A.B.A.; Colonel 
Wylde, 250 g3.—312. ‘A Summer Afternoon,’ J. D, 
eld ; Colonel Wylde, £50.°—212. ‘ The Cartoon 
raed ; the Duke of 


it 
Fapiss 
g rir 





the substantial manner in which the foreground ob- 
jects are painted. The artist succeeds to admiration ,” &e., E.. W. Cooke; Lord W , £0— 
in this class of landscape. ‘ Sketch of a Wiltshire Peasant,’ J. P. Drew; Earl Grog 
which characterizes all the artist's works. No. 477. ‘Scene on the River Liigny, North pen ee fms = Mrs. E. M*Kenzie; 
No. 404. ‘The Original Study made in the late | Wales, T. Danny. The materials of this subject | s“Gice’ his.a.; Lord Saye and Sele, 
House of Commons for the ure of the Meet- | compose with good effect, and are painted with ® | yan’s Dog and Ducks,’ E. Landseer, B.A; 
ing of the first Reformed Parliament after the Re- | breadth of manner to give them the utmost advantage. | Wells, Esq.—124. ‘A Water Mill,’ H. Bright; 
fem, 1833," Sir G. Harrer, M.A.S.L. This is a No. 479. ‘ The Absent Philosopher, J.G. Mippus- | Wells, Esq., 80 gs.—I71. ‘ The Bedroom of the Lady 
formal and s difficult subject to deal witb, but the | 70%. This is the story of Sir Isaac Newton employ~ | Betty Germain at Knole, J figlend) Catt oe 
sketeb is successful from the very fidelity with which | ing « lady's finger as. tobscco-stopper ; but the whole | £30171.” tn the, roves Callers, Mee Gout d B 
the whole is detailed. is treated in » manner elaborately stiff, and too full | suith Marquis of Douglas, 10 gs.—5®. ‘ The Widew's 
No. 405. ‘ Four Subjects from Rogers's Poem of “A of circumstance. There is also in both figuresade- | Benefit Night,’ F. G ; Sir James 
"’ J.C. Hoox. Very pretty and pleasing pic- gree of unbecoming affectation, as if the one expected | ‘ The Soldier's Dream,’ F, Goodall; RB. 
tures—nothing more. the mistake the other was committing. ‘ Pirara, an Indian Village,’ &c., E. A. I; 
Refugees, from the “45,” on No. 480. ‘The Mother of Moses, Marsmauz | Esq.—150. ‘ Entrance Porch See ont &e., BE. A. 
Scotland,’ Mrs. | CLAXTON. She is sending the child adrift on the | Goodall, Six Walter tames.— iin, edn 
we have yet seen from | waters of the Nile. The subject is sufficiently ob- | ‘y""3s ‘te a 
| vious; but the work affects too much the German : 
it is, in short, a fresco in oil. 
| No. 486. ‘ Pike Fishers, J. Insxrer. A large - os Santas 
; in which * Dance , “ 
oe non te oem land | « Rhodes, with the Pacha’s Palace.’ Sc. 8. W. 
cution and the anxious expression of the features; 4 pHa Colls, Bsq.—154. ‘} .y,' 
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but ions of the work—as instance the hands of | c ; E. M. Dennys, , 50 pat 
arpenter is mt 


the with the landing net—are not sufficiently | Grant, A.R.A.—94. ‘ Cupid 
" Etiy HAR Colla, Esq, A fntion, W Baty, as 
No. 492. ‘Interior of a Fisherman's Cottage, T. | Etty. B.A.; B. = * 96. “Fruit? G. 
Ccater. Fall of characteristic point and natural . Arar Ry a ee Table, G. 
interest, as all the artist’s pictures are. Lance.—440. ‘ Fruit,’ G. Lance * Fruit,’G.. 
No. ~? ‘ The Moment of tance, C. Srom- | —442. ‘Scene fren | Savtimantel 2 %, = 0? WB. 
HOUSE. oung countryman i i Frith.—134. ‘ King paniels,’ 
: R.A.—190, ‘Sussex Spaniel,’ E. Landseer, 4 
‘ Retriever,’ E. Landseer, R.A.—219. * Cattle Figures, 
J. Dearman ; View 


. 


the 
F 


ales 
a Th 
Fe 


story of his repen i 
tically told. res are very forcibly ten t 
forward by the light of the sun falling on them. The | H v 
re “a heart, compels sympathy, and is of Y a Be 
No. 498. ‘ Tomb in the Water, Telmessus, Asia + ~ 
Minor; W. Miicuse. The view suits well with the | £°-~®0, ° Bocka.' fe. © 2. Orr ee, 
ancient reputation of the place, which lies at ep. EB ~ the Winner of 
of the abrupt ridge of hills by which the Chalon ; 
closed. The foreground is « plain, partially 
with water, amid which is the tomb, an —li8. “The Cai ; 
fitted to be a prominent memento in such a ag, 83. ‘Stud 
The water is endued with the limpidity and | Mae, W. Carpenter; Hon. M 
the element itself; and the admirable feeli 4. ‘Hastings Beach,’ E. W. Cooke; 
which it is treated contrasts powerfully with the Esq. eg 3 a oe. Fe ee women) 
stantial handling of the other objects. Charles cane, ao, ‘£00,509. ‘ Homestead, with 


H 
> : Jos. King, » 3 
SCULPTURE. proach hin . Stora Hed. Bodine: 
N 510 ‘ ’ 3q-, z 0.—1L58. ‘In Wharfdale, 

0. Se ; F. Turorr. A Francis Gibson, Esq.—233. ‘Stray 
marble Sgare, in w something of the feeling of | sir James Wigram, 30 gs.—84. ‘M 
the torso is to be observed—a disadvantageous com- | Lord F. Egerton. 
parison ; the sentiment, however, of penitence is ex 
pressively carried out. , who-selected 
‘| No. 512. A re in er, in w is repre- ecessary to add that the 

sented the r of Mies for the departure of | no prices are attached were purchased 
| Ulysses,’ W. Catpzer Mans It is | sent to the gallery.) 
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then be made use of only in the interludes. 

Lerrzic.—A monument to the memory of the 
great Leibnitz is about to be erected. 

Vienna —Professor Kuppelwiesner has decorated 
the new church of St. John, Ness, with very beauti- 
fal frescoes, representing the fathers of the Church. 
The fabric itself is a bad specimen of thia sort of 
architecture 


Very interesting, but rather curious, rooms for 
pablic amusement have been built under the appella- 
tion of “ Odconsaal,” su ing in extent even the 

rooms. The rincipal room is 432 
feet . The ornaments and furniture in the so- 
called style. The whole is a sharebolding 
; but the number of visitors in the time of 
the Carnival not amounting to 80,000, the whole 
building may, with little cost, be converted into rows 
of buildings with a lane between! Five splen- 

id new — > the several suburbs are in — 
templation. Q is, at present, restoring the 
only painting of ones da Vinci which 4 in 
Vienna, in of Prince Esterhazy, repre- 
senting a ‘Madonna with the Infant Christ. 

Baemenx.—For the monument to be erected to the 
memory of the ce’ astronomer Olbers three 
models have been sent—the first by M. Steinhaeuser, 
the second by M. a Sah ey) and the 
third by . Lassow, of . 

Franxrort-on-TaHe-Mau.—The Council of this 
city has awarded citizenship to M. Schwanthaler, the 
celebrated artist who executed the Goethe monument, 

, whose superior genius 
his never-weakened 


a time by M. Buddeus, printseller. The execution 


is most looked for. 
“Getter (liases-Cassen).— The test splendid 
giase-paintings in the Hains Church are to be restored, 
which they well deserve, being some of the finest 


pecimens of glass-paintings in Germany. 


ber of artists of all civilized nations at present residing 


Hanover 

Various 
Countries of 
Germany 

Denmark 

Helvetia 

Sweden and Nor- 


Students not included 

at t in Rome :—Painters, 172; sculptors, 68; 
designers and lithographers, 40 ; engravers, 55; lapi- 
daries, 56; wood-engravers, 16; architects and en- 
gineers, 62; bronze-casters, 21; modellers, 20; scar- 
pellini, 32. Besides these, 2000 workers in mosaic. 


FRANCE.—Paaris.—An Association of Artists 
has been formed upon a principle similar, in some 
to that of our Artists’ Benevolent Fund. 
Painters of all denominations, sculptors, engravers, 
and architects, as well native as foreign, are eligible 
to become members of this Society ; the principal ob- 
ject of which is mutual aid and support in case of 
need. The committee consists of fifty members, of 
which the Baron Taylor is perpetual president. To 
the Institution are also appointed six law officers and 
a medical council. The fixed subscription of each 
member of the Association is half a franc per month, 
but liberal donations have already been received. 
The presidents in conjunction with M. Taylor are— 
MM. Ingres, Horace Vernet, Paul Delaroche, Scheffer, 
Havé Watelet, Henriquel Dupont, and Petilot. 
Vice-presidents— Abel de Pujol, Leon iet, 
Daval le Camas Pére, Grillon, Nanteuil Lebeeuf, and 
d’Houdetot. These names are a sufficient tee 
for the respectability of this Society were no others 
associated with them; bat, even at this early period 
of its existence, the Institution numbers 500 mem- 
bers, among whom are all the living celebrities of 
the French school. 

School of Fine Arts.—Dauring the first six months 
of the present year, seventeen competitions of the 
students in architecture are appointed to take place, 
with a necessary number of exhibitions. In painting 
and sculpture the competition in medals after the 
antique took place on the 20th and 27th of Jenuary ; 
and that in historical composition is appointed for 
the llth of June. 

School o a distribution of the prizes 
of the School of Design took place on the 8th of 
December, at the Hotel de Ville; upon which occa- 
sion the chair was filled by M. Demont, mayor of 
the eleventh arrondissement, in the absence of the 
Minister of Public Instruction, who it was under- 
stood would preside. M. Demont opened the busi- 
ness of the assembly in an appropriate discourse, and 
was followed by M. Belloc, in an address in which 
he dwelt upon the advantages which French manu- 
factures had derived from the School of Design. The 
usual prizes were then awarded, her with those 
contributed by different members of the Royal Fa- 


mily. 

Longevity of Artists.—In a work of which M. 
Legincourt is the author, it is observed that artists 
are not long-lived. Among four hundred artists, 
more or less celebrated since the time of Raffaelle to 
the present day, only one-fortieth of that number 
have attained to the age of from 70 to 99 
are, Vincent, 7; Reynolds, 70; Lairesse, 71 ; 

71; Poussin, 71; Cham 72; T . 73; 

Salario, 73; Paunini, 73; Jouveret, 73; 

er ang 74; Reynault, 75; Ostade, 75; Leonardo 
75; Guercino Bourgeois 


Seba 7": 75; David, 77; 








Bakbuysen, 78; Greuze, 79; Carl 
Vernet, 79; T. 80; Cousin, ; Bellini, 80; 
Pals eniers, 80; Bellini, 80; 


80; Jozepin, 80; Lagranée, 81; Grassi, 





REMISSION OF THE GLASS DUTIES, — 


Att lovers of Ornamental Art, and of its combing 
tions with the useful Arts, mast have been 


fied by the total abolition of 
Snouced 


the excise on 


by the Premier as part of his financial 


arrangements for the present year. 
range of fiscal duties, it would 


discover an impost a so m 


which is now about to 


3 it imposed 


In the whole 
as that 
Te- 


scarcely 


strictions on the manufacture which most 
added to the national wealth, and which is 
by few in its power of contribati “ey 


comfort, and the convenience 
The materials of which 


added to the general stock of 


Hitherto our manufacturers have been 


glass is composed 


actually 
hibited from making any improvements in their 
ducts, not only because their experiments were 


dered costly by being subjected 


to taxation, bat 


because their processes were stringently 
i body far more interested 


d 


and 


utterly ignorant of the business had the power of pre- 
scribing the routine that was to be observed in every 
and process of the fabrication. So far are the 


Fenglish lassmakers from deserving blame 
ie branches of the art allowed foreigners 


have in some 
to outstrip them, that it is highly 
ingenuity and ability that 


because they 
their 


to 
have been able to main- 


the struggle at all. The fact that have borne 
up against competition under such vantages 


may be received as a 
liberated powers wil 
variety, an extension, 
has not attained in any other coun 
over the list of the four hundred 
which are to be admitted for 


parposes - 
advantageously be applied 

is generally known or even 
mentioned that glass is used to 


spring 
which may be used as a 
may be permitted to notice 
use of glass for tem 
i to a class of men 


—we mean the 


nd for confidence that their 
give to this manufacture s 
and an excellence such as it 

















THE ART-UNION. 








ART IN THE PROVINCES. 


—Subscriptions to form the Bristol Institu- 
roe we fear will pm gg oy 
unless supply the necessary funds. e 
too, that suc’ samees of Art as Mrs. Sharples are not 
easily found—and that the £2000, her munificent 
will be but little augmented by gatherings among 
tolians. We perceive that some of the papers there are 
8 of certain artists as conferring honour upon 

city, by the prosperity they have obtained and the 
distinction they have achieved—since they left it. Bird 
lived and died there, it is true; but we think the good 
folk of Bristol would rather forget than remember his 
name. Some half-a-dozen others may be hinted at in 
passing, who contrived to live there for a few years—and 
ieft it as soon as they could; while Miiller, who was 
really born there, and there became a true artist,—did 
he ever sell a picture to a Bristol man in his life? Bristol, 
however, has now an opportunity of regaining its cha- 
racter, or rather of obtaining a character it never had; 
and we shall hail with cordial delight any proof we may 
receive of liberal and rational views in that wealthy city. 
“The Bristol Academy” we suppose we may ag 
formed; and we beg to remind our readers that, the 
Exhibition Room of the Academy not being yet erected, 
the Exhibition to take place in Bristol in April next 
will be at the Philosophical Institution in Park-street. 
Pietures must be sent before the 5th of April, through 
Mr. Green, of Charles-street. * 


MANCHESTER.—The very able and cloquent address 
delivered by Mr. Wallis, the master of the Government 
School of ign, in the hall of the Atheneum, has been 
published “by request.” It does him great credit. 
Manchester has recently sustained the loss of two indi- 
viduals, who were always foremost in exertions in the 
cause of Art—Mr. Winstanley and Mr. Schwabe. No 
gentlemen ever lived more esteemed and respected. 
Their connexion with the Arts— of which they were gene- 
rous and liberal, as well as judicious, patrons—requires 
that we should offer some tribute to their memcries. We 
shall endeavour to do so next month. 


LIVERPOOL.—Our report concerning pictures dis 
of this year in the great city of British merchants is, on 
the whole, satisfactory. We first add the following to 
the lists already published in the Ant-Unron, of “ pri- 
vate sales.” 

‘The Primrose Gatherers,’ Miss Woodcock; ‘ Views 
in Ramsden Clough, Vale of Todmorden,’ E. Royle ; 


Vickers; ‘The W; -Place,’ John = 3 
* View of Derwent Weber, looking ebay Bo 
dale, Cumberland,’ Copley plating ‘ View of South 


Williams ; ‘ View of Byland ‘Abbey hn ahi, Col ie 
8; * View o , Yo re,’ 
; * Land Ha ing,’ E. William 


Fielding ; scape— Z 
* Village of Bucklersbury, Berks,’ W. Havell; 
Maidstone, Kent, on the River, F. W. Watts; ‘ Cow 
and Sheep,’ T. 8. ; ‘Mill on the Allen, North 
Wales,’ 8. Eglington; ‘ Distant View of the Lake of 
Thirlmere, from the Base of Helvellyn,’ A. Vickers. 
* Lake of Geneva,’ Miss J. Nasmyth; ‘ , Cum- 
berland,’ Miss C. Nasmyth; * Vi of Bishop’s Stoke, 
Hants,’ F. W. Watts; *‘ The Village Sports, H. ©. 
Pidgeon; ‘ Wreck of a Sloop on the Hermi Rocks, 
Jersey,’ E. W. Cooke; ‘ Girl with Butterfly,’ Miss E. 
Hunt, ‘Perth, Perthshire,’ Miss C. Nasmyth; ‘ The 
Nursery,’ J. T. Eglington; * Borrowdale, Cumberland,’ 
Mrs. Bennett; ‘ The Lake of Lucerne,’ A. Vickers. 
BIRMINGHAM.—We are, at present, unable to furnish 
details relative to the recent exhibition, and the opera- 
tions of the Art-Union; we fear, however, that neither 
satisfactory character; the wealthy 
manufacturers of the sat town and the district have 
not, this year, responded to the call that has been made 
upen them. Yet trade is everywhere flourishing; and a 
desire to foster Art in connexion with manufactures, is 
largely on the increase. 


will be of a ve 


SCOTLAND.—EDINBURGH.—The nineteenth Exhibi- 
tion of the Royal Scottish Academy was opened on the 
13th of February, It consists of 551 works of Art—of 
varied merit, of course; but it would appear that the 
honour of the Society has been mainly upheld by contri- 
butors from » among whom are Turner, Stan- 
field, Roberts, Maclise, and Miiller. Next month we 
hope to furnish some statement of its contents; at pre- 
sent our means of reviewing the collection are so imper- 
fect and unsatisfactory that we prefer printing this mere 
announcement. 

ASSOCIATION FOR PROMOTING THE FINE ARTS IN 
SCOTLAND.—A special meeting of the Society has been 
ovate. dreanti YT tele he Aoton 

propose ation 8 ion 
which restricts its purchases to the works of Scottish 
artists.” The Committee, having reported strongly 
in recommendation of the change, thus called upon 





‘The Ferry—Evening,’ E. Williams, sen.; ‘S 
Ferry—Live l in the distance,’ 8. Walters; ‘ A Water 
Mill,’ J. W. Allen; ‘ Tilbury Ferry, near Gravesend,’ E. 
Dunean; ‘ The Tired Gleaner,’ T. F. Marshall; * View 
of Colebrookdale, Devon,’ F. R. Lee, R.A.; ‘Spri 
Morning—Welsh Vale,’ R. 8. Bond; ‘ The Millennium,’ 
W. Huggins. 

Total amount of private sales during the Exhibition, pre- 
vious to the drawing of the Art-Union, was £1346 15s. 

The drawing of the Art-Union prizes took place on the 
30th of Janu: The results, which are highly satisfac- 
tory, will be shown by the appended extract from the 
speech of the chairman. “ I have to announce that our 
subscriptions amount to £881—those of last year having 
been £683, and of the year before £625—showing an in- 
crease highly gratifying. It is known to you that an en- 
graving is presented to each contributor; but, inasmuch 
as that abstracts a considerable sum which would other- 
wise be available for prizes, it is under consideration 
whether the system should be continued. It will not be 
abandoned, however, without due consideration, and a 
wish to meet the views of the majority of subscribers. 
With respect to the engraving, it is one of greater value 
than those of former years, and will be ready for delivery 
within a short time, of which due notice will be given. 
Che prizes are as follows :—One of £60, one of £50, one of 
£40, two of £30, two of £25, five of £20, six of £15, ten 
of £10, and four of £5—in all, thirty-two prizes.” 

To this list we append a 
List of the Pictures selected by the Prizeholders in the 

Liverpool Art- Union. 

‘On the Clyde,’ Thos. Creswick, A.R.A:: ‘ Shrimpers 
on the Sands of St. Michael, Normandy,’ E. W. Cooke; 
Rebecca a Prisoner in the Preceptory of Templestone,’ 
a. 8, Lauder; ‘The Officious Servant,’ A | amma 

Water Mill—scene in Devonshire,’ H. J. Boddington ; 

Landscape,’ H. Jutsum; ‘ The Vale of Conway, near 


hettwe-y-coed, Moel—Siabod in the distance,’ F. W. 
Vitherington, R.A.; ‘ Don Quixote disputing with the 
Priest an Knights 


. the Barber the merits of wy w 
_trant of Antiquity,’ J. Gilbert; ‘The Favourite,’ 
- Josi; ‘Scene near Yarmouth, Isle of Wight,’ A. 


_.” Mr. Tucker, the late Secretary to “The Bristol So- 
— of Artists,” has written us to request we will cor- 
eet the writer of a letter signed “ Bristoliensis,” printed 
;" our last, wherein he attributes the getting up of Ex- 

to the zeal and 


hibitions during past years princi 
ee of the Secretary.” Mr. Tucker is anxious that 
ms ‘onour and credit should be given to the Committee. 
oan ar “They have laboured zealously and ener- 
: bed ts banibe of Art in this city, and in 
, 1 ave a share; but beyond T can 
: a nothing to justify the almost exclusive praise be- 
dou on me by your correspondent.” We have. no 
po Mr. Tucker and the Committee were both 
a and energetic, and did the best they could. But 
: notorious that less was done to promote Art and 
rward the interests 


ther eit : : * 
omer city or town of importance in Great Britain. 














of its professors in Bristol than in “ 


bers to give it their sanction—and it was sanctioned 
accordingly. Mr. Maconochie, of Meadowbank, stated 
that, so wise and just did the principle appear, it 
would have been adopted long ago—but for the opposi- 
tion of the artists and their friends. This statement, 
however, appears to have been most erroneous; for 
it was afterwards declared by Lord Cockburn, that 
he had received a letter from the Secretary of the Seot- 
tish Academy, intimating their unanimous acquiescence 
in the abrogation of the restrictive rule, and enclosing a 
copy of a resolution which they had agreed to, so 
back as the 28th of a rapping a Committee 
to try and get the Association to Rowers Oe Oe 
pati nang + . If the fact had been as Meadowban 
assumed it to be, we should have fully agreed with him 
in opinion that “ the artists were standing in their own 
light, and, what was more, that they were impeding the 
progress of Art; for it was quite manifest that where 
artists not altegether of one school were allowed to com- 
pete with each other, and exhibit their works on the 
walls of the same room where they could be compared 
with each other, the result must tend very much to the 
advancement of Art generally.” We co ly rejoice at 
the abrogation of a law more characteristic of the dark 
ages than of the existing epoch, when liberality is known 
to be sound wisdom. 

Giascow.—The Government School of Design has 
been opened. We shall next month be able to supply 
some particulars relative to its present state and future 
prospects. 

IRELAND.—We direct attention to an advertisement, 
emanating from the Royal Irish Art-Union, offering a 
PREMIUM of £50 for the best work, in any style, con- 
tributed to the approaching Exhibition of the Roys 
Hibernian Academy. We rejoice to find that the offer is 
“open to all competitors wherever resident ;” and that 
no narrow and unwise policy has induced a limitation to 
“ native artists”—4. e., to artists dwelling eb gree 
part of the United Kingdom. This is a 
and very liberal step on the of the Society; it will 
make all artists—here and in Ireland—bestir themselves ; 
and it cannot fail, we think, to have the effect of 


strengthening the Exhibition in Dublin by inducing 
r higher artists to send to it their works, 


vely small matter; while to carry off 
wt bes distinguished honour. Surely, too, 
ters, natives of Ireland, established in London, will 
the oe pa such po arreene 
Maclise, M Fisher (a young artist who pro- 
mises to rival the best), Rothwell, and a score of others, 
We trust the Exhibition will be such as really to reward 
the efforts and anxieties of the Committee of the 
Siptam for the imngsoremnans of Art to Been. 2a, 
recompense ; they have a right ; 
it will be to the shame of artists—English, Irish, 
Seotch—if they are not enabled to enjoy it. 
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Suphia having 
to the collection ber picture, by Salvator of 
* Diogenes throwing away the Cap.’ It is said to be 

ple of the master, in a good state of 


Ma. Cuartes Laxpseee was, on Monday, the 
10th of February, elected a member of the Royal 
Academy. He bas been awaiting the distinction 
many years; and there was little doubt that, if again 
pe over, his admission to “full honours” would 

ave been a measure postponed sine die, It is not 
petendes that, of the several candidates submitted 
‘or choice, Mr. Charles Landseer was by me Pyro 
the best. There were, confessedly, among the asso- 
ciates seven or eight artists who are his superiors; 
and out of the Academy there are at least a score of 
incomparably better painters. To say that private 
feeling had nothing to do with this election would be 
absurd; but perhaps it is expecting too much to look 
for a total sacrifice of personal co’ ions to public 
duty in a body not so circumstanced as to be i_de- 
pendent. One thing is quite clear, that Mr. Land. 
seer—who was rejected for Mr. John James Chalon, 
Mr. Witherington, and Mr. Hart—has been pre- 
ferred to Mr. Herbert, Mr. Webster, Mr. Cope, Mr. 
M‘Dowell, Mr. Creswick, Mr. Redgrave, Mr. Grant, 
and Mr, Duncan. 

Miss Hecen Favotr.—During one of the visite 
of this ger rl lady to a ee she 
won “golden opinions” off, as well as upon, the stage— 
she sat for her rait to Mr. Kenneth Macleay, a 
distinguished m “en of Scotland, whose 
merits are far too little known south of the Tweed. 
We have had an unity of examining his draw- 


ing. It is strikingly like the original; the artist has — 
form and 


ly caught the of eloquent ex- 
jes h of * esndentees ; and, although we cannot 
say that he has su either to any process of 
ohienienl, it is certain that he has represented 
both under the influence of those 
impressions which are—in the best and truest sense 
a Do The portrait is full-length. Miss Fau- 
cit appears to have been musing over, rather than 
anxiously ase § upon, some passage of THE 
Poet, whose bust aced by her side. byte ts 
of the drawing is Leen A simple, but ly 
effective; it oe SS oe oS 
viction that the painter is master of his art. All 
the subordinate parts—and these, indeed, comprise 


boards”—or of Miss Faucit who, whenever she ap- 


| pears in public, comes with a sarety of triaumph— 
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touching the heerts snd cententirg the mincs of au- 
dienecs, » hetber critical end bard to please, or pleased 
without kncwirg why or caring wherefore. 

Mm. Happira's mye: end anxiously ex- 
r 


pected bok, “ The P » acd the Practice of 
Art," is now, we wane oe , on the eve of cc mple- 
tion; and our meders wey be secured of ite being 


found “ worth waiting for ;” the long postporcment 
of ite publication baving becn really coused by the 
earnest resolve of the artist to render it, in all re- 
speets, worthy of him. It would scarcely be credited 
how many plates bave been laid aside, and cancelled, 
because they might be improved; and bow many ex- 
periments beve been trie¢—at on immense cost of 
time and labour—in order to produce tbe work in 
state as near as possible to perfection. We may siate, 
however, thet every print will be the actual work of 
the artist’s bendé—not only those in lithotint, but 
those in meazotint and in line, as well as the etch- 
ings; and thet the noodeuts—of which there will be 
several, of rere beauty—bave also been diawn by bis 
own hand, The work will, therefore, prove a tr a- 
sure to “the ae are 3 aswell as — eee 
for whose purpose it is more icularly designed. 
No wan could have brovgbt Mo the terk sounder 
knowledge or more tical learning; and few can 
communicate both in a manner at cnce so simple ard so 
comprehensive os Mr. Harding. Tbe book, we repeat, 
will be found to have been well worth waiting for; 
and to have obtained much advantage from delsy. 
Tre Barpenin: Vatx.—The world bee sve- 
tained om injury—by « meens so pitiful as ectually to 
augment the regret. A fellow who bed succeeded in 
drinking Limecif into a state of “ delirium tremens,” 
strolls through the British Moscum—picks up a 
stone fregment in the Sculpture Room, finde his 
wey into ancther spartment, end decbes into pieces 
its great treasure. He is punished by a fine of three 
= end en infemevs notoriety! We — to 
arn, however, that the vase is not altegether de- 
stroyed. It will be im « degree restored—tor happily 
there eaists a perfect facsimile; and none of the 
fr nts beve beem Jost. They will be put to- 
getber ere long—cnd we trust tbe besutiful and 
venerable work will yet exist to delight centuries to 
come. This cheering intelligence was communicated 
to the Society of Antiquaries by Mr. Windus, who 
poseesses @ genuine copy which be means to eabibit 
together with a cast the sarcopbegus in which the 
cast wes found. The British Museum bes another 
copy of the vese, which Sir Henry Bilis stated would 


soon be exhibited to the public. The copies in ques- 
tiom sre casts from a mould prodaced = Beene ‘The 
caste having been taken by Mr. Tassie. 


Anvists’ Gexenat Bexevouest Issti tution. 
—The baif-yeerly distribution of the funds of this 
excellent. Institution, tock e at the rooms in 
Seckville-street, om Thursdsy, the 16th of January 
leat, ben twenty-two caees fiom distressed artists, 
their widows, and ana, were presented for the 
consideration of the Council, twenty of which were 
relieved |y cums amounting to £2 The auditors 
aftcawards submitted to the meeting their report for 
the past ycar, from which we find thet £600 was also 
distributed d that pericd in the relief of fifty-five 
casess We, therefore, hope the Society will contit.ue 
te receive the support of all lovers of Art as well 
as artiste. Among the numerous charitable insti- 
be nagen Nee metropolis; few bave stronger claims 
upon pat . 
comghetion sf me . k. bas at length bee acted by 

this wor at ne 
Shareienonad of the eeanding abdell bhstbete concecked 
the principal’ part. of the pedestal: it. lies also been 
down, now nts to the spectator an 
object worthy of 


- The statue.of’ the mo- 
nasch.ie boldly and massively carved; Mr. Nixon, 
rightly considering the elevation it would occupy, has 

viden' ly studied to ure uniformity, of « fect, in- 

stead of exhibiting his skill in intricacies of detail: 
and be bes acted with judgment. The attitude of the 
is simple, yet imposing; characteristic of the 

and the seaman. The head, erect, is slightly 


turned towards the right shoulder, while the left leg 


is somewhat advanced; the robe of the order of the | 


Garter.conceals the arm, ing the hand 
which projecta, eho’ «. Soon ot the Sablem of 
command; the dress consists of an admirai’s uni- 
form, surmounted. by the “ blee riband ;” the left hand 


The opinion 
e im our former notice of the work, when in 


par mine tik, the site whereon it stande, 
remains the seme,— undoubtedly have been 


a sword: the whole is well 





sen to greater advantage if} Jaced a few yerds narer 
the bridge ,—{frem no one of the approaches is s goud 
view to be wr de immediately in front’: 
in ite present ion cffect is mace subser- 
vient to public convenience, as @ safer: retreat. is 
afforded to the pedestrian in: crossing the wide 
thorovgbfare which terninates’ Gracecburch and 
King Williem streets. A strong iron railing, with 
substantial :quere pillers at the angles, on which are 
placed gas-lamys, surrounds the columns; below 
this two steys lead toa paved flat, and a number of 
granite posts encloses the whole. 

Guusuam Avenue Asscciation—The public 
jcurpels inform us tbat, under this denomination, a 
Society bas been formed, which hee for its object the 
construction of an avenue or arcede from the end of 
Bariholomew- lane, opposite the northern entrance of 
the Royal Exchange, to the corner of Moorgate street, 
with a brench to Finsbury-circus. The plan embreces 
Luildings suitable for « ficer, countirg-boures, hope, 
and éwelling-bouses, and, if carried into effect, will 

rovide an admirable substitute for the narrow, un- 
bealtbs, and inconvenient courts and alleys which 
sbourd at the present time in the above locality, 
Now, whatever be the spirit which prompted 1 
sche me,— w bet ber a desire for improvement and arebi- 
tectural adorrment, or a profitable investment of 
seme of the uncmployed capital which a vast number 
of our fellow-citizens possess,—we heartily wich the 
prc jectors sucecss in their undertekirg. The surplus 
wealih of London cemnot be better expended than by 
adding tothe beauty of the metropolie, and con. 
triluting to the con fort of its inbabitants. 

Sva.ue or Sin Syprey SmiTn.—This work, 
from the chisel of Mr. Kirk, of Dublin, is nearly 
completed, and will shortly be removed to its destina- 
tion at Greenwich Hospital. His Excellency the 
Lord Lieutenant of Ireland bas recently paid a visit 
to the artist’s studio, and expressed his entire eatis. 
faction with the cherecter of the work, and. the cor- 
rect likeness of the chivalrous seaman—e point u 
which bis. Lordship declared’ himself competent. to 
decide from his distinet recollection of the hero of 
St. Jean a’Acre, It willbe in the recollection of our 
readers that Mr. Kirk was selected’ by Sir Robert 
Peel to execute the statue, when @ vote was passed in 
Parliament to let Art honour the memory of three 
naval heroer,— Smith, Eamouth, and De Saumarez. 


A Stratos or Prixce ALBERT will be erected in 
the Royal Exebange—a vote to that effect having 
been passed and a subscription entered into at “a 
meeting of mercbhente, bankers, ehipowncre, and 
otbers. interested in the commerce of the city of 
London.” The work is, it appears, te be executed by 
we G: — b—so ~ — can be no doubt of 
its being a. failure, and in keeping with every thi 
else in = ebout the Baciaga’ ' heise 

Rovan Acapsmy Lrotunss.—The lectures of 
Mr. Cockerell have been concluded. Those of Mr. 
Howard, om Painting, commenced: on the 20th of 
February, snd will be continued. om the 6th, 13th, 
20th, and 27th of Merch. Those of Sir Hichard 
Westmacott, on Sculpture, commenced on the 17th 
of Februery, and will be continued omthe 3rd, 10th, 
17tb, and 24th of March,— Mr. Howerd delivering-bie: 
on the Thursdays, and Sir Richard Westmacott bis 
on the Mondaye, of the month. 

Deacan’s Picture oF Prince Cranes Fp- 
WARD AND THE HicHrLanpers is at present. “on 
view.” in the Gallery,of Messrs. Hering-and Reming- 
top, 187; Regent-street—the publishers, in London, 
of the print engraved by Bacon for: Mr. Adex. Hill, 
of! Bdinburgh. The painting: is one of’ veryy 
merit—it secured the election of the artist into 
Royal Avedemy, thus sppending to his name the 
letters: “ A.R.A.” in. addition to those: lie. enjoyed 
(R.S.A.) a a memberof ihe Scottish Academy. It. 
wes our. intention to have reviewed the print: thin 
month ; but circumetances Lave induced us to post+ 

it.to our next, when we shall endeavour to do 
ustice to one of the most meritorious and interesting 
publications of the age. Qar present. purpose. is 
merely to state that those who desire to see the paint- 
‘ing—end thus obtain « rare treat from Art—msy: 
now do so. But the print is associated with a 
attraction—a carved frame, the work (deigned wed 
executed), by Mr. Siemp, of Newcastle-on- Tyne, to. 
whose carvings, eahibited at. the Exposition of the 
Roya) Commission, in King-street, last year; we: 
{referred in terms of bigh praise. The design is a fine 
introduced 


‘example of ees the objects 
lof = illastrative of the — Highlandersend: 
their peculiar accessaries; if Mr. Duncan bad him- 


self painted a frame for it, it could not have been 8 





? | 


finer or worthier seeompaniment to — 
Shot, ne eccalioes po haa asthe | 
’ a J . 


course the 
students proceed to ey ey grouped 
riously costumed. Thus» wid aneoe teste 


classes bave been instituted as well for the clemen- 


tary instruction of artists as off 
want of classes of this kind ten hogriesinns 
sincerely hope the enterprise will be attended: by:the 
success it merits. 
Tae Cuiwess Counecrrom.— 
years and a half have elapsed sinee: this: 
~ firet opened, it continues: to: receive #:falbsbare 
public tronage ;—@ eireumstance at which: 
camnat marvel, inasmuch: av: it ye 
isto 


presente ail! but » 
. of the Chinese, of! whom, until of 
ate, our knowledge bes been limited! A’ renewal.of 
the celebrated Feast of Lienterns:is about: to be in- 
stituted, which it is will be- not lessat- 
tractive than last Panes visits must be 
before even a portiom of’ the many, Hundreds: 
teresting objects here exhibited can be 
examined. We bave more than once been struck by 
ofthe nn in aseeineiear mee 
caseée—asa ’ in: oil; some 
which would de bonour. te.a pupil of = ~ 
—— those of a. ‘ Money- ‘and a 
ce fag te in vi end modelling, sre rarely 

exce 

Tus WatTeRLoo Mope.—It will be remembered, 
Captain Siborne constructed: and exhibited, = few 
years sgo,a model’ of that. period: off the battle at 
which the destruction of the columne ofthe Imperial 
Guard took place by the Britis: the 
Guards, and the light infantry, bri 


i 


The 
a + mee a os the 
it , cavalry under: t 
and the British vieete Coder Si amar 
whereby the attacking force e was entirely 
nauniiinds The model! ts only the centre 


and the — = eae cos 

ition. ground : «most. 
arena and is: laid down. in. the model’ with the 
utmost attention toi i The troops 
of both armies are distributed they oe- 
cupied the ground between one and two o'¢loek—the 
time of this terrible onslaught. Ih short, pmodél more 
perfect in every respect than this, and mose spinitediy 
i bas never been constructed. 

we af list. month. the. Wice-Btesidents oe 
close of last , 


“E * and called: together. 
artists men of literature and science The tables 
were filled. with: curious. and: mattere— 
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kind. As on engraving, the work is entitled to bigh 

It is in that mixed style which derives effect 
rom line, stipple, 
scarcely legitimate, cannot 
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| This is admirably given: nothing can exceed its pre- 
cision. 

d otint; and which, if | from the river, 
- t fail to be popular from the | other buildings. Of the Cathedral the author pro- 


The last plate is the ‘ Bridge of Orleans’ 
based which are the Cathedral and 


nt work is to place 


clearness and, as it — emphasis with which every | mises a representation in a future plate. “The chief 


part is made out. Mr. Walker's reputation is not of 
' to-day: this production will greatly enhance it. 


Portrarr or Lapy Sate. Painted by Mrs. 


Hewry Mosexey. Drawn on stove by R. J. | 


Lanz, A.R.A. Published by H. Guaves and Co. 
Printed by N. and M. Hannarr. 
This is a work of very bigh merit : it is indeed an ex- 
uisite ——— of Art—drawn with fine feeling and 
skill, lithographed by the band of a master. We 
\Fejoice to find so worthy a subject worthily treated ; 
there are tens of thousands who never saw the 
al to whom the copy will bea valued acqui- 
ition ; for the gallant lady is the property of ber 
country—the country whose honour was dearer to her 
than life, and whose character she upheld when placed 
im terrible peril. The fair artist produced a striking 
likeness—and one in which the woman triumphs 
over the heroine; for, although the features express 
firmness and vigour of heart and mind, they exhibit 
nothing of the strength that approximates to rough- 
nese. Tre head is carefully drawn ; every portion of 
it bes been studied with an evident anxiety to render 
justice to the eubject,—and that anxiety has been 
followed Ke complete success. The drapery is intro- 
duced with much good taste and excellent effect. Al- 


together we have seldom seen a portrait in litho- | 


grapby that justifies such unqualified praise. 


A Comparative View or tus Extent or Ay. 
Client AND Mopean Jenvsatemw. Drawn up, 
from —- taken on ne by W. > a. 
LETT ; lithographed by J. C. Bourns. Pablishe 
by Virruz, lvy-lane. 

This publication demands a far more extended space 

than we can afford it. A more truly elegant work 

has never been issued, or one that will give greater 
enjoyment to the student in Bible history. 1t con- 
sists of only five subjects, one of which is the title- 


and . These are followed by three large prints, 
* Modern Jerusalem,’ ‘ Ancient Jerusalem,’ and a view 
of *Tbe Mount of Olives,’ introducing the scenery 
around the Holy City. The purpose of the artist is 
“to give, ata g 
salem, 
as it existed before the reign of Titus.” 


Tae Penci or Nature. By H. Fox Tatrzor. 


Published by Loxcman, Brown, Green, and | 


Lono™mans. 


The first number of this work, it will be remembered, 
was noticed some time ago, upon 
dwelt at some length in explanation of this marvel- 
lous process, which Mr. Talbot most appropriately 
distinguishes by the above title. The second number 
of the work is before us, containin 
each of which is actually produced 


the invention 


of Mr. Talbot. The first of these is termed ‘The | 


Door,’ and presents literally an open door, be- 
fore which stands a broom, and near which hangs a 
lantern. It is of course ‘an effect of sunshine, and 
the mi execution sets at nought the work of 
boman hands. With this broom the famous broom 
of Wouvermans must never be compared : it becomes 
at once a clumsy imitation. With another plate we 
are enraptured: it is two shelves of a bookcase, in 
which the volames are nted in the most ex- 
quisite miniature that can possibly be conceived ; yet, 
rmall as they are, we can read “Powte Minores 
Greeci”—* Lanzi”—“ nm Mythology,” &c. &c. 
Plate 1X. is the facsi of a page of black letter 
from a volume in the autbor’s library, which contains 
the Statutes of Richard the Second. It is written in 
Norman French, and is bere copied of the size of the 
original. The tenth plate is a haystack, which is 
represented with a truth which never could be ex- 
pected by any skill or trick of Art; and of this let 
us observe (although the same may be said of the 
otber plates), that with all this minute detail of bay 
and straw—where not one projecting point is omitted 
—there is nothing bard or edgy, but the whole is 
presented with a harmony of parts which at once 
shows that when detail is associated with undue seve- 
rity there is a sacrifice of trath. The eleventh plate 
is a copy of a French |i one of those which 
some years ego were exhibited in the shop-windows 
of Paris, and entitled * Les Grimaces,’ being ar: as- 
semblage of grotesque heads by (we think) Boilly. 


pege, another a plan, in outline, of the city, ancient | 


ce, a complete idea of modern Jeru- | 
and, as far as possible, of the ancient city also, | 


which occasion we | 


seven pictures, | 


. 


object,” it is stated, “ of the : 
| on record some of the early beginnings of a new art 
| before the period which, we trust, is approaching of 
| its being brought to maturity by the aid of British 
talent.” — 
| Views anp Monuments or Germany; with 
Descriptive Letterpress by Cuaputs. Litho- 

graphed by several eminent Artists. Publishers, 

Gampart, Junin, and Co., Berners-street. 
The two first parts of this truly valuable series 
have been submitted to us. We have rarely ex- 
amined a work of better wor the prints are 
pure examples of Art, and the subjects have been 
selected with a careful eye to the universal interest 
they were calculated to excite. The press has sent 
forth many publications descriptive of Germany ; 
but none that at all approaches this, in value and 
importance, as supplying strikingly correct and 
sufficiently enlarged views of the several “‘ monu- 
ments” of Germany which have outlived the 
attacks of centuries, and of scenery unsur 
in natural attractions by any other country of the 
world. 

The title-page of the first part is a creation of 

ure fancy—peculiarly gas and elegant. Then 
follow the ‘ Cathedral of Mayence,’ the ‘ Principal 
Hall of the Cathedral ;’ another view of the exterior, 
and another view of the interior. The second 
part conveys us to Heidelberg, and supplies us 
with four noble views of the famous city—with 
characteristic groups and various matters that 
illustrate its history. % 7 
We consider this publication peculiarly calcu- 
| lated to succeed in England, not only because of 

the high merit of the prints, as productions of the 
| artist and examples of lithography, but because of 
_ the tens of thousands who annually visit Germany. 
| There are many who will desire to procure accurate 
| and impressive memorials—such as these—of the 
' objects they have encountered. To them, and to 
all who love Art, we give the series a very hearty 
recommendation. 





Le Deanrer Sovrsr pu Cuaist. Le Juce- 
ment Dernier. Painted by Gus; engraved 
by Jazet. Published by GamBarp, JuNiN, 

| and Co., Berners-street. 

Two prints of prodigious size—yet of a size we 

should lament to see diminished ; for it barely 

suffices to translate the powerful and impressive 

volume the painter has supplied. We might 
| occupy pages with a description—for works so 
amazingly full of matter have never been submitted 
tous. They are veritable ge of genius— 
enius abundantly rich and fertile, although, per- 
| haps, it has been permitted a more free license of 
imagination than the subject strictly warranted. 
| The fault is, however, anything but poverty of 
invention. The first is a most magnificent con- 
ception—an awful and impressive poem in paint- 
ing; to describe it thoroughly, within moderate 
space, is out of the question. The Saviour has 
sent out the angel to divide the sheep from the 

wolves ; his course is marked by a line between 
the happy and the miserable. The summons has 
gone forth—the trial is about to follow; and the 
result may be already determined by the spectator 
who peruses the aspect of the several persons 
within ken. As awhole, the work is of the highest 
possible merit ; and it will bear the sternest scru- 
tiny if examined in parts. 

* Crucifixion’—taken at the moment when 
the last sigh is breathed—is of merit equal to the 
work we have just been considering —less original, 
perbaps, but quite as marvellous in successful 
dealing with expression and incident, and affect- 
ing with as much power the mind and heart. 

wo grander es more worthily treated it 
would be difficult to find in the whole range of 
modern Art. Law convey terrible lessons—but 
lessons out of whic a only can proceed. 

We have no doubt that the painter owes much to 
the engraver—to whose credit it is that nowhere is 
there a want of harmony ; every part has been em- 
phatically expressed—no point of character is lost— 
while the whole exhibits that consistency and com- 
| pleteness which manifest a great work. These 


prints must become popular in this country. 








Hunr’s Comic Sxeraes. Drawn - 
Tuomas FP y 
GRaves an” on 


We have noticed these prints as sails 


- They are here. collected into 9: 
and ami = 
ley 


appeared 
~— of er opened how 
we have ever Those who 
of Painters in Water Colours need not 
of 


ies urinal . 
Mr. Hunt.” Fall of post, bose Som 
they tell their stories —artist never told them : 
, although rarely even verging caricature 
they are so caapatien of fun as Ay 
grotesque, while 


youth trying his first cigar: he is 
and lag ar og = 
have him pay 
arias ¢ penalty—a 
one of the twen’ 
for an hour’s t 


Izaak Watron. 
We have already given our warmest 
tion to this very beautifal book. Our preseat pur- 
pose is to prevent the “‘new’’ edition fro: bei: ¢ 
confou with the “old,” bears Mr. 
Major’s name also. In this 
is nothing of the illustra 
the woodcuts, as well as 
original here. We repeat 


artist more com ty | entered 
an author than Mr. bsolon 
picturesque 
If Mr. Absolon is not a brother of 
deserves to be one; and very 
him, when the “ mon 
passing pleasures of following good 

ity as well as in imagination. 
too—Mr. Willmore—merits that he 
with a rod: he should throw, as well as 
a line. The beautiful book they have so ¢ 
aided to produce ought to be in the 
anglers. 








TO SUBSCRIBERS AND CORRESPONDENTS. 


-_— 
Several Subscribers have complained of not having been 
able to obtain early copies of the Arnt-UN10N ; 
justice to “ the Trade,” we must explain that 
does not lie with them. The fact is that the 
number was reprinted twice ; and the F 
thrice ; the first edition was ape p “* pase 
very soon after publication e Fen | eal cere 
will 


before subsequent editions could be 
inconvenienced many. 3 
It is likely that the same d 
month; we are compelled to act upon old 
“ first come, first served,”—but would of course glad! 
make any effort to supply REGULAR SUBSCRIBERS 
good time. We intreat, however, that such 
subscribers” will take care that the copies 
oth v ame f robes eta the prin 
The ex o . 
anies the present number, i. ¢., “ TH® EXaMPLe -« 
RINTING IN CHROMO-LITHOGRAPHY, FROM PUG! 


MAGNIFICENT Book OF ‘ ECCLESIASTICAL be yet | 


fo’ 


purchasers may Dot 
be supplied with it to the prejudice of “regular sub- 

-war _ , i 
*“Part 77—~containing the examples of ~ guaseatie 
PRINTING” and the specimen of the pn ae oF | 
Lonpon Prize ANNUAL”—having been again 
may now be by order from any 
town or country. 

th much pleasure 


beautiful pieces 
J . We then expressed our 
know bis name : it bas been comm 






























































EFFINGHAM . WILSON, . tae 


No! 11, ROYAL EXCHANGE, LONDON, 
HAS JUST PUBLISHED ; 


A DESCRIPTION OF THE ROYAL EXCHANGES, 


WITH A MEMOIR OF SIR THOMAS GRESHAM, — 
Founder of the original Burse in the reign of Queen Elizabeth ; with 18 Embellishments, 2s. 6d. handsomely bound, 


“ W 
Prd | ay His first publication in his new es 
public favour.”—Britannia. 


to weleome this publisher back to his old’ 


e of business. His house has issued many valuable 
ment is both well timed and well calculated to! secure 





Also on sale for a limited time, at the reduced price of 15s., in two handsome large 8vo. vols., with 30 Engravings, 
LIFE, TIMES, AND CONTEMPORARIES OF SIR THOMAS GRESHAM. 


By Joun W1Li14M Burcon, Esq, 


“ These are two magnificent volumes, in regard to size, illustrations, and 
tents unworthy their external splendour, or the fame of i 


devoted.”—United Service Gazette. 


the distinguish 


! Nor are their literary con- 
merehant to whose biography they are 


N.B.—Be careful to order W1Lson’s Edition. 





Demy 8vo., price ls., 


0OD!—A Proposition on the NATIONAL 
DEBT; with the Ways and Means of the Rid- 
dance from all o sive TAXES: By Luke James 
Hansarp.—Feb., 1845. 
Printed and published by Luke James Hansard, 6, 
Great Turnstile, Lincoln’s-inn-fields, London; and may 
be had of all Booksellers. 


Just published, 


| oreo MANUALS, Nos. land 2. 

No. 1. Plain Directions for obtaining Photo- 
graphic Pictures by the Calotype and Energiatype Pro- 
cesses. Price 6d. 

No.2. Practical Hints on the Daguerreotype; being 
simple directions for obtaining Portraits, Views, Copies 
of Engravings and Drawings, Sketches of Machinery, 
&e. &e., by the Daguerreotype Process; including the 
latest improvements in Fixing, Colouring, and E 
the Pictures; with a Description of the varions Appa- 
ratus. Illustrated amg vings. Price ls. 

T. and R. Willats, Opticians, 98, Cheapside. 

















Now — in 8vo., with numerous Engravings from 
Designs by the Author, cloth, gules appropriately orna- 


mented or, 14s., 
HE CURIOSITIES OF HERALDRY. 
With Illustrations from old English Writers. By 
Mark AnTONY Lower. 
By the same Author, 

ESSAYS ON ENGLISH. SURNAMES, 
Historical, Etymological, and Humorous. Post 8vo. 
Second Edition enlarged, with woodcuts, cloth, 6s. 

*.* A most amusing volume, which comes home to 


eae 

J, R. Smith, 4, Old Compton-street, Soho, London. 

Just published, price 5s., neatly.bound in roan, with 
tuck, gilt edges, and lettered, a Pocket Edition of 


CYCLOPADIA of the NEW. METRO- 

POLITAN BUILDINGS ACT, together with the 
Act itself, a Folio Table of the Metropolitan Districts 
(old and new), a List of the Surveyors with their Resi- 
dences and Offices, and a Table of Fees to be paid to the 
Registrar for services performed. 

In the Cyclopedia all tiie details of the Statute are ar- 
ranged Alphabetically, so as to be instantly found, and 
accompanied by extensive references and counter- 
references to the sections of the Act itself and its minute 
provisions. By the late A. BarTHoLomew, Esq., F.8.A., 
Architect, ae of the Hornsey District. 

Published at the Office of “Tue Buriprr,” 2, York- 
street, Covent-gardcen ; and to be had of all Booksellers. 








| LITHOGRAPHIC PUBLICATIONS 


NEARLY READY, 
By Messrs. DICKINSON and SON, 
114, New Bond-street. 





THE GRENADIER ‘GUARDS. By the 
pn rag Bony TIE 
heavy marching order; Private, review order. ‘Price 21s” 


ILLUSTRATIONS of the HIGHLANDS of 


ETHIOPIA. By Major Sir Wittiam Harris. 27 
Plates, with Portrait of the Author. Price £2 2s. 
plain ; coloured and mounted, £5 5s. 


PORTRAIT of ADMIRAL SIR DAVIDGE 
GOULD, G.C.B. Price 2is. 


OVERLAND SKETCHES. By Li 
Younes, Be ineers. Price . £1 
£1 lls. 6d. co 


eut. C. B. 
Is, plain; 
ured, 


RECOLLECTIONS of ROME .'By the 
Ladies C..... Fourteen beautifully coloured Litho- 
graphs, facsimiles of the original drawings, Price .to 
subscribers, £1 10s; non-subscribers, £1 15s. 


COSTUMES of BRITISH LADIES. 
Part 7. Price 7s. 6d. to subscribers. 


THE LORD’S PRAYER, a Series of Six 
highly-finished Mlustrations. By the Hon. Mrs. WaL- 
TER 


PRINCES and PEOPLE of INDIA... By 
the Hon. E. Even. Price, plain, £4 4s. bound; co- 
loured and mounted, £10 108, A few copies only re- 
main of this beautiful work. 





Dickinson and Son, Lithographic Establishment, 114, 
New Bond-street. 





PYNE’S MACGUELP. 


DIMES AND ELAM 
Beg to call the attention of Artists and Amateurs to the New MACGUELP, so strongly 


recommended by Mr. Pyne in the Ant-Un10n for July. 
It presents the firmest and ultimatel 


vehicle, and is susceptible of any state between that 


of 


hardest extreme 
Sam and viscosity. It favours that state of the opaque colours which allows of their being infinitely broken 


interlaced, without becoming mixed, and con 
Prepared and sold by DIMES and ELAM, A 


*s® An extensive assortment of Crayons, White and Tinted Drawing Papers, and every M 


Drawing, Painting, and the Fine Arts. 


to the transparent ents perfect steadiness. 
’ Colour Makers, 91, Great Russell-street, Ey y ne = 





DIMES AND ELAM’S PREPARED CANVAS WITH INDIA 
RUBBER GROUND. 


This article having now stood the test of time, and of daily increasing reputation, is worthy the consideration of 


o= bw J wish to yet phe works, 
G, PEELING, effects of damp or heat. 
Those Artists who are about to enter into 


competition for 
the Art-Union, and other bodies, for the promotion of the Fine Arts, will find much advan’ 
stretcher and rolled without the slightest fear of 


picture when finished may be taken off the 


used in preparing this canvas renders it perfectly secure from 


Commissioners, 
the Prises offered by her Majesty's ae 
carriage. 


Prepared, of any dimensions, texture, or colour, by DIMES and ELAM, 91, Great Russell- 


street, Bloomsbury, where may be had every Material used in the Fine Arts. 


ROTTESLEY. Price £1 1s. prints; £2 29 proofs. | ~ 


ew the platery 
pr ceutive of Re and inbas. This Chro- 





copy of his true heart and pure mind! WN has 
honest Izaak been portrayed by a taste more kin! 
Absolon has entered into the very soul of the “ts 
ORcaeresdiinn by. dilnie:tnghevenett 10-teator 
art.”—*Morning Chronicle. 

“ Portable and rial at the same time. Absolon's 
designs are in character, and the natural 
subjects are !’"—Colonial Review 

“Creswick, with his fine sense of the beauties: of 
rural seclusion, has scattered several le 
bits of scenery on the Lea, which he has drawn on the 


4 
Fi 
= 


they have the pictures."—S r. 
“ The execution of the fish is marvellously 2 and 


. "Examiner. 
Prk on’ wood, which number as many as 


74, are in t style of the art: they are y 
from —- by Lee, Creswick, Cooper, Lance, Archer, 
and M ws—a host of talent in themselves sufficient to 

the book; but a series of portraits of 
wo many of whom were especial friends of the 
measurably to the value of this edi- 
sexes we 


and earnestness worthy 
whose pooecee Ry EN coms it, he at the same 


time '—The Critic. 

+ task is to Mr. Major obviously one of enthu- 
siastic love.” —Morning Herald. 

“Presented by Mr. Major in a dress which renders 
him more delightful than ever.”—Morning Post. 

“ The best edited work that has appeared for many 4 


long ear past.”—Bentley’s ey 
rogue, Fesiatreet H. Wis, Bridge-street ; 
and all k and Print Sellers, 


than the book, ma: , Pall 
East; Walton, TN Raker ith any yt ima v og 


HE YEAR 1844.—With the BRITANNIA 

of March 8 will me pained, a Corre of “ 
large columns contain =I. Review o' Occur- 
renves of 1044, exhibiting, in 





connected narrative, the 
—= those Questions and Events which in that 


will be on a different plan to any hitherto at- 

, will be more minute in its compilation, and 

more express in its statements ; and will be, therefore, so 
much the more useful for purposes of instruction and 
reference.—I11. An Obituary, with brief notices of cha- 
the 

y 


racters illustrious by their position and 
The iss f te en yed 
> of warlons ul and x 


them containing witinost watch = Useanre- 
hensive View of the year could be hardly complete 


. Thus 
the Registrar-General’s Tables for 1844 portant 
connected with the mortality of the » and 

with its socia) condition. ‘Che 
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CHAPMAN AND HALL’S 
MONTHLY SERIES. 
A COLLECTION OF 
ORIGINAL WORKS OF FICTION AND BIOGRAPHY. | 


No. 3, price 3s., and Mas. 1 and 2, price Ys. in cleth, forming Vol. I. of 


MOUNT SOREL; 
OR, THE HEIRESS OF THE DE VERES. 


THE WHITEBOY. 


By MRS. 8. C. HALL. 





Mo, i1., price hs., 


THE ARCHZOLOGICAL ALBUM; | 


OR, 
MUSEUM OF NATIONAL ANTIQUITIES. 
FIATED BY TMOMAS WRIGHT, M.A., F.S.A. 
. FAIRHOLT, FSA. 


Hach Number to comsst of Pive Shoots of Text, 
cumesens Weshente, and Five Quarto Plates j 





al 


Part IX., te be continued every alternate month, 


THE BARONIAL HALLS, 
PICTURESQUE EDIFICES, AND ANCIENT CHURCHES 
- ENGLA by. D. Haxpina, G. Carrenmoss, | 

wy J. Hou v otuaa, ‘he Executed in Linnea: water at uD 


Part contains three Plates, and Twelve 
Is. 64.; India paper, imperial Folio. 12s. — 


Contents af Rect £X. 


of Letter- 


in 
Proofs, Jetnperna | 


HAM - - = Supaery. 
8ST. OSYTINS - Essex. 
KNOLE RETAINERS’ ‘GALLERY a aw Kant. j 
The FIBST VOLUME is just completed. { 
Price—Prints, Imperial Quarto, half-bound, £2 6s.; Proofs, Colombier Quarto, 
half-bound, £3 Ts. 6d. 








No. 40, price 4d., and Paxt 9, price %., 
A new and splendid edition of 


THE MYSTERIES OF PARIS, 


Adapted to the Kaglish reader. Iustrated with upwards of 700 Engrav on 

ee ee + dipwy oy Fe ae ie 

Seay Se nee ed A ~~ y the first artists in Paris, 
THE FIRST VOLUME 


is now completed, handsomely bound in cloth, price 18s. 


Numberd6, price 6d., meme ~~ and Part 11, price 1s., at the rate 


THE WANDERING JEvw. 
By M. Evenwe Suz, Author of “ The: Mysteries of Paris.” 
THE FIRST VOLUME 
is new completed, priee 9s.dn elothtboards. 





Number 5, price fd., contaiming Four Plates, 
A SEREBS OP BEAUTIFUL 


ILLUSTRATIONS TO THE WANDERING JEW. 





WORKS IN IMMEDIATE PREPARATION. 
NEW WORK BY HARRY LORREQUER. 
On the 16th of March, in one Volume, cloth gilt edges, 


ST. PATRICK’S EVE; 


OR, THREE ERAS IN THE LIFE OF AWN IRISH PEASANT, 
By CHABLES LEVER. With Four Etehings and.numerans ‘Woodeuts, ‘by PEE. 





In Imperial Octavo, 
THE CHILD OF THE ISLANDS, 


A POEM. 
BY THE HON. MRS. NORTON. 
With an Illustration by Danret Macuise, B.A. 





In One Volume, small Svo., 


THE LIFE OF SCHILLER. 


A New Edition. By THOMAS CARLYLE. 





In Two Volumes, post-octavo, 


THE WHITEBOY. 


A STORY OF IRELAND IN 1822. 
BY MBS. 8. C. HALL. 


To form the Second Novel in Chapman and Hall's Monthly Series. 





In One Volume, post octavo, 


THE LIFE OF TALLEYRAND. 


BY W. M. THACKERAY. 
To form the First Biography in Chapman and Hall's Month)y Series. 





In imperial quarte, 
THE PRINCIPLES 
AND THE PRACTICE OF ART. 
BY J. D. HARDING, 


Author of “ Elementary Art. 
With numerous Hiustrations, drawn and engraved by the Auther. 





In One Volume, post octavo, 


DANTE; 
OR, THE ITALIANS’ PILGRIM'S oe me 
Being a Summary in Prose of the “ Inferno,” tori,” aad Paes dee 
Author's Life Genius. 


BY LEIGH HUNT. 





NEW ILLUSTRATED WORK BY FINDEN. 


THE BEAUTIES OF THE POETS: 
BEING A SERIES OF 
PORTRAITS OF THEIR PRINCIPAL FEMALE CHARACTERS. 
G@S~ Sce Prospectus at the end of this Number of the Ant-UNt0N. 








LONDON: CHAPMAN AND HALL, 186, STRAND. J. CUMMING, DUBLIN; J. MENZIES, EDINBURGA ; 
AND A. RUTHERGLEN, GLASGOW, 
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the ADMIRERS of the FINE ARTS.— 
For SALE, at A. GARCIA’S Pitture and Curiosity 


Repos! 


which was taken from Belgium to Paris 

dd Napoleon; also an assortment of Florentine 
Bronzes, in groups, figures, &e.; Dresden and other 
China; with a choice collection of Pictures by the Old 
Masters. 

3 lendid Carvings in Ivory, Curiosities, Libraryof Books, 
orhnet of Shells, an Articles of Virta, of the late 

GEORGE BANGLEY, Esq. 

ESSRS. J. C. and S. STEVENS have the 
M honour to announce o~ will, by direction of the 
Executors, SELL by AUCTION, at their get Room, 
38, King-street, Covent-garden, on Fripay, MARCH 14, 
and following day, at twelve o’clock, A COLLECTION 
of MAGNIFICENT CARVINGS in IVORY, containing 
Specimens in the highest class of Art, by Fiamingo, 
Cellini, and other great Masters, many of which were 
purchased at the sale at Wansted- House—some Carvings 
in Wood—Ancient Romanand other Bronzes—Articles of 

ptian, Etruscan, Grecian, Chinese, and Peruvian 
‘orkmanship—Cameos and I —a. Library of 
Books—Cabinet of Shells ina fine state; andumany ltems 
of Curiosity and Virta. ‘ 
May be viewed two days prior to: the Sale, and’Cata- 
ogues had-at the Rooms. 


OLOSSAL DRAWING-PAPER.—To 
Artists, Architects, Engineers, D. , &o.— 
The LARGEST DRAWING-PAPER EVER MADE, 
being 4 feet 8 inches wide, and of any required : 
of excellent texture, quality, and substance ; takes 
as well as, and is in every respect equal to, the best de- 
scription of Thick Drawing Emperor Paper; and is ad- 
mirably adapted for Large Water-colour Paintings, Car- 
toons, Plans, and Designs. May be had as under. Smal 
Sample Pieces sent gratis on application; or a specimen 
may be seen at Winsor aud NewrTon’s, Colo 














pe nn PS iid is 
MILLER’S SILICA 
COLOU RS. 





MILLER’S GLASS MEDIUM 
FOR OIL PAINTING. 
MILLER’S VENETIAN OF. 

MILLER’S VENETIAN VARNISH: 
MILLER’S VENETIAN GROUND @ANWVAS) 
MILLER’S COLOURS FOR PAINTING: ON’ GLASS. 
MILLER’S GLASS MEDIUM 
FOR WATER-COLOUR PAINTING. 
MILLER’S SKETCHING PAPER: 
MILLER’S SKETCHING COLOURS: 
MILLER’S MINIATURE TABLETS; 
MILLER’S PREPARATION FOR CLEANING AND 
RESTORING OLL PAINTINGS, 

J, Miller begs to inform Artists and Amateurs thathe 
manufactures ail the usual Colours, &c. &e., for 





No. 1, Prince’s-street, Hano the |. Patent K Tem d 
Poot he ESCRIDAN of MARGUERITE de boro the Coma ~ a a 4! 
‘ ° 


of’ | greatly superiorto any I know 
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i 
f 


| 
i 


3 
i 





ILAS BENTLEY'S PORCELAIN. 
LUSTRE VARNISH, for PAINTINGS, 
wholesale and. retail, by, DANIEL GREEN, No, 


King William-street, London- bridge the Proprieto ; 


sold also by J. Blackall, No 
TESTIMONEALS. 


Howland-street. 
a PERMISSION.) 
“To Mr. Silas Be 


* Sir,—As to the Varnish, of which require 
opinion, I cam only say, as far as I an jal from ite 
immediate application, I should'decide favourably: It ix’ 
| clear; it bears te T haveno 
tation in saying, ‘ composition in question: 
shall be found to possess the. you deseribie; it’ 
, will be a very valuable acqu n'to artists. 
“Sirk MARTIN Anchen Suge, 

President of the Royal Academy.” 


“To Mr. Silas” % 
* Sir,—I have liad’ 
have pm nt 

Art. 


“To Mr. Silas Bentley. 
“ Sir-At your Ihave made trials with 
valuable pietures. The result lias b 
satisfactory in all respects. It is certain you have dis- 
covered a process new in Art. I' shall’ never use‘any’ 
other kind of varnish. 
“Ramsay Re@wakd Rernaaws, R.A.” 


‘ —— 


“To Mr. Silas yer 3 


~ “ Sir,—After a of'six niontlis; I find: tliat’ your 
) Percetain-Lustre Varnish bears out: 
' “Winaaw > BAL” 
(“To Mr, Silas.B . 
“ Sir,—Your P Lustre Varnish’ will apply 


tied your Varnish on to Oil Puatings, and Tike it 20 7 


I shall con 


z 
3 
rt 
Per 

: Bred 
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new colourless Poredain. ‘Lustre Varnish, on divers and |, 
been most: 4 





TO THE. NOBILITY, GENTRY, AND CLERGY OF 
BNGLAND.—STAINED GLASS. 


ROYAL COMMISSION OF FINE ARTS. 
} pee SUBSCRIBERS, whose Specimens of 
Painted Glass and for the ws of the 


New Houses of Parliament 

approbation of the Royal Commission they 
first named in the ‘ 

to furnish DESIGN 
astic or Domestic Archi 


ble ; 
; BALLANTINE and ALLAN, 
15, Hanover-street, Edinburgh. 





NEWLY-IN VENTED 


THENIAN CRAYONS, in variety of 
Colour—The ATHENIAN CRAYONS be 
found far superior to any hitherto produced, as they are 


rich in colour, will work with great freedom, blend 
ey mortage ants iicie gelet, and monen tend 
b te as the Swiss or Crayons, 


With 2 

| A set of 12 in Mahogany Box, 3a, 6d. my 
» B ” Su. 6d) .... Odi 
» © 6 ‘7. Gai .... Gai Od, 
” 36 ” 1 hei Odi eeee 198. 64, 


. To be had of af ee ee at ves 
ers; and at the Mattufacturers’, 8, WO! ‘atid! 
IN, 23, Church-street, Spitalfields, London. 





FOX begs to offer a new GREY for 


gs 
‘ '@ Portraits, &c., the silvery tone of which pre- 
‘ession—as 


sents advantages to the artistic prof 
. A specimen can be seen at his manu- 
factory, 50, Old Compton-street, Soho. 


Prepared Canvasses lower than any other house, viz: 


8. d. 6.d 

QV byl stained? ~~~ 1 Gs os OW 
4— «<0? do: --~-2 #@ 
P } oer Ge BM «cs GE 
36—90, do. ---310— do. ---4 4 
Small half length - - - - - re 6 6 


Bladder Colours, 3e. 6d.; Tubes, 4s. 6d. 





P ar, —PATENT RBLIEVO LEATHER 
‘ PANGINGS: awd: CARTON-TOILE OFFI 
| Bay next tothe Fire Oftce-—-The 


Works of Art in the PATENT EVO LEATHERS, 


the CARTON-TOILE, 
obtained from the Firm. 


&e., can henceforward 
of F. LEAKE 
number 


CO” te, 
ot Desig re 








either oil or water colour-pain' ; andan ~ a " 
ee | peaeepee ewe 
n—a 80 : bit rls y Se 
of all works of Art. . orjfwetettiesfor . . . . .. HOG 
MILLER’S ARTISTS’ COLOUR: MANUPACTORY; Smallottles! 2... 2... se ORF 
56, Long Acre, London, Securimy Varmish 2. . 1. 1. , s OLE 








CHIMN®Y GLASSES, GILT AND. FANCY WOOD: PICTURE FRAMES, WINDOW CORNIGES} 


GHEVAL AND’ POLE. SCREENS; CONSOLE TABLES; &e: Se: 


P. GARBANAPT, 


PICTURE. FRAME AND LOOKING. GLASS MANUFACTURER, 


130, NEW BOND STREET; CORNER OF GROSVENOW STHERT: 
MANUPNCTORY; 19) ST. MARTIN'S COURT, LEICESTER SQUARE. 


—_— = 





Fleganee of Design, combined with Eéonemy, an@ tie very bestmateriak and worlanamhipy 


Chimney and Pier Glasses, Pieture Frames, Console Tables, Chairs, Stools; Cornices, Girandotes; Ste. Ssc., are'made to order 


‘ip every variety of Caper} and Elegant Desiges; 


at remarkably low prites, P! Gi Deimg-the notenBimamufistarets ARTISTS, likewise: A MATRUR ‘Ladies ond-Goutlemen; will find the alove Hetablishment very. desirable for 

framing their Pictures, Drawings, Engravings, &c., at a few hours’ notice, in cheapuntl ewitablé frames. 
Ladies’ Berlin and other Needlework mounted in chairs, screens, stools 88., of det beamtifll (mtlerns with the utmost ecomomy and déspateh, 
PAINTINGS, of whatever vate; LENED;! CLWANED, and! RESTORED) at verynsodérate prices, by thoreag® axa twelbtried yroteionts, =—— 
OLD GLASSES Polished andSilveved) and Regilding in all its branches. 


ESViMATES. given for. Work,.in Town or Country, free of charge. =, 


TERMS—CASH ON’ DELIVERY. 











































THE ART-UNION. wai alll 





ART-UNION OF LONDON, 


No, 4, TRAFALGAR SQUARE, CHARING CROSS. 


nn 





BY AUTHORITY OF PARLIAMENT. 


PRESIDENT. 
HIS ROYAL HIGHNESS THE DUKE OF CAMBRIDGE. 


VICE-PRESIDENTS. 
THE MOST NOBLE THE MARQUIS OF NORTHAMPTON, P.R.S. 
THE RIGHT HON. THE LORD PRUDHOE. 
THE RIGHT HON. THE LORD MONTEAGLE 


COMMITTEE OF MANAGEMENT. 


HENRY G. NSON, ESQ., F.G.3. JOHN 8. GASKOIN, ESQ. GEORGE MORANT, ESQ. 
oat an Geet copings rae rae | SIRE Ce ea 
THOR, Bul. st, F.R.3. EDWARD HAWKINS, ESQ, £.R.S., FSA. JOHN NOBLE, | FB.A. 

J BRITTON, BSQ., F.S.A. ’ POCOCK, ESQ. 

~ T CABBBLLL "ESQ., F.RS., F.S.A., Treasurer. | HENRY THOMAS HOPE, ESQ. ARTHUR W. TOOKE, MA. 
WILLIAM COLLARD WILLIAM LEAF, ESQ. R. ZOUCH S. TROUGHTON, ESQ. 

ROBERT DICKSON, ESQ., M.D., F.LS. WILLIAM C. MACREADY, ESQ. Tus Very Rev. ras DEAN OF WESTMINSTER: 
CHAS. JOHN DIMOND, ESQ. T. P. MATTHEW, ESQ. SAMUEL WILSON, 1 

THOMAS L. DONALDSON, ESQ. T. MOORE, ESQ., F.S.A. EDWARD WYNDHAM, 

WILLIAM EWART, ESQ., M.P. 











HONORARY SECRETARIES. 
GEORGE GODWIN, ESQ., F.R.S., F.S.A., 11, Pelham-crescent, Brompton. 
LEWIS POCOCK, ESQ, F.3.A., 29, Montague-street, Russell-square. 
HONORARY SOLICITOR. 
W. L. DONALDSON, ESQ , 18, Southampton-street, Bloomsbury. 








The Anr-Uston ——— ym . - in extending the love of the Arts of Design throughout the United Kingdom, and to give encouragement to Artists 
ividuais. 
a view to the Leoneplichentet of this object, the Society has adopted the fcilowing 


PLAN. 


1. The Ant-Unton is composed of Annual Subscribers of one Guinea and upwards. 
2. The subscriptions, after paying necessary expenses, are devoted to the pres a of Pictures, Sculpture, Medals, and other works of Art. 
3. Every Member, for each guinea subscribed, is entit'ed to one chance of obtaining at the annual d:stribution some work of Art. 
4. The number of works of eh which are to constitute the prizes drawn for at the annual distribution, and the respective value of such prizes, are determined by the 
Committee — to the state of the funds at the closing of the subscription-books of the year. _ : 
holder of a prize is entitled to select ron HIMSELF a work of Art from any of the following public Exhibitions in London, of the current viz. : the Royal 
exhibited in Westminster Hal, 


The 
Academy, the British Institution, the Society of British Artists, either of the two Societies of Painters in Water Colours, or the Works of Art 


REGULATIONS AS TO SELECTION. 


1. The amount of a prize is in no case applicable to the purchase of more than ong work oF Arr, and shall not be allowed to include any payment to the artist for 
more bighly finishing or mg such work, or in fact anything more than the stated price of such work of Art, as actually exhibited. In reference to re, 
however, prizebolders sball be at liberty to commission the execution in marble of any model exhibited, in either of the Exhibitions referred to, the price ifs 
execated, was left at the first opening of such exhibition with the person appointed to communicate the same to public inquirers. The Sculptare, when completed, to be 
submitted to the Committee of Management, and exhibited to the Subscribers with the «ther prizes. 

2. Should a work of greater value than the amount of the prize be selected, then such amount will be applied in part payment thereof, the balance being added by the 
prizeholder. If, on the other band, the full amount of the prize be not expended, the sum so unexpended will be carrie i to the funds of the Society. 

3. No picture or other work of Art, the price of which bas not been left and recorded at the first opening of the several Exhibitions as aforesaid, shall be selected by 

prizeboider ; and any reservation, which may make the price required by the Artist doubtful, shall be considered as placing such work of Art as though no price had 
been affixed to it, and consequently render it ineligible for selection. 

4. The works so selected shall be delivered to the Committee for exhibition, under such regulations as they may deem fit; so that they may be submitted to the 
examination of the whole body of Subscribers. After the exhibition they become the property of the several prizeholders. 

5. No arrangement whatever shal! be made, or attempted to be made, between a prizeholder and an artist, or by any party on their behalf, in the selection of a work 
of Art wy which a may obtain, or attempt to obtain, the retura of a portion of the ainount of a prize, or other valuable consideration. 

6. No shall sell, or attempt to sell, the right of selection. 

7. Unless the selection be made by a prizeholder within the time limited by the Committee of Management, the prize shall be forfeited, and the amount thereof shall 
merge in the funds of the ner ps 

8. Should it be discovered that any attempt has been made, or any collusion has taken place, for the purpose of evading the laws or any part of them, the 
amount of the prize shall be forfeited, aud merge in the funds of the Society, and the prizebolder shall have bis subscription returned to him. 

9. In addition to the equal chance annually afforded to each Subscriber of becoming the possessor of a valuable work of Art by the result of the allotment, a certain 
eum is set apart to enable the Committee to procure an Engraving, and of this each Member will receive one impression for every guinea subscribed. The 
im will be buted as soon as the engraving is completed. Subscribers of more than one guinea may have, for each additional guinea subscribed, one copy of 

of the Engravi * Una,” ‘ Raffaele and the Fornarina,’ and ‘The Castle of Ischia,’ or a set of the Designs in outline. Subscribers of five guineas may receive, if 


they prefer it, a proof in lieu of five prints. 
NOTICE TO ARTISTS. 


In order to obtain 2 good subject for engraving, and to induce the prodaction of a superior work of Art, the Committee offer the sum of £500 for an original 
iNustrative of British history. Cartoons, six feet by four feet six inches, are to be sent ion will be Wi. 4 notified) by the Ist day of Jan , 1846, and from F aay 
selection will be made. Artists must send imens of their abilities as painters, if required so to do. The successful candidate must e to complete the finished 
of the same size of the Cartoon, by the Ist of January, 1847, and to superintend the engraving. 

The Committee wish it to be understood that their object in giving so long a period for the preparation of the Cartoon, is for the purpose of affording Artists sufficient 
time Ley! to work out the various details of their compositions, and to uce in the Cartoon a completely-finished and well-wrought study for the picture. 

The Committee reserve to themselves the right of withholding the premium if a work of sufficient merit be not submitted. 

Subscribers are earnestly invited (o enter their names early, as the interest obtained by the investment of the aggregate amount forms & 

considerable item in the reserved fund of the Society, while the difference to the individual is comparatively nothing. 


The Subscribers of the current year, ending 3ist March, 1845, will receive, for each guinea paid, an impression of a Line Engraving by Mr. G. T. Doo, from the 


Picture by W. Mutagapy, B.A., 
*THE CONVALESCENT.’ 
And, in addition to this, a series of Designs in Outline, made expressly for the Society by Mr. W. Rimen, illustrative of Thomson's “ Castle of Indolence.” 


Mr. P. Lientroor has commenced an Engraving from the Picture by Mr. Henry O’NeiL, 
*‘JEPHTHA’S DAUGHTER.’ 
A finished Proof of Mr. Goopaut’s Eagraving, ‘THE CASTLE OF ISCHIA,’ after CLanason Sranvisxp, R.A., due to the Subscribers of the past year, may be 


seen at the Office. 
ZORGE GODWIN, nisi 
fEwis POCUCK, ’} Honorary 





Sepaertesinns ofl be vesstved at the Society's Rooms, 4, Trafalgar-square, Charing-cross; by any Member of the Committee; all Local Secretaries; and by the 
Collectors, Mr. Thomas Brittain, 16, Southampton-place, Besten-eqvare; ond Mr. Robert Simpson, 20, John-street West, Black friars’-road. St. Martin’s 
sent iu payment of subscriptions must, in ali cases, be made payable to “Tux ART-Unton oF Lonpon,” at the General Post-office, 





le-Grand, 





